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INPEAUCJ/IOBHUE

Paznen I «KoBaneBckue urenusa. Konuenrtyanu3anuss U KaTeropu3amnus
MHpa B SI3bIKE: HOBBIE ACTEKTHI U MOJXOJbD» MOCBAIICH MaMsITu Tpodeccopa
JIum MatBeeBHubl Kopanesoii (1932-2016). 3a cBOO JOJTYyI0 HAYYHYIO KU3Hb
OHa BOCIIHMTAJa HE OJHO MOKOJIEHUE JIMHTBUCTOB, HAY4HJIa UCCIEA0BATH SI3bIK,
M3y4aThb UCTOPHUIO SI3BIKO3HAHUS U CICAUTH 38 COBPEMEHHBIMH TEHICHUIMSMU
ero pa3Butus. B 3ToM paznene BHUMaHMIO ynTartens npeanaraercs 10 crarei,
NPEACTABISAIONMX COOOW TEOPETUYECKOE OCMBICIECHUE CIIOKHBIX SI3BIKOBBIX
SIBJICHUW C KOTHUTUBHOW TOYKH 3peHUsl, Tak, B crathe E.D. CepeOpeHHUKOBOM
YUTATEJSIM MNPEACTABICHO HOBOE MOHATHE «JIUCKYPCUBHOE MBIIUICHUE)» KaK
OIHO W3 KJIIOUYEBBIX MOHATHM s Teopuu Jguckypca. HccnenoBaHus
BBIIIOJIHEHBI HA MaTepuaje COBPEMEHHOIO AaHIJIMKWCKOTO, HEMEIKOTO,
KUTAUCKOTO W  PYCCKOrO  SI3bIKOB. ABTOPOB  HMHTEPECYIOT  BOIPOCHI
KOHUENTYyaJu3alli, KaTeropu3aldd W MBIIUVIEHWS HAa YPOBHE I'DAMMATHUKHU,
JEKCUKHU, CEMaHTUKH, JHUCKYypca, IMO3TOMY B CBOMX HCCIEIOBAHUAX OHU
oOpamarTcs K YTBEPAMBIIMMCS B KOTHUTHBHOW JIMHTBUCTHKE TIOHSITHIM
MEHTaJIbHBIX MPOCTPAHCTB, KOHUENTYAJIBHOTO OCHOBAaHHS, KOTHUTHUBHOTO
MEXaHW3Ma, OpHUCHTAIlMOHHONW MeTadophl, KOHIENTYaJbHOW 00JacTH,
MPOTOTHIIA.

B cratesax pazpena Il «Tekct um auckypc B mapagurmMe COBPEMEHHOIO
T'YMaHUTAPHOTO 3HAHUSD OTPAXKEHBI PE3YIbTAThI UCCIEOBAHU KHHOAUCKYpPCA,
MaCCMEIMMHOT0, HAyYHOTO, PEJIMIMO3HOTO M PEKJIAMHOTO JIHUCKYpCcOB. B
napajurMe COBPEMEHHOTO TyMaHWTapHOTO 3HAHUS MCCIENIOBATENIM TPAKTYIOT
IUCKYpC KaKk CJI0XKHOE€ KOMMYHHUKATUBHO-PEUEBOE SBJIIEHHE, B KOTOPOM
aKTyaTM3UPYIOTCS TPaMMaTUYECKHe M JIEKCUYECKHEe MapKephl BO3MOXHBIX MHPOB,
KOHCTPYUPYEMBIX  SI3BIKOBOM  JIMUHOCTHIO; PEATM3YIOTCS  TaKHe CpPENCTBa
JIMHTBOKPEATUBHOCTH, Kak: KainamOyp, mosmrpadoaepuBarel, xomreru. B pazaene
NpeCTaBICHbl CTaThU, MOCBAILCHHBIE aHATM3Y S3BIKOBBIX OCOOCHHOCTEH MHTEPHET
KOMMYHUKAIlMM Ha TPUMEpPE COIHUAIBHBIX CETeH; JIEKCUYECKUX CPEICTB,
yHnoTpeOIIeMbIX B JKaHpax (haTUIECKOTO OOIIEeHWs, Ha MaTepHualie XPUCTUAHCKUX U
MYCYJIbMAHCKHX MPa3JHAYHBIX MMO3/IPABUTEIHLHBIX COOOIICHHN.

HccnenoBarenn MacCMEIUHHOTO JUCKypCa MPHUXOIAT K BEIBOAY O TOM, YTO
nepexo K mudpoBsIM (hopMaTaM KOMMYHHMKALIMHU MOBJIEK 32 cOO0 TpaHchopMaluio

MOJENIEH B3aUMOJEUCTBUSA MEXKAY YyYaCTHHKaMU JHUCKypca: OT MOHOJIOra
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KypHaJIMCTa WM Y4EHOr0 — K MHOTOYPOBHEBOMY Juanory c ayauropuei. [lo
MHEHHIO aBTOPOB CTaTeii B MAacCMEIUWHOM JHCKYpCe AHAIOTHYecKas MOJIeib
OKa3bIBAaCTCSI OCOOEHHO PEJIEBAaHTHOW IPU OCBEIIEHUU CJIOXKHBIX TJI00ATbHBIX
npobOnem, Takux kak Climate Change, a mpereneHTHbIE TEKCThl, HMEHa,
BBICKa3bIBAHHW: BBICTYIIAIOT aKTYAJIbHBIMHU SA3bIKOBBIMH CPCACTBAMH MHTCPAKTUBHOT'O
B3aMMOJICUCTBHUS aBTOPA C ayAUTOPUEH.

B o0macTu JMHTBUCTUKU TEKCTa MPEACTABICHBI CTAaThHU, MOCBSIICHHBIE
aHamM3y MeTahopUUEeCKUX MOJeNeld penpe3eHTauu HHQISIUN B 3arojoBKax
MEIMATeKCTOB,  SI3BIKOBBIX  OCOOEHHOCTel  pacckazoB  A.Kpuctu, WMeEH
CYILIECTBUTENILHBIX CO 3HAUYEHHUEM JIMIA B TEKCTaX CTAPOXKUILYECKUX TOBOPOB
UpkyTckoil o00macTh, a TakKe W3YYCHHUIO SBJICHUS AaHTOHMMHH B TEKCTax
COBPEMEHHOM XpamMOBOM MTPOTOBEH.

B pasgen Il «AxkTyanpHbIE BOIPOCHI MEKKYJIBTYPHOM KOMMYHUKAIIUU,
JIMHTBOKYJIBTYPOJIOTHU H (Dpa3eosiorm» BKIIOUEHBI 12 aBTOPCKUX CTaTew,
MPEACTABISIIOIMX OIPEACIICHHBIA HAyYHbIA MW IPAKTUYECKUUA HUHTEPEC.
TemaTtuka craTeil JOCTaTOYHO Pa3HOOOPa3HA U MOXKET OBITH MOJIE3HA HE TOJIBKO
CHeNHaINCTaM B 00JIaCTH JTUHTBUCTHUKHU, JIMHTBOJUIAKTUKN U MEKKYIbTYPHOU
KOMMYHUKAllMM, HO W WIHMPOKOMY KpYyry uurareien. B IpencTaBieHHBIX
CTaThsIX aBTOPHl PACCMATPUBAIOT PA3JIUUHBIE MPOOJIEMBI MEXKKYIbTYpHOU
KOMMYHHUKAIUW, JIMHTBOKYJIBTYPOJOTHUH U  (pa3eojorud, B YaCTHOCTH,
PacCMOTPEHO $SIBJIEHUE HOMMHAIMU C TOYKHU 3PEHUS €€ JIMHTBOKYJIBTYPHOIO
MOTEHI[MAJIa, HA MPUMEpax JIEKCEM OBITUMHOTO JTUCKYpca JEMOHCTPUPYIOTCS
KJIIOUEBBIC OTJIIMYUS MEXAY PYCCKOW M AQHTJIIMKUCKOM SI3bIKOBOM KapTUHAMM
MHpa; MparMaTUYeCKue OCOOCHHOCTH AHTJIOS3BIYHBIX PEKJIAMHBIX TEKCTOB U
COBPEMEHHBIX PEKJIAMHBIX CTpPaTE€TWi, HCHOJB3YEMBIX B  IE€YATHBIX
AHTJIOSA3BIUHBIX M3JaHuAX. Ha marepuane KATAWCKOro S3bIKa MPEACTABICHBI
TPU aBTOPCKUX CTATbH, OJIHA U3 KOTOPBIX MOCBSIICHA JUHTBOCTUIIUCTUYECKOMY
AHAIN3Y KUTAUCKUX KOMHUKCOB MaHbXya KaK KpPEOJM30BAaHHBIX TEKCTOB,
CoUeTallmMx B ceOe BepOalbHbIE W HEBEpOAJIbHbIE KOMIOHEHTHI, B JAPYroi
OCBEIIIEHbI  BOMPOCHI  JIEKCUKO-CEMAaHTUYECKUX OCOOCHHOCTEHW  IJIaroyioB
MIPUTOTOBJICHUS T B COBPEMEHHOM KMTANCKOM SI3BIKE, a TAK)KE UX CBA3b C
KYJIbTYPHBIMU U KyJWHapHbIMU TpamuuusimMu Kutas. B obnactu rpammaTuku

KUTAWCKOTO s3bIKa TMPEJCTaBIC€HAa Hay4yHas CTaThs, paccMaTpHUBaIoIas

TpakTOBKy Kareropuw BJFi uwocyyst ‘dacTMipl’ B CHCTEME 4YacTel pedw
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KUTaNCKOro s3bIKa (BIHBSHS), HM3J0KEHHOM B «YUYXKyH J3H TO BIHb [ISHbY
1907r. B obmactu  JUHTBOKYJIBTYPOJIOTMM  MPEJACTABICHA  CTaThA,
paccMaTpuBaromias crernu@uIecKknii BUA TOMOHUMA — ypOAHOHUMBI, KOTOPHIC
NpeACTaBICHbl Ha3BaHUSMM aHTIMUCKUX MaboB. B obmactu ¢paseonoruu
npeAcTaBieHa aBTOpPCKas CTaThs, IIOCBAIICHHAS ONUCAHUIO CHOMPCKUX
IVAJICKTHBIX TJIarOIbHBIX YCTONYUBBIX BEIPAKCHUH B JIEKCHKO-CEMaHTHIECKOM
acrmekTe, e AUANCKTHBIE (pa3eoJoru3Mbl KIaCCU(DHUIIMPYIOTCS MO Pa3HbIM
OCHOBAHUSIM.

B craresx, mpencrtaBieHHbIx B pazzgene [V «OOydeHre MHOCTpaAHHBIM
s3bIKaM B KOHTEKCTE HCMOJIb30BAaHUS HWHTEPHET-TEXHOJOTUI», aBTOPbI
3aTparMBalOT 1€JIeCO00pPa3HOCTh MNPUMEHEHUST HOBBIX HH(POPMAIMOHHBIX
TEXHOJIOTHH, TPOJIMKTOBAHHYIO MOTPEOHOCTAMH COBPEMEHHOTO 00pa30BaHUs B
MOBBIIICHUU Y()PEKTUBHOCTH OOydeHHS. ABTOPHI AHAIM3UPYIOT pa3iUyHBIC
TOYKA 3pEHUs Ha I1eJeco00pa3HOCTh MNPUMEHEHUs HWHOOPMALIMOHHBIX
TEXHOJIOTMH B OOy4EHWH WHOCTPAHHOMY SI3BIKY M BBIPKAIOT IIEJIOCTHYIO
MO3UIMI0 1O JaHHOMY BOMPOCY, MOJKPEIUISS HATIAIHBIMUA TMPUMEpPaMu
MOJIOKUTENBHOTO 3 (eKTa B X0/ UCIIOIB30BaHUS COBPEMEHHBIX TEXHOIOTHUH.

Pazgen V «AxrtyasibHble TpOOJEMBI MPENOJAaBaHUSI HHOCTPAHHBIX
S3bIKOB B HENPEPHIBHOM HHOS3BIYHOM OOpa3oBaHUM» BKJIO4YaeT 13 crare,
HalMCaHHBIX IO pe3yJlbTaTaM MPOBEJACHHBIX HCCIEIOBAHUM aKTyaJbHbBIX
npobieM B 001acTH TpeNoJaBaHUs HWHOCTpaHHBIX s3bikoB (M) B
COBPEMEHHOM 00pa30BaTEIbHOM IPOIIECCE BCEX YPOBHEW: OT MIKOJBHOTO 0
BY30BCKOTO. ABTOpBI CTaTE€W Y4UWTENs AHIJIMHCKOTO f3bIKa, MpernojaBaTeiIn
MeJarorTMYecKnX KOJIJICKEH, IOLEHTHl M CTYIEHTHI BY30B paccMaTpHUBAIOT
npenonaBanue WS B KOHTEKCTE pa3BUTUA Yy OOYYArOMIMXCS KIIFOUEBBIX
komnereHnui (4K): KOMMyHHUKalMU, COTPYIHUYECTBA, KPUTHYECKOTO W
KpPEaTUBHOTO MBIIUICHUS. B CTaThIX aBTOPBI  HMCCIAEAYIOT  BOIPOCHI
dbopmupoBaHU, pa3BUTHUSA u COBEPIIICHCTBOBAHUSI WHOS3BIIHOM
KOMMYHHUKAaTUBHON KomImeTeHuu. [Ipeanarator perieHust npodiem oOydeHus
S yganmxcs Pa3IMYHBIX BO3PACTHBIX KaTErOpUM W YUYCHHKOB C
OTpaHWYEHHBIMH BO3MOXXHOCTSMH 3/I0POBbsl. HEKOTOpBIE CTaThU MOCBSIICHBI
HOBBIM HampaBlieHUsIM B 00ydenuu US: uCmonb30BaHUIO HCKYCCTBEHHOTO

HHTCIIJIICKTA, HOHOJIHGHHOﬁ PCAIBbHOCTH, HUMMCPCUBHOT'O 06yquI/151.
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NHHOBaIIMOHHBIM  CBOEOOpAa3WeM IIPEJACTABICHHBIX ITYOJUKAIMK SIBISCTCS
Hay4YHBIA TaHJIEM aBTOPOB cTaTel: MOIEHT — yuuTenab WS — oOydaronmiics
mkonbHUK; mnpenomaBatens CIIO — cryaent. Ilpeanoceuika BHeApeHUs
TaHAEMa OCYIICCTBICHUS Y4eOHO-HAYIHO-MCCIICIOBATCIIBCKON ACATEIBbHOCTH
pacCMaTpuBaEeTCs Kak MEpeX0oJ Ha HOBYH MapaJUurMy HHOS3BIYHOTO
oOpa3oBaHusl.

10



PA3JIE] L
KOBAJIEBCKUE YTEHHSL.
KOHIENTYAJU3AIAA U KATETOPU3ALIASI MUAPA B SI3BIKE:
HOBBIE ACIEKTBI Y TOAXOJIbI

YK 81'37, 811-111
KOI'HUTUBHBIE ACIIEKTBI B3AUMOJIEMCTBUA
KATEI'OPHAJIBHO-JIEKCUYECKOI'O U
KATEIOPUAJIBHO-TPAMMATHUYECKOI'O 3HAUEHUH I'JIAT OJIA
Bepxoryposa T.JI.

Poccus, 2. Upxymck, Hpxymckuii 2ocyoapcmeennviil yHugepcumem

Pe3rome. B  cratee  nmemaeTcs  TMOMBITKA  IPOJEMOHCTPHPOBATH
METOJIOJIOTHUECKYI0 TEPEBOJAMMOCTh AHAJMTUYECKOTO S3bIKA CEMAHTUYECKOTO
CHHTAKCHCa Ha SI3bIK KOTHUTHBHBIX, KOHIICTITYaIbHBIX HCCJCI0BaHUN. B kadecTse
00BbEKTa MCCIICAOBAHUS pacCMaTpUBACTCS JIEKCHMUECKas KaTeropusi IjarojbHbIX
NPEIUKATOB CO 3HA4YeHUEM criocoOcTBoBanus (contribute/promote u t.1m.). Kak u
mro0ast JIeKCHYecKas KaTreropus MoJ00HOTO THIIA, OHAa OOBEAWHSIETCS Ha OCHOBE
€IMHOTO KOHIIETITYaJJbHOTO OCHOBaHHUS — KOHIENTa crocoOcTBOoBaHus. [[ns Heé
XapaKTEepHbI HepapXuvecKasi CTpYKTypa 1 ujieHeHue Ha cyOkareropuu. LleHTpanbHbie
YJIeHbl KAaTEerOPUU BBIPAKAIOT OTHOIIEHUS CTOCOOCTBOBAHHUS MAaKCUMAIbHO
OKCIUTUIIUTHO B KOHCTPYKIUSX C COOBITMMHBIMU aKTaHTAMH, HE JOIYCKAIOIIUX
yrnotpebaenuss B Continuous. Briaromapst sSBICHHUIO MOJIMCEMHUHM MHOTHE TJIArOJibl
Pa3BUBAIOT MHOTO3HAYHOCTh C TOSIBIICHUEM TaKUX 3HAYEHHUM, KOTOPBIE (POPMUPYIOT
KOHCTPYKIIUU C JIMYHOCTHBIMH aKTaHTaMH, OTKJIOHSIONMECS OT IEHTPaIbHOTO
MOHATHSI MEXKCOOBITHMHOCTH B CTOPOHY KOHKPETHBIX (DHU3UYCCKUX JCHCTBHIM.
CrencTBUEM TAaKMX CABUTOB 3HAYCHHS SIBJSICTCS BO3MOYKHOCTH I'PaMMaTHYECKOTO
B3aMMO/ICHCTBUS C acleKTyalbHO# Gpopmoii Continuous.

KuawueBbie ciaoBa. Jlekcudeckas KaTeropus, KOHIENTyalbHOE OCHOBAHUE,
MEXKCOOBITHHHBIE OTHOIICHHS CIIOCOOCTBOBAHWSA, MHOTO3HAYHOCTH, I'DaMMaTHKa
Buzia Continuous.

B cBoe Bpems Jlus MareeeBna KoBaieBa, koraa «moaocresnay
KOTHUTHBHAsT  MapagurMa, BbIpAXKAroliasgs HAay4yHbId  HSHTY3Ua3MOM K
HCCIEJOBAHUIO  KOHIICNTOB, BbIPA3Wa  CHOPABEAJIMBYKD  MBICIb,  4TO
METOJIONIOTHSI CEMAHTHUYECKOT0 CHHTAKCHUCA BIIOJHE MEPEBOAUTCSA Ha SI3bIK

KOIrHUTHUBHLBIX, KOHICIITYAJIbHBIX HCCHeﬂOBaHHﬁ. IIaHHaSI CTaThbsid OCHOBAHA Ha
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UJIeIX CEMaHTHUYECKOr0 CHHTAKCHCA, HO BKJIIOYAET B CEOS M aHATUTUYECKHUUI
MHCTPYMEHTAPUI KOTHUTUBHBIX UCCIICIOBAHUM.

HeocnopumbiM siBIIsieTCSl IPEJICTaBICHUE 00 aHTJIUKUCKOM TJIaroyie Kak o
CaMOM CJIO)KHOM JIEKCUYECKOW EIMHUIIE B OTHOIICHWH, KaK JIEKCHYECKOIO
3HAUYEHHUSA, TAaK W TIPAMMATHYECKOM €MKOCTH. ECTECTBEHEH HHTEpeC K
MEXaHU3MY B3aMMOJICVCTBUS JIEKCUUYECKOM CEMAHTHKUM U TPAMMATHYECKOTO
3HaueHuss Mopdonornyeckux Gopm. Kak u3BeCTHO, S3BIKOBOM 3HAK JHOOOTO
TUIIAa MMEET AHTPOION€HHYI0 MPUPOAY M B €ro 3HAYECHUH 3aKJIIOYCHA
MHTEpOpeTanus mupa 4denoBekoM [KpaBuenko, 1996]. Mexannsm B3anMHOIO
BJIUSHUSA JIEKCUYECKOM W TIpaMMaTHYECKOW MPUPOJbI 3HAKA, B YACTHOCTH,
CJIOBa, BBIPA)KaeT OCOOEHHOCTH KOTHUTHBHOW JESATEILHOCTH YEJIOBEKa, y4eT
KOTOPOT'O TTO3BOJIIET 00JIe€ MOJHO U CUCTEMHO OOBSICHUTH B3aUMOKAY3JIbHBIN
XapaKTEP B3aUMOAECHUCTBUS JIEKCUUYECKUX U TPAMMATHYECKUX KATETOPUU.

['maron — 3TO 4YacTh peuyu, KoTOpas 00O3HAyYaeT ACHCTBUE MpEJAMETa B
HIUPOKOM CMBICJIE CJIOBa. M XOTS OCHOBHOE TpaMMaTHYECKOE 3HAUYCHUE I1aroyia
— JICHCTBHE, TJIAr0JIbI MOTYT 0003HAa4YaTh U COCTOSIHUS, U OTHOIICHUS, IOITOMY
TeMaTh4eckas KiaacCHu(UKAus JOJDKHA YYUTHIBATH HE TOJIBKO Pa3IMYHbBIC
TUMBI JEWCTBUS, HO TaKXe€ CEMAaHTHUKY COCTOSHHUS U B3aMMOOTHOIICHUU
cyObeKkTa u 00bekTa. Temarudeckas kiaccu(UKaus JEKCUKH, OMUPAIOIIASCS
Ha pPa3JUYHbIE METOAbl M TMOIXOAbI, SBHJIACh B CBOE BPEMS BaXKHBIM 3TAllOM
M3YyYCHUS U TIPEJICTABICHUS] CHCTEMHON OpraHU3aliM JIEKCUUYECKUX €UHHUII.

C y4eToM COBPEMEHHOM KOTHHUTHBHON METOJOJIOTHH OOBEKTOM HAIIIETO
HCCJICIOBAaHUA SIBISICTCSL JIEKCHYecKas kareropus. Kak TepmMuHOIOTHMYECKOE
CJIOBOCOYETAHUE JICKCUUYECKAsT KATEropusi WUMEET pPa3JIMYHbIE TPAKTOBKH, B
TOHKOCTH KOTOPBIX HET BO3MOXKHOCTHM BXOJUTh B paMKaX OJIHOW CTaTbH.
HazoBem, B kauecTBe mnpumMepa, (HEHOMEH MHOTO3HAYHOCTH, K KOTOPOMY
MOKHO OTHOCHUTBHCSI KAK K CEMAHTUUYECKOW JICKCUUECKOW KaTETOPUH.

Jlexkcuueckass Kareropus B HaIleM CJIydae OIPEHEIsieTCs  Kak
COBOKYITHOCTb JIGKCUYECKUX €UHUIL, 00bETMHEHHBIX OOIIMM KOHIENTYaIbHBIM
OCHOBaHHMEM, UJIM HECKOJIBKO MOJIPOOHEE KaK KJlacC CJIOB, popMupyrommiics Ha
OCHOBE  OOIIETO  KAaTEropuajbHOrO  3HAYEHHUSI UM  MPEANoJararoimn
cyOKaTeropraabHyIO ¢ dhepeHInano 3a cyer YCTAHOBJICHUS

BHYTpUKaTeropuaibHbIX cBsizeil [[lanacenko, 2014].
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CucremMHO-KJIacCU(DUKAIIMOHHBIN aHATU3 TJIarojibHOM JEKCHUKH Ha Oojee
BBICOKOM YpPOBHE OOOOILEHHOCTH MOJX0Aa OOHAPYKUBAETCA B THUIIOJOTUU
H,A. ApyrroHoBoi1 [ApyTioHOBa, 1976], BBIIEHAIOMIEN I1aroJIbHbIE MPEIUKATHI
(U3UYECKOr0 JIEUCTBUS, MPEAUKATHI COIHMANbHONW akKTUBHOCTH W T.m.. FO.JI.
Anpecsn [AnpecsiH, 1967] numier o riarojiax ¢ abCTpakKTHONW M KOHKPETHOM
cemantukou. JI.M. KoBaneBa Oombllioe BHUMaHHUE VIENAET TIJarojam
KOHKPETHOM CEeMaHTUKHU — riiaroiam (pU3n4ecKux ACHCTBUN — X 3HAYCHUIO U
dbyukunonupoBanuio [KosaneBa, 1987]. Oka3piBaloTCA TMJI0JA0TBOPHBIMU
HCCIIEAOBAHUSA [J1arojioB Kay3aTUBHOW, MIPUYMHHO-CJIEJCTBEHHOM,
MEXCOOBITHITHON cemaHTHKH [[tonauk, 1979; INaiicuna, 1986].

XopoIio M3BECTHHI MOMBITKH CHUCTEMHO-KJIACCU(UKAIIMOHHOTO aHajau3a
TJIArOJIbHOM JIEKCUKHU U3BECTHBIX aHINIMHMCKUX rpammaTucTtoB P.A. Knoysa, J[k.
JInua m JIx. CeaprBuka [Close, 1979; Leech, Svartvic, 1983]. Ouu gemsr
TJIaroJIbl Ha JiBa Kjlacca — cTaTUBHBIE (State) riiarossl u aknmoHanbHbIE (action)
rimarojibl. B 3TOMl kjaccupukanuMu BakeH €€ NPUHUUI WM KPUTEPUid,
MOCKOJIbKY OH HOCHUT rpaMMaTUUYECKUM XapakTep:
BO3MO>KHOCTH/HEBO3MOXXHOCTh ~ YMOTpPEOJEHUsST  TJIaroJioB B BHUJIOBOM
rpammatudeckoit popme Continuous (Progressive). 13 HeoOXoaMMOCTH ydeTa
rPaMMAaTHYECKOTO KpPUTEpPUS MPOUCTEKAET 3HAYMMBIA BBIBOJI O KPYrOBOM
Kay3aJIbHOW  3aBUCHMOCTH  JIGKCHYECKOro (TJarojpHOr0) 3HA4YEHUS W
Mopdosoruyeckoro  (rpaMMaTUYe€CKOro)  3HAY€HHS] B~ KOTHUTHUBHO-
JUCKYPCUBHOM MapagurMe.

B cBoeii paboTe, MOCBSAIICHHOM JIOTHKe Buaa Progressive B aHITIHKECKOM
s3pike,  aBropbl  [Goldsmith,  Woisetschlaeger, 1982] npumum
HEOOXOMMOCTH BBIJICJICHUS ABYX TUMOB 3HaHUS — (DEHOMEHOJOTMYECKOTr0, NN
3HAHHUSI HEMOCPEICTBEHHOTO YYBCTBEHHOI'O ONBITA, U CTPYKTYPAJIBHOTO, WIIU
3HaHUS a0CTPArupoOBaHHOTO, (PaKTyaTLHOTO MPEACTABICHHUS, CII0KUBIIETOCS Ha
OCHOBE 3HAYUTEJIbHOTO JTUYHOIO UJIA YY>KOT'O ONBITA.

Takyro IMXOTOMHIO MOXHO TOJIOKUTh B OCHOBY KJIACCU(PUKAIMOHHBIX
WCCJICIOBAHUN TJIAroJIbHOM JIEKCMYECKOM CHUCTEMbI, KOTOpBIE ITO3BOJIAT
BBIICJINTh TaKUE JICKCMYECKUE KAaTETOPUU, KOTOPbhIE OOBEIUHSIOT TJIaroJibl €
YYBCTBEHHO BOCIIPUHUMAEMBIM, HAOIIOAa€MbIM pePEPEHTOM, COOTHOCS IIIMMCS

C (I)GHOMGHOJ'IOTI/ILIGCKI/IM 3HAHUCM, u TJ1aroJibl C YYBCTBCHHO HC
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BOCITPUHUMAEMBIM pePEepPeHTOM, COOTHOCUMBIM CO CTPYKTYPAJIbHBIM 3HAHUEM.
Knaccudukanus ¢ no3uuuu HaOIH01aeMOCTH/HEHA0II0/1aeMOCTH IJ1aroJibHOTo
peepeHTa MOXKET OOBSICHUTH B3aUMOJICUCTBUE TIJIarojlbHOM CEMaHTUKU
JOCTaTOYHO OOIMPHOW  JIGKCHYECKOW KaTEeropuu W TPpaMMaTHUYECKOU
CEMaHTHKHU — 3HAYCHHsI MOpdosIornueckoi kareropuu Buja (Aspect).

OOpatumcsi K JIEKCUYECKOW IJIaroJibHOW KaTeropuu, T.€. KJaccy CIIOB B

AHTJIMHACKOM A3BIKE C o0ImMM KaTeropuajibHbIM 3HAYCHUEM
«contribute/promote», COOTBETCTBYIOIIMM IIOHSITHIO «CIIOCOOCTBOBAaTb» B
PYCCKOM  si3bIKE. Ta KaTeropust JOCTaTOYHO KpymHasi IO COCTaBy,
BKJIIOUYAIONIAS JECATKU CJIOB, PACIIPEACIISIIOIMXCS 0 CHHOHUMHYECKUM PSJIAM.
Nmeercss  1eHTpaibHas  rpynmna  €IuHUI, MaKCUMaJIbHO  aJEKBATHO
MaHU(PECTUPYIONMX  KOHIENTyaJIbHOE  OCHOBaHWE  TPYIIbL, KOTOPOE
MPEJCTABISIET COOOM OTHOILICHUE CHOCOOCTBYIOIIEIO BO3JAEHCTBUSA OJHOTO
coObiTHs Ha japyroe: contribute, promote, facilitate, stimulate, help, support,
€ase " T.II.
Konp ckopo B 4YelIOBEUECKOM ONBITE — B OHTOreHE3e U (UIoreHe3e —
BBIJICJISIETCS TaKOW ()EHOMEH KaK OTHOIICHUS CIOCOOCTBOBAHUSI MEXIY JABYMSI
COOBITUSIMU/CUTYALTUSIMU M TIOJTYYAET JIEKCUUECKYIO KaTeropu3aiinio, 3HaUuT OH
BOXEH i1 OCBOCHUS M HWHTEpHpeTanud wmupa onbita. CeMaHTHKa
MaHU(PECTUPYIONMX ATOT KOHIENT EAWHMI] JOJDKHA OBITh oOOpallieHa K
HEHaO0II0JaeMOMY, a0CTPaKTHOMY pedepeHTy.

CBoli  BKJAQJ B OCOOCHHOCTH  B3aUMOJACHCTBUS  JIEKCHUYECKOIO
KaTEeropraabHOI0 3HAYEHUSI U TPAMMaTUYECKOTr0 MOP(OIOTUYECKOTO 3HAYCHUS
JEIaeT TAKOE BE3JIECYIIEE JIEKCUKO-CEMAHTUYECKOE SIBIEHUE KAK MOJIUCEMHS.
BoNbIIMHCTBO TIaroJibHBIX €AMHULL pacCMaTPUBAEMOM JIEKCUUYECKOM KaTeropuu
CIIOCOOCTBOBAaHUS Pa3BUBAIOT MHOTO3HAYHOCTH B MPEAEIaX pacCMaTPUBAEMOTO
KOHIENTYaJbHOTO OCHOBAHUS TPYIIIbL, U 3Ta MHOTO3HAYHOCTh BHOCHUT CBOU
CYIICCTBEHHBIM BKJAJ, BO B3aUMOJCHCTBUE JIEKCUUECKOW (TJIarojibHOW) u
rpaMMaTU4YeCcKOl (acreKTyaabHON) CEeMaHTUKH.

[leHTpaibHBIM TMPU3HAKOM KOHIleNTa contribute/promote  smisercs
HeHalo1aeMoe OTHOIIICHHUE CIIOCOOCTBOBAHUS MEXTY
coObITHsIMH/CUTYaMsAMU, Kak B Competition stimulates profit. An income policy
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will help the plight of low-paid workers'. TnaronbHble IpeaUKaThl AAHHOTO
TUMAa B MOJOOHBIX MEXKCOOBITUMHBIX KOHCTPYKIUSIX €CTECTBEHHBIM 00pa3oM
YKJIOHSIOTCS» OT ymoTpebiaeHus B ¢opme ContinUous BBUAY OTCYTCTBHS
Ha0r01aeMoro pedepeHTa MEKCOOBITHIHBIX OTHOICHUH. OTHAKO B Mpeaeiax
ATON JIEKCUYECKOW KAaTerOpuu OOHApYKUBAETCS WEIbIA Psia CIOB, KOTOPHIC
MOTYT COMMKAThCA 1O 3HAYCHHUIO C TJIarojaMu KOHKPETHBIX (PU3UYECKHUX
nevicteuii: help, aid, assist, uro BmoHe MO3BONISIET UM YIOTPEOIATHCS B (hOpME
Continuous, cp., Hamp.: Sam was assisting him to rise. 3To 3HaueHUE TOMOIIH B

COBEpILEHUM KOHKPETHOTO (PU3MYECKOro JCWCTBUS HE MPEArnoJiaract
MEKCOOBITUHHOTO CEMAaHTUKO-CUHTAKCUYECKOTO KOHTCKCTa, OHO PCAIN3YCTCA B
BBICKA3bIBAHUAX, T'AC ITOAJICKAIIUEC — WM aKTHBHO ,Z[GﬁCTBYIOIHGFO Jmna, "
I[GﬁCTBI/IH 9TH BIOJIHC 3PUTCIIbHO BOCIIPUHUMACMBI, Ha6J'IIOI[aeMBI.

OI[HaKO, JJUYHOCTHOC IIOAJICKAIICC OTHIOAb HC ABIACTCA I'apaHTOM
TaKOI'0 CCMaHTHUKO-CHUHTAKCHYCCKOI'O KOHTCKCTA, KOTOpBIﬁ CBUACTCIILCTBYCT 00
00s13aTeIbHON HAOJIIOAAEMOCTH CIIOCOOCTBYIOIIETO Bo3AeicTBUS. CpaBHUM
CJIeAyIOIIMe J1Ba MPeUIOKEHHS ¢ Taarojom help:

Mary was helping him to put on his shoes.

She helped him to see the goodness in the ordinary pattern of life.

B nepBomM U3 CpaBHMBaEeMbIX MNPEIJIOKECHUN COOOIIAETCS O MPOCTOH,
KOHKPETHOM, HaOMogaeMoi CcUTyallud (PU3MYECKUX ACHCTBUM CO CTOPOHBI
Julla, BbIpaKEHHOro mnojyiexanmm Mary. U mpenogHocuTcs 3Ta CHUTyalus,
€CTECTBEHHO, KaK HaOJIfoJlaeMble JEHUCTBUS B OMNpPEJCICHHBIH MOMEHT, 4YTO
SBJSICTCS  3HAYCHHWEM Tpammartudeckoro Buaa Continuous. Bo Bropom
NPEVIOKEHUN  BBIPAXKAIOTCA  CJIOKHBIE  OTHOILEHUS  CIIOCOOCTBYIOIIETO
BO3JICUCTBUS, HECMOTPS Ha JIMYHOE MECTOUMEHHE TPEThEero JMIa
€AMHCTBEHHOTO YK CJa B MO3UIIUHU TMOJUICKAIIETO: MOJIOJAON YeJIOBEK MOII00UIT
JEBYIIKY, 1 OHAa KaK OOBEKT €ro J00BU — BEpHEE JIFOOOBb K HEH — TOMOTJIa EMY
YBUJIETH XOPOIee B OOBIICHHOMN KU3HU.

TemM He MeHee, BONPEKU SBHBIM Pa3JIUYUSIM B BOCIHPHUITUUA U
WHTEpIpETAllMd OTHOIICHUM CIOCOOCTBOBAHUSA, pa3JIM4Msi ATH HMEHHO U

MOJATBEPKJIAIOT HAIMYUE — JaKe HEOOXOJIMMOCTh — CyOKaTeropuaibHON

! Becs WUTIOCTPATUBHBIN SI3bIKOBOM MaTepual mo3auMcTBoBaH u3 [Bepxotyposa, 1997].
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middepeHmanu B paMKax €IWHOTO KOHIIENTYaJhbHOTO OCHOBAaHWUS,
O6’[>€I[I/IH$IIOH_ICFO TJIAroJIbHbIC IPCANKATHI B CANHYIO JICKCUYCCKYIO KATCTOPHUIO.
HuTerpupyroniee KOHLENTYyaJIbHOE OCHOBAaHUE — 3HAUEHUE CIIOCOOCTBOBAHUS, A
umenno, to further or encourage the progress or existence of (cmoco0cTBOBaTH

KaKOMY-JIN0O TPOIECCY WM CYIIECTBOBAHUIO YETO-JIM00) XapaKTepHU3yeT BCe
MPOAHATN3UPOBAHHBIC CHUTYAIlUH, BBIPAKEHHBIE PA3TUYHBIMU CEMaHTUKO-
CUHTAKCUYECKUMH KOHCTPYKIIUSIMU C TJIarojaMu CliocOOCTBOBAHUSI.

[ToMruMoO, Kak TOBOPWUJIOCH BBINIE, CYIIECTBOBAHHS CyOKaTEeropuaibHOU
midepeHIman 32 CYeT YCTAHOBJIEHUS BHYTPHUKATCTOPHAIBHBIX CBS3CH,
KaTeropusi MMEET HEepapXUUYECKyl0 CTPYKTYpy, a O3TO O3HauaeT HaJIN4He
HEHTPAJbHBIX U NepU(EPUMHBIX YICHOB KaTETOPUM, MPUYEM B HAIlleM Cliydae
YJICHCTBO B KaTETOPHH pacCMaTpPHUBAETCS HE HA YPOBHE JICKCEMBI, HO Ha YPOBHE
OTZIETTLHOTO 3HAYCHUS WIIN JIEKCUKO-CEMAaHTHIECKOTO BapHUaHTa.

Takum 00pa3om, COBpEeMEHHBIM aHATUTUUYECKUN anmapar KOTHUTHUBHBIX
HCCIIeIOBAaHUK B O0JIACTH JIGKCHYECKOWM W TpaMMaTHYECKOM CEMaHTHKH, a
TaKXe€ WX B3aMMOJICHCTBHUS MO3BOJISAECT OOBSICHHUTH, MIOYEMY CTOJIH Pa3IMYHBIC
pedepeHThl MOTYT M JTOJDKHBI MOJTy4YaTh €AMHOE KOHIIENTyaJIbHOE OCHOBaHHUE, B
JaCTHOCTH, B HaIlleM cllydae ITOHMMAaTbCs KaK YacTUYHO Kay3aTHBHBIC

MEXKCOOBITHIHBIE OTHOIIIEHUS CIIOCOOCTBOBAHUS.
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COGNITIVE ASPECTS OF CATEGORIAL INTERRELATION OF
LEXICAL AND GRAMMATICAL MEANINGS OF VERBS
Verkhoturova T.L.

Russia, Irkutsk, Irkutsk state university

Summary. The article presents an attempt to demonstrate methodological
translatability of analytical language of syntax semantics into the language of
cognitive conceptual studies. A lexical category based on the idea of
contribution/promotion is investigated (verbs such as contribute, promote, etc.). As
any lexical category of the type, it unites around a common concept. It is
characterized by a hierarchical structure and a subdivision into subcategories. Central
members of the category express the relations of contribution explicitly in sentences
with actants-events that do not allow the use in Continuous aspect. Due to polysemy
many verbs develop such meanings that can form constructions with actants-agents
deviating from the sphere of inter-event relations into the sphere of concrete physical
actions. The consequence of such shifts of meaning is the possibility of grammatical
interaction with Continuous.

Keywords. Lexical category, conceptual basis, inter-event relations of
contribution, polysemy, Continuous aspect grammar.

VJIK 81-2
O MOHATHUH «IUCKYPCUBHOE MBILLIJIEHUE»

CepedOpennukoBa E.®.
Poccus, 2. Upkymck, Hpkymckuii eocyoapcmeeHHblll yHusepcumem

Pe3ome. B crathbe paccMaTpuBaeTCsi MOHITHE «JIUCKYPCUBHOE MbIILICHUE)
KaK OJIHO W3 KIIIOYEBBIX MOHATHA M1 Teopun nuckypca. [laércs omnpeneneHue
MOHATHSI MCXOJS W3 JIMHAMHYECKOTO KOHCTPYKTHBHOI'O TIOAXOJa K SI3BIKY H
BHYTpEHHEH (OpMBbI TEPMUHOJOTHUYECKOM HOMHUHAIMKM (EHOMEHa JUcKypca.
Onpenensiercss akTyaqTbHOCTb MOHSITHUS B TEOPETUYECKOM M MPHUKIATHOM IUIAHAX.
Beigenstorcss  penepHble  KOHIICMIIMH, CIIOCOOCTBOBABIIME OOOCHOBAHHIO €O
TEOPETHYECKOro cTaryca. B KkadecTBe OCOOEHHO BaXHOW TEOPETUYECKOM
MPEANOCHIIKA OTMEUACTCs KOHIICMIIMS TEHCUBHOCTH JOHUCKypca. OuepumBaeTcs
COBpeMeHHas pobJieMaTKa, CBA3aHHAs C Pa3BUTHUEM JTAHHOT'O TIOHSITHS .
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Karwuesbie cioBa. /[MCKypc, TUCKYPCUBH3ALNS, TUCKYP CUBHOE MBILIICHUE,
JIMCKYpCUBHBIE OIEepalnun

Jluckypc mpencraeT B COBPEMEHHOM JIMHTBUCTHUKE Kak sepHas
AMUCTEMA, 30HTUYHAs KaTeropus, MOpOXKAAroIas MpU ero pas3padoTke, MO
METOHMMHUYECKOMY CIOCOOY O3HAYMBAaHMS, LIEJIbII pAJl OTBETBICHUH, KaXKJ0€
U3 KOTOpPBIX CINOCOOHO o00pa3oBaTh IE€JIOCTHOE TIOJIE HCCJIEAOBAHUMA:
JUCKYPCUBHOE  IPOCTPAHCTBO,  AUCKYPCUBHBIA  MHp,  JAUCKYPCUBHBIC
TEXHOJIOTUH, TUCKYPCUBHAS JTUYHOCTb, JUCKYPCHBIC MEXaHU3MBI U CTPYKTYPHI,
JUCKYPCHBIM TOIIMK, IUCKYPCHBHBIE omnepauuu W T.n. PasHunma wmexnay
TEPMUHAMU «JUCKYPCUBHBIN» M «JUCKYPCHBI» KOPEHUTCS B PAa3HULE
OOBSCHAIONMX UX AePUHUIUN. «JIUCKYpCUBHBII» OOBIACHSIETCS MOCPEICTBOM
NPUJIAraTeIbHOTO «00pa3yeMbli, TPOU3BOJHBIN OT IUCKYPCa»; «IAUCKYPCHBIN»
O3HA4YaeT «MUMMAHEHTHBIM, MPUCYILMA caMoMy Juckypcy». llonstue
«JIUCKYPCUBHOE MBIIUIEHUE» (OPMUPYETCS HPU PACCMOTPEHHUM SI3bIKa Kak
BAXKHEHILIEH KOTHUTHUBHOM CHCTEMBI YEJIOBEKA, OCHOBOW KOTOPOM SBISIOTCS
MEXaHM3MBbl, TpPOIEAYpPbl, OMNEpAllMH, MOJENIHU, HACTPOHUKH, CIOCOOBI
peanu3alvy  JIMHTBOKOTHUTHBHBIX  ITPOLECCOB,  33JCHCTBOBAHHBIE B
OCYILECTBIICHUU MBICJIM, BOJIM, DMOLIMH YEJOBEKa B PycClie IUHAMUYECKOIO,
KOMMYHUKATHUBHO-JICATEIIBHOIO KOHCTPYKTMBHOIO IIOAXOAAa K JHUCKypcy. B
LIEHTPE BHUMaHUS OKa3bIBAETCS HE IMCKYPC KAaK peajn30BaHHbIN (PEHOMEH, HO
JUCKYPCUBM3AllMs KaK INPOLECC B €ro ONEpalMOHAIBHOW, Kay3aTUBHOM,
(buHaTM30BaHHON TPAEKTOPUU IMEPKEHTHOTO MOPOKICHUS «HOBOT0», )KUBOTO
3HaHUS / BHJAEGHHMS MHpPa B MaTpUlle OT MHTECHUUOHAIBHOCTH YEpe3
CTPAaTeTUYHOCTh W apryMeHTanuio K aectuHanuu [[InorHuxoma, 2013: 183-
188].

IlonATHE «IUCKYPCUBHOE MBILIUICHUEY» HUCIIOJIB3YETCS 10 OTHOILUCHUIO K
COCTOSIHHIO MBIIUICHUS B HWHTCHIIMOHAJIBHOM CO3HAHWHM WHTEPOPETATOpa B
TOPU30HTE €r0 OXHUJAHHWSA W OIPAHWYCHMAX, HAKJIAABIBAEMBIX Ha €ro
dopManMI0 BEeOYIMMHU OSHUCTEMaMu KylabTypbel (B TepmuHax M. dyko) B
MOMEHT KOHCTPYWPOBAHUSI CMbICIA MOJ BIUSHHUEM KOHTEKCTHBIX (PaKTOPOB.
OueBUIHO, YTO U3YyYEHUE CTOJIb CI0XKHOTO MEHTAJIbHOIO (DeHOMEHA OTHOCUTCS
K cepe MEeKIMCUUILUIMHAPHBIX HcclieqoBaHuil. Ero nccinenoBanre HaXoauTcs

Ha HayaJbHOM 3Tane pa3padOTKH, HECMOTPS Ha TO, YTO YK€ HAKOIUICHHBIN
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3HAQUYUTENBHBIA ONBIT B aHAJIU3€ JUCKYpCa, TEMATUYECKH U METOJOJIOTHYECKU
pPa3HOOOpAa3HbI, BHOCUT BKJIaJ B OOIIyI0 TEOPUIO JUCKYPCUBHOTO MBIIUICHUS.
AKTYyaJbHOCTh pa3pabOTKM JaHHOTO TMOHATHS ONpPEAENeTCs HE TOJBKO
BOCTPEOOBAHHOCTBIO PA3BUTUS TEOPUH JUCKypca, HO U NPUKIAIHBIMU
3aJlayaMi  JajdbHEWIe  pa3paOOTKM  TEOPUU  MNPHUHATUS  PEIICHHH,
ANrOPUTMHU3ALUN  TPOLIECCOB  KOHUENTYAJIbHO-OIEHOYHBIX  OTHOILCHUU
BBICKa3bIBaHMS, IPOLECCOB M MEXaHU3MOB VIIPABICHHUS MeauaTHU3aluei
uHbopMallMd W TakK Jajnee. AHaIM3 AUCKypca Kak o0co00ro CTHIIS
pa3MBIIUICHUSI B MapaMeTpax MHOPOXKACHUS CMbICIAa B €ro MOJACIUPYIOIIMX
aCIeKTax B KOOpPAMHATax COLMAJIbHOIO KOMMYHUKATHBHOIO IIPOCTPaHCTBA
npuOIM>kaeT K MOHUMAHHUIO «CHJIbD) 3HaKa B CEMHUOTHYECKOW MpaKTHKE.
Tonpko B NpUAAHUM LEHHOCTHOM 3HAYUMOCTH B JBH)XEHUU, B CHUHEPTUU
CEMHUO3HUCa, CUJIa 3HaKa MPUOOPETAET «BIACTHY U «MOIIHOCTDY.

OTMETUM HEKOTOpPBIE OTCYETHBIE TOYKH B CTAHOBICHUHM TIOHSITHUSA
auckypcuBHoro mpiuvieHus. JILII. SIkyOuHckuiil BnepBbie ynoTpeosieT HOHsITHE
«JIUCKYpPCUBHOE TOBOPEHHUE», HAcTauBas Ha TOM, 4YTO A3BIK CIEAYET
paccMaTpuBaTh B CBSI3U C YCJIOBUsIMHU OOmeHus [Sxyounckuii, 1986: 18]. B
paboTax 1o rncuxoyiornu peun u ncuxonursuctuke JI.C. BeiroTckuii onepupyet
NOHATHUSMU  «JIUCKYPCUBHOE MBIIUIEHUE» H  «JIOTMYECKU-IUCKYPCUBHOE
MbIlTIeHUE» B paborax «MpiuvieHue u peub» U «llcuxomnoruss mckyccrBay
[ Beirotckuit, 1987; 2007]. B.C. bubnep 000CHOBBIBAET MO3UIINIO O TBOPUYECKOM
npupoae  MbiuvieHust  [bubnep, 1975].  IlnogoTBopHBIM  sIBIsieTCS
OOBSICHUTENIbHBIA TMOJX0A K TMOPOXKACHUIO TUCKypca B TOM BHJE, KaK OH
MPOSIBIISIETCS. B KOMMYHHUKAIIMU: JUCKYPC €CTh PEUYEMBICIUTENbHbBIN Mpoliecc,
BOCIIPOM3BOIAIMNA ©U  (POPMUPYIOLMA  KOMIUIEKCHBIE JIMHTBUCTUYECKHE
CTPYKTYpPbI, KOMIIOHEHTAaMH KOTOPBIX SIBIISIFOTCS BBICKA3bIBAaHUSI W TPYIIIBI
BBICKa3bIBAHUM, CBSI3aHHBIE AUCKYPCUBHBIMU omnepanusmu [bopooTeko, 2006:
277]. Tem camMbpIM TOTYEPKUBACTCS BaXHOCTh BBIABICHUSA CTPYKTYPHO-
CMBICJIOBBIX OINEpalnii, KOTOpble OOBEKTUBUPYIOT JUCKYPC B ONPEACIEHHOIO
TAMA CTPYKTypax. MEeTOM0JIOTMYeCKH BaXKHbIM  SIBJISIETCS  MOJAXOA K
JUCKYPCUBHOMY IIPOCTPAHCTBY Kak orneparopy cMmbiciioB [Ka3biny0, 2006].

B coBpeMEHHOI NICUXOIMHIBUCTUKE PAa3BUBAETCS MOJOKEHUE O TOM, YTO

MBIIIUICHUE — 3TO CHGHI/ICI)I/I‘IGCKI/I YCJIOBCUCCKAaA ACATCIBHOCTDL, OTBCYHAIOIIIAsA
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MO3HaBaTEILHOMY MOTHUBY. JluckypcuBHas (jorumdeckasi) ¢opma MBIIUICHUS —
HauBbICIIasg opMa, TECHO CBSI3aHHAs, OCHOBaHHAsl Ha 0oJiee paHHUX, MPOCTHIX
(dbopmax MBILUIEHUS], OJTHAKO MPOIIeAIas TpaHcPopMaIuio 1 npeoOpa3oBaHUE.
Takum 00pa3om, BBISBISETCSA 3HAYMMOCTH MOJOKEHUS O TPacHGOPMAIMOHHON
JIUHAMUKE MBIIUICHUS YEJOBEKa TOBOPSIIETO M CIYIIAIOLIETO, KOTOpOe
MOJIy4aeT 3aT€M pPa3BUTHE B MJAEE O BEKTOPHOCTHU TICUXOMEXaHUKU U
IICUXOCUCTEMATHUKU sA3bIKA ['. ['MOliMa 1 BEKTOPHOM MEXaHU3ME AUCKYPCUBHBIX
onepanuii [CepedpennukoBa, 2021: 10-29]. O60cHOBBIBaETCA MOJOXKEHUE O
TOM, YTO JIMHAMUYECKAsl PEATbHOCTh A3bIKa, OHTOJIOTMYECKH OCHOBAaHHAs Ha
NPUHIUIE yaJbHOCTA MBbIIUICHUS (OMHAPHOCTH TPOMO3UILINH, OWHAPHOCTH
NOPOXKIAIONMX TpaHchopMmaluii, OWHAPHOCTU KOTHUTHMBHOTO OTHOILCHUS
BKJIaJ — OIOpa, OMHAPHOCTHM BEKTOPOB, WAYIMX HABCTpPEUYy IPYr IPYry H3
OMMO3WTHBHBIX KOTHUTHBHBIX oOOmacte wu Jp.), (HEHOMEHOJIOTHYECKU
peanu3yercsi B «TPEThEM», MPOMEKYTOUYHOM, MPOEUUPYEMOM IPOCTPAHCTBE
MEXIy JABYyMs omnopamMu MbiuieHus. [lpu sTom, oOnamas »HTpONUIHOU
(3amoTHEHHOM JHEpruei) MNpUpPOAOM, JAaHHOE MPOCTPAHCTBO, JIOTHYECKH
TpaHCPOPMHUPOBAHHOE U, YACTO, JAePOPMHUPOBAHHOE, YIIOPSIOUUBACTCS
CUHEPTUMHBIM OU(YpKAIIUOHHBIM MEXaHU3MOM aTTpakiuu. IMEHHO HaHHBIN
MEXaHU3M W  OpuaaérT  COOBITUHHOCTH  BBICKA3BIBAHUIO-COOOIICHUIO.
®unocoPpcko-aKCHOTOTUYECKUN JOBOJ B MOJIb3Y BUICHUS JUCKYPCUBHOTO
MHUpa KaKk MHUpPa MEHTaJbHBIX JBH)XKEHUW «CTBIKa», CTOJKHOBEHMU,
COTIOCTABJICHUS, CclnueHus, auddepeHnnannm, omo3HaHus, ASHTH(UKAIIAH,
HaxoauM y B.B. nbnHa: «EQWHCTBEHHO 4€JOBEYECKUM MUCTHUHHBIM MUP €CTh
«MHUP UEHHOCTHBIM, KPUCTAUIM3YEMbIA HAa CTBIKE — B 3a30p€ OILICHUBAHUS,
pacileryieHUs] ObITUSL HAa pEeaIbHOE U KEJaeMoe, CYIIee U JOJIKHOE, SIBHOE U
kaxymeecs» [Wnbun, 2005: 25].

Oco0yt0 3HAUUMOCTH Il Pa3paOOTKU TOHSTUS M, B II€JIOM, TEOPUH
JUCKYPCUBHOTO MBIIUICHUSI, UMEET KOHLENIMU TEHCUBHOCTH Auckypca A.XK.
I'peiimaca u JK.Dontanmit [I['peitmac, 2007], cBs3aHHass c mpoOrIeMon
PEKOHCTPYKIIMM  IMHAMUYECKOM  peallbHOCTH  auckypca.  Kareropus
TEHCUBHOCTH BBOJIUTCSA B pyciie CMEHBI KOHLIETIIUU
MOPOXKJCHUS/ MHTEPIIPETAIIMM CMBICIAa W TIEpeX0Ja OT «BEPTHUKAIBHOCTH

MMOPOKAAIOMICTO CMEBICJIOBOI'O ITYTH OT CUJILHOM MO3UIUU TOBOPAIICTO K ci1abo
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MO3UITUU CITYIIATENs K 00JIee «TOPU30HTATIBHOMY» MOAX0Ty. ['Opr30HT abHBIIM
CMBICJIOBOM TPOXOJl MOJYMHSIET aHaIU3 U MOCIEIOBATEIbHBIA JTIOTUUECKUN
CHHTE3 COrJIaCOBaHMWs KaTajiu3y: KpeaTuBHOM, oOpameHHol kK Koruto
CYOBEKTOB M MOATOMY BBI3BIBAIONICH B MCUXOJWHTBOKOTHUTUBHOM «PEAKITUI
(OTKpBITUH U BaJuJaIUN) B CHUHEpPrUHHOW,  peBEpPCUOEIHHOM,
TrepMEHEBTUYCCKOM MPOIIeType MPOSIBICHUS YHEPTHHU U aTTPAKTUBHOCTH 3HAKA.
[lenp TOPU3OHTAIBHOTO MOAXOJA — IMOKa3aTh, YTO CHUHTAKCUC JTUCKYypCa, €ro
TEKCTOBasi TKaHb, IIOCTOSHHO OMNEPUPYET KATErOpUsIMU pa3leieHUus MU
CMCIIMBAHUS B HMHTEPIPETATUBHOM TIOJIE OCMBICICHUS (OCBOCHUSI W
MPUCBOCHUSI CMBICIA), OTpakas HAMPSDKEHHOCTh WHTEIJICKTYalbHOU |
SMOLIMOHAIBHOW  ACSTEIbHOCTH  KOMMYHUKAHTOB, HX JUCKYPCUBHOTO
MBIIDTCHUSI.

[IpoGnemaTnka TeOpUH TUCKYPCUBHOTO MBIIUICHHS CETOHS 3aTparuBaeT
paznuuHble Bomnpockl. OHM KacaloTCsli THUIOB 3HAHWUM, aKTUBUPYEMbBIX B
KOTHUTHBHOM 0a3e B JMHAMHUKE CMBICIIO00pa30BaHMS; MEXaHHW3MOB, BHUIOB,
TUTIOB JAWCKYPCHBHBIX omepanuid (Kak TrpaMMaTHYeCKOro IUIaHa THIA
MOJaJIM3allNH, JIOKAIU3allii BO BPEMEHH, MepCOHATU3aIlMU, TaK U MOJTYCHOTO
MJjaHa THIA aKCHOJOTH3aIliU, aTTPAKTUBH3AIMH). Y CTaHABIMBAIOTCS O Tallbl,
aITOPUTMBI, WHCTPYMEHTHl apPTyMEHTATUBHOTO CEMAaHTHYECKOTO ITYTH JUIs
npoOJEMHO  OCMBICISIEMBIX CHUTyallMi W  OOBEKTOB, B TOM YHUCJE
npoOJeMH3anKio, BOMNPOINIAHUE, TeHEpaNM3aluio, (QUHATU3AIUI0 BKYIE C
ollcHMBaHWEM. M3ydaroTcs  sBIEHHS, BBIBIAIONIME CaMy JTUHAMUKY
JUCKYPCUBHOTO MBIILICHUS: napajoKcaabHbIe BBICKa3bIBaHMS,
MIPOTUBOPCUMBHIE BBICKA3bIBAHUS, OTOBOPKH, aBTOIIONPABKH, TOJU(POHUS,
(heHOMEH JOKCHI B BBICKA3bIBaHUH, (PEHOMEHBI «yMHOW HACTPOUKH TUCKYPCay.
Ocoboe BHUMaHHUE yACISIETCS CIOco0aM  BaJIUJAIlMM  BBICKA3bIBAHUSA,
(GhOpMYITHMPOBAHUIO KHHCANTA» B PEIICHUU MPOOJIEMBI U MHOTHE JpYyTHE.

OnHolt W3 BaXHEWIMX TpoOJIEM B  HCCICAOBAHUU JIMHAMUKHU
TUCKYPCUBHU3AIUN ciemyer CUUTATh HACTPOMKY  JUCKYPCHUBHOTO
WHTCHIMOHAJILHOTO  MBINUICHWS B  JIMHTBOKOTHUTHBHBIX  OIEPAITHSIX,
OTpaXkaloUMX HABBIKM M YMEHHS OCHOBHBIX BHJOB MBIIUICHUS hOMO sapiens:
abCTpakTHOrO (parmoHaIBLHOT0), 00Pa3HOro, KPeaTUBHOT0, KOMOMHATOPHOTO,

CTpAaTCru4CCKOro, KpHUTHYCCKOTIO. B YaCTHOCTH, IIPH «KpPITH‘IGCKOﬁ»
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HAaCTPOWKE AWCKYPCUBHOTO MBIIUICHHUS TPEJICTABIACT WHTEPEC BBIABICHHE
omnepanui, CBSA3aHHBIX C 00paOOoTKOW HHGOPMALMHU, OCMBICICHUEM U
MOJTyYCHUEM BBIBOJHOTO 3HAHUSA, OICHKOW JIOCTOBEPHOCTH, OIEpaIluii
NPOTHO3UPOBAHUS U  TpuHATHSA  pemeHuid. [lpu  «xoMOMHATOPHOM»
(palmoHaIbHO-OMOTHUBHOM) HACTPOWKE JAMCKYPCUBHOTO MBIIUIEHHUS, KOTOPOE
HEPEJKO CBS3BIBAIOT C MAHHUMNYJISAIACH, MPOSBISIIOTCS HWHTEPIPETATUBHEIC
OTIepaIiy MBICIICHHOTO Mepedopa Hanbosiee BepOSTHBIX KOMOWHAIIUM U3 ABYX-
TpeX DSJIEMEHTOB, HA OCHOBE KOTOPBIX OOOCHOBBIBAETCS BBIBOJHOE IPABUIIO,

peICHUE I HHTEPIIPETaTOPA.
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ON THE CONCEPT OF "DISCURSIVE THINKING™
Serebrennikova E.F.
Russia, Irkutsk, Irkutsk State University

Summary. The article deals with the concept of "discursive thinking" as one
of the key concepts for the theory of discourse. The definition of the concept is given
based on a dynamic constructive approach to language and the initial internal form of
the concept of discourse that generates it. The relevance of the concept in the
theoretical and applied plans is determined. The reference concepts that contributed
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to the substantiation of its theoretical status are highlighted. The concept of the
intensity of discourse is noted as a particularly important theoretical premise. The
modern problems related to the development of this concept are outlined.

Keywords. Discourse, discursivization, discursive thinking, discursive
operations.

V]IK —81-22
CJIOXKHBIE ITIPOCTPAHCTBEHHBIE CTPYKTYPbI B
HNOCTPOEHMUUAU MEHTAJIBHBIX ITPOCTPAHCTB
borapanosa C.10.

Poccus, 2. Upxymck, Upkymckuili 20Cy0apcmeeHHblll YHUBepCcumem

Pe3wme. CtaThs IOCBSIICHA H3YYEHHIO «OTIOP», IPEIOCTABIIEMbIX YUTATEITO
aBTOPOM XYyJIO’)KECTBEHHOTO TIPOM3BEICHHS [JIsI TMOCTPOCHHUS COOTBETCTBYIOIIUX
3aMBICJTy MEHTAJIbHBIX MPOCTPAHCTB. B KauecTBe Takux OMOpP MOTYT BBHICTYIATh
COYETAHUS S3BIKOBBIX CIHWHHUIl C MPOCTPAHCTBEHHBIM 3HAYECHHUEM, B TOM YHCIIC,
XapaKTepU3YIONMX  pa3Hble  NPOCTPAHCTBCHHBIC  HM3MepeHus. B cTarbe
AHATTM3UPYIOTCS TIPUMEPHI TOCJICAOBATEILHOTO YIOTPEOJICHUS B TEKCTE (PpasoBbIX
[JIaroJioB, MPEACTABISIONINX Pa3IMYHbIE OPUCHTAIMOHHBIC CXEMBI, JJIA CO3JIaHus
CBOCOOPA3HBIX «Y3JIOB HANPSKCHUS», KOTOPBHIC MOMOTAIOT YHUTATEII0 CTPOUTH
00pa3bl B paMKax COOTBETCTBYIOIIMX MEHTAILHBIX MTPOCTPAHCTB.

KawueBbie cjoBa. KorHuTuBHas «OIopa», MEHTAIbHOE MPOCTPAHCTBO,
(bpa3oBbIii I71aroJ, OPUEHTAMOHHBIE CXEMbI, 00Pa3HOCTh

B mporecce co3maHusi TEKCTa XyH0KECTBEHHOTO IMPOM3BEICHUS aBTOP
3aMHTEPECOBaH B TOM, YTOOBI AKTUBHUPOBATH Y UATATENS TAKNE MBICTUTEIbHBIC
MPOIIECChl, KOTOpPHIE IIO3BOJISIT €My HHTEPIPETUPOBATH  COJIEPIKAHHE
MaKCHMalbHO OJU3KO K 3aMBICTy aBTOpa. «SI3bIKOBBIC CIWHMIIBI CIIy)KaT
«oropamMu» JJII MHOXECTBA MBICIUTEIBHBIX OMEpaluii W TMPUBICYCHUS
dboHoBbIX 3HaHuK» [Evans, 2006: 162], B ToM uucie, 1isi KOHCTPYUPOBAHUS
CMBICTIA.

bnaromapss omopam, TpPEIIOKEHHBIM  aBTOPOM  XyI0’KECTBEHHOTO
MPOU3BENICHUS, B PEXKUME PEATbHOIO0 BpPEMEHU YWUTATENIb KOHCTPYHUPYET
MEHTaJIbHBIC MPOCTpPaHCTBA. MeHTanbHOE IpOoCcTpaHCcTBO, 1Mo K. DOKOHBE, —
9TO CHCTEMa CMBICTIOBBIX KOHTEKCTOB. «MeHTanbHbIE MPOCTPAHCTBA
NPEACTaBISAIOT CO0OM  JOMEHBI, KOTOpBIE HCHOJB3YIOTCS Juisi  cOopa
nHpOpMAITUK OMpEeNeICHHOTO0 poja. Takue ITOMEHBI MOTYT TPEACTaBIIATH,
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HampuMep, MHUpP, PEIPE3CHTHPOBAHHBI B M300pa3UTEIIBHOM HCKYCCTBE WU
KHUTE, TOUKE 3PCHUS YEJIOBEKA, CUTYaIlMH, IPOUCXOIAILICH B JAHHOE BPEMS U B
JTAHHOM MECTE, JIMYHBIE HAACK b, TUITOTETUYECKAs! WJIM BbIIYMAHHAS! CUTYyaIlus
u 1.4.» [Pemxe, 2014: 91]. Ilo cnoBam O.K. MpucxaHoBOM, «SI3bIK pacrosiaraet
OCOOBIMU CPEJICTBAMM CO3JaHUSI W TOCTPOCHUS MEHTAJIbHBIX MPOCTPAHCTB:
00CTOSITETLCTBAMU BPEMEHU U MeCTa, rpaMMaTUYECKUMU (popMaMM riaroJa,
BBOJJHBIMU CJIOBaMH, YCIIOBHBIMH YacTUIlaMH, BOIPOCUTEIbHBIMU
KOHCTPYKIMSIMHU U T.11.» [Mpucxanona, 2001: 45].

SIBsisich MacTepoM CJIOBa, MHUcCaTeNb 00J1a/1aeT KPeaTUBHBIM MBIILICHUEM
U JOJDKEH TIpeajaraTh YHTATEII0 CIIOXKHBIE XYyIO)KECTBEHHBIC O0O0pa3kbl,
MPUBJICKAIONME BHUMAHUE U CO3JAIONME HEKOTOPOE «HAIPSHKEHUEY,
comyrcTByromee ux uHTepnperauun. Ilo cmoBam T. . Boponnosoi,
«ICTETUYECKOE HAYaAJ0 XYAOKECTBEHHOTO MPOMU3BEIICHUS PEATN3YETCA Yepe3
ero oOpa3HOCTh, HAJIMYHE CJIOKHOTO CKPBITOTO CMbICIA B TekcTe. OMHUM U3
OCHOBHBIX MPU3HAKOB HaJW4Usi OOPAa3HOCTU B TEKCTE SIBISICTCS VCIONCHEHUE
OJIHOTO WJIM HECKOJIbKMX 3JIEMEHTOB aKkTa KOMMYyHuKaluu» [ Boponiiona, 2023:
116-117] (xypcus moii — C. B.).

COBMECTHOE HCIIOJIb30BAHME MPOCTPAHCTBEHHBIX HJIEMEHTOB, B TOM
YyCJe, MOPEICTABISIONMX PA3HBIE OPUEHTALIMOHHBIE CXEMbl W HM3MEPEHMUS,
MPEJICTABISACT COOOM TaKOE «YCIOXKHEHUE» U SABISAETCS OJHUM M3 IMPHEMOB, C
MOMONIBI0  KOTOPBIX KOHCTPYMPYIOTCSI MEHTAJIbHBIE MPOCTPAHCTBA B
XyJI0’)KECTBEHHOM TMPOM3BEJICHUU, B YAaCTHOCTH, MPU CO3JaHUM O0Opasza
TMHAMUYECKH HachIIeHHOW cuTyanmuu [bormanora, 2023]. 3gech Oymyr
MPOAaHAJIM3UPOBAHBI HEKOTOPBIC MPUMEPHI MOCIEI0BATEIBHOTO UCITOIb30BAHUS
(pazoBbIX T1arojioB ¢ MPOCTPAHCTBEHHBIMHU IOCJIEIIOraMH, KaKk B KaueCTBE
OJHOPOJHBIX CKA3YEMbIX BHYTPU NPEIIOKEHHUSA, TAK U B COCTABE OTACIBHBIX
NpEeUIOKEHU. Bce KOHTEKCTBI B3SThl W3 INPOU3BEACHUNW KAHAACKOMU
nucarenbHulbl  JIyn3pl IleHHH, aBTOpa CcepuM JIETEKTUBOB O CTapIEM
nHcnekTope ['amame. OTMETHM, YTO BBIOOpP JIAHHBIX KOHTEKCTOB HE CBSI3aH C
OTCYTCTBHEM JAHHOTO SABJICHUS B MIPOU3BEACHUSX JIPYTUX MUCATEIICH.

ChHayana  pacCMOTPUM  KOHTEKCT, B  KOTOPOM  MPEACTaBICHBI
MIOCEIOBATECIBHO TJIarojibl ¢ MOCJeIoraMH OOpaTHOM HaIpaBICHHOCTH

nencTBus. Peub uaeT o JBMXKCHUU B npsaMoM, a 3aTCM B IIPOTUBOIIOJIOKHOM
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HalpaBJIieHWH B paMKaxX IPOCTPAHCTBEHHOTO W3MEPEHHS «IIIyOMHa». ITO
CIIOKHOC IPOCTPAHCTBCHHOC HM3MCPCHUC XAPAKTCPUIYETCA B CUCTCMC
(Gpa3oBbIX IJIAr0JIOB KOMOMHAIIMEW JBYX H3MEPEHUN — «BMELICHHOCTHY) U
«BepTHKAIb». B ciemyromeM mpumepe OHO MPECTaBICHO ABYMs (Dpa3oBbIMU
rnarosiamu — reach up (out of) m drag down. B3sTeie BHE KOHTEKCTA, JIaHHBIC
(pazoBbie TJIaroyibl HE 00Pa3yrT OMIO3UIIUH.

The weather was closing in. Even now, fingers of snow were drifting
across the body, as though some great hand had reached up out of the earth
and was trying to drag her down. With every passing moment evidence was
being lost. Even now, the bloodstains were being buried [Penny, 2021].

PacumpeHHbIH KOHTEKCT MO3BOJISIET YBHIETh 00Pa3HOCTh, MIPOCICIUTD 32
UCIIOJIb30BaHUEM METa(ophl CBEPXHECTECTBEHHOI'O CYINECTBA, MOIHUMAIOIIETO
pyky ¢ manbiamu u3 cHera (fingers of snow) wm meITaromerocs 3aTSHYTh B
ryOWHY, BHHU3, TEJIO YOUTOW IKCHIIMHBL MEHTaJbHOE TMPOCTPAHCTBO,
KOHCTpyHpyemMoe ¢ rnomoipto ormop reach up (out of) u drag down, ob6nanmaer
OpH3HAKaMM JHHAMHYCCKON HACBIICHHOCTH, OJHAKO IBM)KCHHS OOBEKTa B
IPsIMOM CMBICJIC 3TOTO CJIoBa HE NpoucxomuT, nwxkercs (drift) Tombko
najaronmii cuer. Temo JEKHT Ha CHETy, W MPOJOJDKAIOIMNICS CHEromas
OBICTPO CKpBIBACT («XOPOHUT» — DUry) ero m nmpyrue cieapl TPECTYIUICHHS,
BKrovyas nsaTHa KpoBu (bloodstains). HMcuesHoBeHue Tena W3 BHIUMOTO
IPOCTPAHCTBA, €ro «IEPEMEIICHUE» BHYTPb CHEKHOTO IOKPOBa 3a CUET
NOSIBJICHUS CJIOSL CHEra CBEpXy, MPEJCTABICHO KaK TMOTPY)KEHUE BHU3 C
HEKOTOPOU MOBEPXHOCTH.

B apyrom mpumepe, Takxke cB3aHHOM co cHeromazoMm, The village of
Three Pines was snowed in, cut off [Penny, 2013] ogHOpoaHBIE CKa3yeMble Was

snowed in, cut off BeIpaxkeHbl (Ppa30oBBIMH TIJIATOJIAMU C TOCIEIOTaMH,
XapaKTepU3yIOIMMHU pa3HbIC MPOCTPAHCTBEHHBIE U3MEpeHUS -
«BMEILEHHOCTh» U «CONpPUKOCHOBeHHE». (Oba  mocienora  MOTYT
xapaktepusoBath cxemy KOHTEMHEP, X0Ts U ¢ pa3HBIX CTOPOH: IIOCIEJIOT in
NOAYEPKUBAET OJMH aCMEeKT CHEromajaa, OoOpYIMBIIErocs Ha JiepeBHIO Tpu
CocHbl, — moau ObUTM «3a0JOKUPOBAHBD B JepeBHe, a mocienor off
MOAYEPKUBAET TO, YTO YCIIOBHAsl TPAaHUIIA «OTTAIKHMBAECT» OT ce0s TeX, KTO

IBITACTCA €C IICPCCCUb CHAPYIKHU.
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[lucatens cnaenana akIEHT HAa TpPaHUIIE, OTACISIONICH BHYTPEHHEE OT
BHEIIIHET0, KOTOpas SBISETCS COCTAaBHOM 4YacThlO CXeMblL [Jarom snow
o003HauaeT MAEUCTBHE, HE CBSI3aHHOE HAMNPSMYI0O C HAJIOXKEHUEM TPaHUIIbI,
OJIHAKO caMa KOHCTPYKIHS — (Ppa30BbIil I1arojl ¢ MOCISIOroM in — aKTHUBHPYET
B co3HaHMM (peitm OTrpaHudeHue, moJ00HO0 OTHIMEHHBIM (Ppa30BbIM TIIarojaam
fence in, tape in, barricade in, seal in u ap. ['1aroabHBII KOMIOHEHT TaKHUX
IJIarOJIOB BCETJIa yKa3blBa€T HA TO, YTO HMEHHO CO3JajJ0 TNPEHITCTBHUE,
c(hOpMUPOBAJIO «TPAHUILY», COTIACHO OPUEHTAIMOHHON CXeMe KOHTEWHEP,
M3-3a 4ero OOBEKT OKa3aJiCsi BHYTPU OTIPAaHUYEHHOTrO MpocTpaHcTBa. Bropoi
¢dpazoBblii riaron cut off moguepkuBaeT HEMPOHUIIAEMOCTh ITOW TPAHUIIHI 32
CYET CEMAaHTHUKHU TJIArOJBLHOTO KOMIIOHEHTa cut «OTpe3aTh» U OTCYTCTBHE
JI0CTynla W3BHE K TOMY, 4YTO HAaXOOWTCS BHYTpU. BsamMmopeicTaue
MPOCTPAHCTBEHHBIX «OMOp» B BUjAe TmocienoroB in u off mo3Bosstor
CKOHCTPYMPOBAaTh OrPAaHUYEHHOE MEHTAJbHOE IMPOCTPAHCTBO, B KOTOPOM
MIPOVCXOJIIT ONMHUCHIBAEMbIC B POMaHE COOBITHSI.

[locnenoBaTensHOe ymoTpeOienne (pa3oBbiXx TiarojioB wake up
IPOCHYTHCS» M come to «IPUATH B ceOsl, OUHYTHCS» B OJJHOM KOHTEKcTe The
words were like a slap across Beauvoir's face. And with it he seemed to wake
up. To come to [Penny, 2021] npemocTaBisieT YHUTATEIIO «OMOPBD) IS

PEKOHCTPYHpPOBaHHSI 00pa3a WM3MEHEHHUS COCTOSHMS mMepcoHaxka boByapa oT
Oecco3HaTeNbHOTO (KaK BO CHE UITK BO BpeMs 0OMOPOKa) K OCO3HAHHOMY TOCJIe
pPE3KUX CJoB, MMeBINMX A(QekT momeunHbl. [IpocTpaHCTBEHHBIE BEKTOPHI,
XapaKTePU3YIOIME OTO HW3MEHEHHE, HE COBINAJNAIT: MeTadopuuecKoe
yrnoTpebjeHue Mmocaenora up COOTBETCTBYET OPHEHTAIIMOHHOW MeTradope
conscious 1s up; unconscious is down [Lakoff, 1980: 15], To ectb
paccMaTpuUBaeTCA Kak ABMKEHHUE B BEPTUKAIBHOW TIOCKOCTH. Bo (pazoBom
rjaroje come to OCHOBHOE WIPOCTPAHCTBEHHOE 3HAYCHUE 3aJ0KEHO B
ACMKTUYECKOM TIJarojie come, XapaKTEepPHU3YIOIEM LEHTPOCTPEMHUTEIHHOE
IBUKEHUE, MeTa(OpHUUECKH OCO3HABAEMOE C TOYKH 3PECHHS BO3BpAICHUS U3
«HEBHJIUMOTO  KOHTEWHEpa»  00paTHO K  CYOBEKTY-HAOJIOJATEIIIO.
[locnenoBarensHOE MCHONB30BAHUE MHCATENIEM JBYX (PPa30BBIX TJArojoB C
MPOCTPAHCTBEHHBIMU ONOpPaMH B JaHHOM MpPUMEPE OOBICHSIETCA TaKXKe

HaMepeHHOﬁ HCONIPCACIICHHOCTBIO IIPU IICpeaaydc COCTOJAHHA IICPCOHAXKA: OH
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ObUT HeaJeKBaTeH, YTO MeTadOPHUYECKU COOTBETCTBOBAIO JIMOO COCTOSIHHIO
CHa, 1100 COCTOSTHUIO 0OMOPOKA.

B OonbmmHCTBE TpoOaHATM3UPOBAHHBIX MPUMEPOB PEUb, Ka3alloCh OBbI,
MOXET HATH O «Iepedadye CXOJHOTO0 3HAYeHHS Pa3IuYHBIMU S3BIKOBBIMU
dbopmamu» [["omybkoBa, 2015: 66], ogHako B CiIydae C MOCJIEIOBATEIbLHBIM
HCIIOJB30BaHNEM (Pa30BhIX TJIATOJIOB CO «CXOAHBIM 3HAUYEHHEM» B paMKax
OJTHOTO KOHTEKCTa TaKO€ HCIIOJb30BAaHHE MPEACTABISCTCS H30BITOYHBIM C
TOYKH 3PCHHS Mepe/lauu ONPEJICIICHHOTO CoJiepKaHus. B 1elicTBUTEILHOCTH, B
XyJIO)KECTBEHHOM  TMPOW3BEJACHWHM  TaKWe  KBAa3HMU3OBITOUHBIC  ITOBTOPHI
BBITIOJTHSIOT CTUJIMCTHYCCKYIO (yHKIMIO, OOecrieunBas MHOTOMEPHOCTh H

CJIO)KHOCTb CTPYKTYPBl KOHCTPYUPYEMOTO MEHTAIILHOTO MMPOCTPAHCTBRA.
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COMPLEX SPATIAL STRUCTURES IN BUILDING MENTAL SPACES
Bogdanova S.Yu.
Irkutsk, Russia, Irkutsk state university

Summary. The article is devoted to the study of the «prompts» provided to the
reader by the author of a work of fiction for building mental spaces corresponding to
the idea. Combinations of spatial linguistic units, including those related to different
spatial dimensions, can serve as such prompts. The article analyzes examples of the
sequential use of phrasal verbs, representing various orientation schemas, to create
certain «tension nodes» that help the reader to build images within the relevant
mental spaces.

Keywords. Cognitive “prompt”, mental space, phrasal verb, orientation
schemas, imagery.

V]IK 81-2
GOHETUYECKHUE OCOBEHHOCTHU SI3bIKOBOM UI'PHI B
KHMHOJIHNAJIOI'AX
Hommmyk K.A., UBanosa E.B.

Poccus, e. Upxymck, Upkymckuii eocyoapcmeerHblil yHUGepCcUumem

Pe3rome. B ctathe BBIABIAIOTCS (POHETUUECKHUE OCOOEHHOCTH SI3BIKOBOM UTPbI
B KMHOJHUAJIOTaxX M NMPOBOJUTCS aHAIN3 NPUMEPOB, B3ATHIX U3 cepuanoB «Teopus
bonbsmoro BapeiBay u «Jlpy3bsi» u xymoxectBeHHOro ¢uinbma «lIpemnoxenuey.
PaccmarpuBaroTcsi mnpumepbl  SI3BIKOBOM  MIPbI, OCHOBAHHBIE Ha IpPHEMAax
UCIIOJIb30BaHUs AJUIUTEPALIUU, PU(MBI, 3BYKOTIOIPAXKAHUS, CO3BYUHS U aJUlt03un. B
pe3ynbTare MPOBEACHHOTO aHaIM3a JE€JaeTCs BBIBOJ O TOM, YTO OCHOBHBIM
(OHETUYECKUM MPUEMOM SI3BIKOBOM UTPHI B KHHOIUATIOTaX SIBJISETCS UCIIOJIb30BaHUE
ammrepauni. Takke OTMEYaercs, 4TO S3bIKOBAas WIpa CIYXUT ISl YCHIICHUS
AMOLMOHAIBHON BOBJIEYEHHOCTH 3PUTENIEH B IIPOUCXOAILEE HA DKPAHE.
KiarwueBble ciaoBa. S3pikoBasi wurpa, KWHHOJHUAIOT, aJUIMTEpalys,
3BYKOTIOIpaXkaHue, pudma, ammo3us

Hcnonp3oBaHue SA3BIKOBOM HIPbl  OTKPBIBAET BO3MOXKHOCTH IS
KOHCTPYHPOBAaHMUSI HOBBIX CMBICJIOB, YTIYOJIS€T B3aUMOCBS3b MEXKIY TEKCTaMU
U CIY)KUT KaHajJoM JJis mepefayd MOATEKCTOBONM WHGpOpPMAalMU. YUUTHIBas
IIMPOKOE PACHPOCTPAHEHUE SA3BIKOBOM HWIPhl HA PA3JIWYHBIX YPOBHSX B
AHTJIOSI3BIYHOM KHMHO M TEJIECEpHUalIaX, €€ AECTAIBHOE U3YYCHUE MPEACTABIIACTCS
KpalHE 3HAYUMBbIM JIsl IOHMMaHUs aBTOPCKOrO 3aMbIC/Ia U BO3JICHCTBUS Ha

3pUTEII.
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S3pikOBass wWrpa TPEACTaBISET COOOM WCIOJIB30BAHUE S3bIKA A
co3aHus onpeAenéHHoro 3>¢G@dexra wiaM mnepegadyd CKpbITOTO CMbICTA, YTO
Jenaer e€ BaXXHbIM HMHCTPYMEHTOM B JIUTEPAType M HMCKYycCTBE. TepMHUH
«I3BpIKOBasi wWrpa» Ob1 BBen¢H JlromBurom BurtrenmmreiiHom B ero pabote
«®unocockre uccienoBaHUS» UId OMUCAHUS Pa3HOOOPA3HBIX CIOCOOOB
NIPUMEHEHUS S3bIKA B PA3JIMYHbIX KOHTeKCTax |[Burrenmmrrenn, 2018]. B
kuHeMatorpade S3bIKOBasi Wrpa MCIONB3YeTCS Ui TMPUJIAHHUS UaoTaMm
BBIPA3UTEIBLHOCTH, CO3/JaHUSl KOMHYECKOro J3d@dexra wuiId  yCUJICHHS
SMOIIMOHAJLHOIO BO3AEHMCTBUS Ha 3putensa. T.A. I'puauHa oTmedaer, 4To
(SI3BIKOBYIO MIPY MOXHO C YBEPEHHOCTHIO Ha3BaTh OJHUM W3 CPEJICTB
NPOSIBIICHUST ~MHTEPTEKCTYalbHOCTH B  COBPEMEHHOM  KHHeMartorpade
[['puomna, 1996: 22].

OMOUHMOHAIIBHOE BO3JICHCTBUE A3BIKOBOW UTPHI HA 3PUTEIIEN 3aKIH0YACTCS
B €€ CIOCOOHOCTH BBI3BIBATH CMEX, YIAUBJIEHUE WM BocxuleHue. CorimacHo
UCCIIEIOBAaHUSAM, CLIEHBI C HMCIOJIb30BAHUEM S3BIKOBOM WMIPHI 3allOMUHAIOTCS
sputensmu Ha 40% Jydine, 4eM CIieHbI ¢ 0OBIMHBIME auasioramu [ Smith, 2022].
OT0 O0OBSACHSETCS TEM, YTO TaKWe [UAJIOTH AaKTUBUPYIOT KOTHUTHBHBIC
MPOLIECCHI, CBA3aHHBIE C PACIO3HABAHMEM M WHTEPIPETALUEH A3BIKOBBIX
npuéMoB. B pesynbraTe 3pUTENM OLIyIIAIOT OOJIbIIEE BOBJICYEHUE B
MPOUCXOJAIIIEE Ha HKpaHe, YTO YCHJIMBAET HMX SMOIMOHAIBHYIO CBA3b C
reposimu U croxeroM [IlokpoBckas, 2022]. Takum oOpa3om, s3bIKOBas UIpa
CTAHOBUTCSI MOIUHBIM HMHCTPYMEHTOM JJI1 CO3JIaHHUS 3allOMMHAOIIMXCS
MOMEHTOB U YCUJICHUS SMOILIMOHAIBHOM aTMOCc(hephl B PUiIbMax U cepraax.

Kunoguanor mpencraBiasieT co0OM OAHY M3  KIOYEBBIX (opM
KOMMYHHKAIIMU B KMHO U cepuaiax. OH BKJIIOYaeT B ce0d OOMEH periuKaMu
MEXIY MMEPCOHAXKAMU, CIYKHUT ISl PACKPBITUSI UX XapaKTEPOB, MPOABUKECHUS
CIOKE€Ta M CO3JIaHMsI AMOLMOHAIBHOW aTMocdepsl. B oTiamumne or MoHosora,
KUHOAMAJIOr TMPEANOoJIaraeT B3auMOJECHCTBHE, YTO TO3BOJISIET NEpeAaThb
JMHAMHUKY OTHOIICHUN MEXy reposMHU U J00aBUTh TIYOMHY MPOUCXOMASAILEMY
Ha 3KpaHe. BaxxHOW 0COOEHHOCTBHIO KMHOJMAOTa SIBISIETCA €r0 CIIOCOOHOCTH
HE TOJIbKO MepeaaBaTh MH(OpMaLHIO, HO U (POPMHUPOBATH 3MOIMOHAIBHBIMI
OTKJIUK y 3pHUTEIEH. DTO JOCTUTaETCs 3a CUET MCIOJIb30BAaHHUS MHTOHALIWHU,

puTMa U Apyrux GoHeTuYecKux npueMon [ AxmeTos, 2019].
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Kunonuanoru BBIMOJHSIOT HECKOJIBKO BAXKHBIX GyHKIIUM. OHU HE TOJIBKO
o0OecrneunBaloT CIOKETHOE pa3BUTHE, HO U CHOCOOCTBYIOT CO3JaHUIO
YHUKaIbHOU aTMocdepsl puiabpMa wiu cepraiia. DoOHETUUECKHE MPUEMBbI, TAKUE
KaK ajuTepanus u prudMa, akTUBHO HCIOJIB3YIOTCS B PEIIMKAX MEPCOHAKEH
IUTSl YCUJIEHUS UX BBIPA3UTENBHOCTHA M AMOIMOHAIIBHON OKPACKH.

MarepuanoMm HaHHOTO UCCIAEAOBAHUS MOCITYKUIN KUHOAUAJIOTH, B3SThIE
n3 cepuanioB «Teopusa bonpmoro B3pseBa» pexunccepa Yaka Jloppu u
«Jpy3bsi» pexuccepa ['apu XoIBOpcoHA, a TakKe XyJI0KECTBEHHOrO (uiibMa
«IIpennoxenne» pexuccepa JHH Duetyep.

B koMemuiiHbIX cepuanax, Takux Kak «Teopusst bonpmoro B3peisay,
A3bIKOBasi Urpa CTAHOBUTCS HEOTHEMJIIEMOW YacThIO JIUAJIOTOB MEPCOHAKEM,
CIIOCOOCTBYSI ~ PacKpbITUIO  XapakTepa TepoeB U  MOJYEpKUBasg  UX
WHJIUBUTyaJIbHOCTb. [enmon Kymnep, Ybsi peub HaCBIIlIEHA
WHTEIJIEKTYaIbHbIMU KallaMOypaMH U aJUTIO3USMH, SIPKO HIUTIOCTPUPYET ITOT
noaxoAd. Ilpu 3ToM s3bIKOBas Urpa co3gaeT KoMuueckuil 3pdexr, uTo aenaet
CIIEHBI 0OJiee 3aITOMUHAIONMMUCS U TMPHUBJICKATEIbHBIMU Il 3puteneit. OHa
CIIY’)KUT BaXXHBIM MHCTPYMEHTOM JUIs1 (DOPMUPOBAHUS YHUKAIIbHONU aTMOCchepbl
U MOJUIEPKaHUSI UHTEPECa ayAUTOPHH.

OoOparumcs k mpuMepy u3 cepuana « Teopus bosnbmoro B3psisa» (Season
1, Episode 4), rne mama llennona Kymepa npeniaraer Apy3bsiM CbhlHA CBOE
¢dbupMenHoe 0J1010:

— You know what the secret ingredient is?

— Love?

— Lard.

[lenHu, mnbITasicb yrajgaTh WHIPEIUEHT, MpeJjiaracT adCTpakTHOE
cymectButenbHoe “love”. Muccuc Kymep TyT e BHOCUT MOIPAaBKY, Ha3bIBasI
KOHKPETHBIN muieBol mpoxaykT: “lard” (cBuHOe cano, xup). B anrnuiickom
A3bIKE 00a CJI0Ba HAUMHAIOTCS C OJMHAKOBOI'O COMIACHOTO 3BYyKa [l], a riacHsle,
CJICIYIOIIME 32 HUM, PAa3IMYatoTCs JIUIIb 10JroToi: [A] — [a:]. Takum oOpazom,
cO3JaTeIN KHHOAMAJIO0ra MOCPECTBOM aJUIMTEPAIIUU U HEOOIBILIOTO U3MEHEHUS
B 3ByYaHHHM CO3JAIOT KanamOyp, BbI3bIBAIOLMA KOMUYECKUUA SPQEKT.
CronkHOBEHHE CMBICTIOB cioB love u lard pe3ko MeHseT mepBOHAYAIbHOE

IMOHUMAHHCEC, CBA3AHHOC C CYIICCTBUTCIIbHBIM «JTIO0OBBY.
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PaccMoTpum enie oauH npumep auIuTepaliy U3 TOro e SMU30/1a:

— Shower, shirt, shoes and let’s shove off.

B stom mpemnioxkeHun, npousHocuMoM muccuc Kymep, B Havalie Bcex
3HaMCHATEIBHBIX YaCTCH peud MCIOJb30BaH coriacHbii 3ByK [[]. Ilpu sTom
Ha3BaHUs MPEIMETOB OJICK/bI «pyOaIka», «00yBb» SIBISIOTCSA CEMaHTHYECKU
HEUTPAIbHBIMU  CYIIECTBUTENbHBIMH, a (pa3oBelid rmaron ‘“‘shove off”
OTHOCHUTCS K aMEPHUKAaHCKOMY CJIEHTy M HMeeT 3HadeHue, OIM3KOoe K
«OTYAJIMBATh» B CMBICJIE «YXOJUTh». DTa pa3roBopHas (GopmMa, HEOKUJIAHHO
3aBepmiaronias (pasy, yCuIuBaeT KOMUYeCcKuil 3 (PeKT 3ByKOBOW UTPHI.

Crnenyroumii ipumep B3ST U3 ¢uibMa «llpeanoxenue», JHH Dnetuep,
2006:

— Youre Dante Dickens?

Nms “Dante Dickens” sBisieTcst SpKuM IPUMEPOM aJTTUTEPAIIUH, TaK KaK
00a UMEHHM HAYMHAIOTCA C OJHOTO U TOro ke 3BykKa [d]. Amnmurepauus, nenas
uMs OoJiee 3alOMUHAIOUMMCS, B JaHHOM CJIy4ae Takke MNPUAACT eMy
UCKYCCTBEHHOCTh M, BO3MOJKHO, JIaX€ MPETEHUHUO3HOCTb. IJTO YIAYHO
Koppenupyer ¢ Tem ¢akrtom, yto Jlante JI[MKKEHC — IMCEBAOHUM HE OYECHb
TaJaHTJIMBOIO aBTOpAa. 3BYKOBOWM 3(Q@(eKT ammrepanuu MNOJYepKUBAET
«BBIIYMAHHOCTBY» €ro JIMYHOCTHU, YTO CIIOCOOCTBYET CO3JAaHUI0 KOMHUYECKOTO
addexTa 1 mogUepKUBAET aMOUIINHU HEYIAWIMBOTO MUCATEIS.

[lepeiinem k nonynsipaoMy cepuany «py3es» (Season 1, Episode 19):

— We thought we had a monkey, but we didn .

— Turned out it was a hat!

— Cat!

3ByKOBasg WIpa, B JIaHHOM cCJy4yae MOCTpOeHHas Ha pudme hat — cat,
CONPOBOK/IAET IMOMBITKM FEPOEB CEpUAIA BBITYTATHCS U3 HETOBKOU CUTYaIlUU,
CBS3aHHOM C HE3aKOHHBIM COJIEp>KaHUEeM 00e3bsHbL. Pudmyronmecs si3bIKOBbIE
€UHUIBI MOJYEPKUBAIOT CYMOYPHOCTh U HEJIOTMYHOCTH OOBSICHEHUU
MepCOHaXEN, yCUIIMBasi KOMUUECKUN dPEeKT.

PaccmoTpum mnpumep, rae pudma SBISETCS OCHOBHBIM DJIEMEHTOM
A3bIKOBOM Urpbl U3 cepuana «Teopus bonpmoro B3peBa» (Season 4, Episode
16):

— You could have stopped at “It could go well .
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— If I could have, I would have, no story to tell!

— It’s not like I dwell, but the phrase had a spell,

— And frankly, compelled me to carry on, pell-mell!

3nech pudma OCHOBaHA Ha CO3BYYMH OKOHYaHUU cioB: “well” (B mepBoit
ctpoke) pudmyercs ¢ “tell” (Bo Bropoii ctpoke), “spell” (B TpeTbel cTpoke) u
“pell-mell” (B ueTBepTOI CTPOKE).

Bce atu cnoBa uMmerot oOree 3Bydanue B KoHIle: /€l/. BaxHO OoTMETHTSD,
YTO ATO HE UJieaibHas pudma, HO CO3ByUHE JOCTATOUHO CUIILHOE JJI CO3/IaHUS
pudmuyeckoro 3¢ dekra.

Bepuemcs k punemy «lIpeanoxenue, an Onetuep, 2006:

— ... a steady THUMP, THUMP, THUMP echoes through the
apartment.

“THUMP” — »3TO 3BYyKONOApaXXaTEIbHOE CIJIIOBO (OHOMAaTOMEs),
uMuTHpyromee 3Byk ynapoB. Iloropenune “THUMP, THUMP, THUMP”
co3naer 3¢dEKT PUTMUYHOTO, HABA3YMBOIO 3BYKA, UCXOJSIIETO OT OEroBoOi
JOPOKKHA. ODTO MOAYEPKUBACT SHEPrUYHBIA, HO MOHOTOHHBIM PHUTM >KU3HHU
Maprapet B Hauasne ¢puiibMa, a TakKe €€ OJAeP>KUMOCTh PaboTOM U (hU3nUECKOM
dbopmoii. Takke 3TO co3gaeT 3BYKOBOW (DOH, KOTOPBIM MOMOTAET 3PUTEIIO
MOTPY3UTHCA B €€ MUP.

AHanu3upysl NpeJCTaBICHHbIE MPUMEPHL, Mbl MOXKEM 3aKIIOYUTh, YTO
OCHOBHBIM IIPUEMOM SI3BIKOBOM HWIPHl Ha ()OHETHYECKOM YPOBHE SIBIISCTCS
aumarepanuss. OHa TOMOTaeT co3/4aBaTh KOMHUYECKUH 3P(DEKT, yriayossTh
XapaKTEePUCTUKHU MEPCOHAXKENU U PACKPHIBATH HOBBIE CMBICIIBI B KHHOAHAIOTaX.
OnHako, TOMHMO AJUIUTEPAINH, aKTHBHO HMCIOJIB3YIOTCS W JIPYTHE IPUEMEI,
TaKkue KakK 3BYKOIOJpaKaHWE, IMMOBTOPEHUE, aUTo3usi W pudma, KOTOPHIC
o0oTraim@aT AUalIord, JeialoT UX 0oJjiee 3aMOMHHAIOMIMMUCT U YCHIIMBAIOT
SMOIIMOHAJIBHOE BO3JICUCTBHE Ha 3putenss. DoHeTHUecKas Wrpa IMO3BOJISICT
aBTOpaM KHHO W CEpHaJiOB CO37aBaTh MHOTOCIIOWHBIE M COJEpKaTeIbHBIC

IMPOU3BCACHUA, PACCUNTAHHBIC HAa BHUMATCJIbHOT'O U BAYMYHBOI'O 3PHUTCIIA.
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PHONETIC FEATURES OF LANGUAGE GAME IN FILM
DIALOGUES
Polishchuk K.A., Ivanova E.V.
Russia, Irkutsk, Irkutsk State University

Summary. The article identifies the phonetic features of language game in film
dialogues and analyzes examples taken from the TV series “The Big Bang Theory”
and “Friends,” and the film “The Proposal.” Examples of language game based on the
techniques of using alliteration, rhyme, onomatopoeia, consonance and allusion are
considered. As a result of the analysis, it is concluded that the main phonetic device
of language game in film dialogues is the use of alliteration. It is also noted that
language game serves to enhance the emotional involvement of the audience in what
IS happening on the screen.

Keywords. Language game, film dialogue, alliteration, onomatopoeia, rhyme,
allusion.

YIIK 808.072
PSYCHOLINGUISTIC FEATURES OF ADVERTISING IN CHINA AND
THE USA: A COMPARATIVE ANALYSIS OF LANGUAGE
STRATEGIES
Tian X., Tyurneva T.V.
Russia, Irkutsk, Irkutsk State University

Summary. The present research investigates the aspects of advertising
communication within the framework of commercial and cultural interactions
between China and the United States. This study implements a comprehensive
analysis of linguistic strategies and psycholinguistic characteristics in Chinese and
American advertisements, examining their cultural and psychological foundations.
Through comparative analysis of advertising materials across diverse media formats,
the research identifies specific patterns at lexical, syntactic, and rhetorical levels of
advertising discourse. The findings elucidate the mechanisms through which cultural
values and cognitive patterns influence the formation of advertising strategies in both
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languages.
Keywords. Psycholinguistic features of advertising discourse, advertising

language strategies, cross-cultural communication.

In the context of globalization, China and the United States, as two major
global economies, engage in intensive commercial and cultural exchanges
through advertising. While U.S. advertising, developed globally, emphasizes
individualism and innovation, Chinese advertising combines traditional cultural
elements with modern consumption concepts, both reflecting their distinct
cultural values and market approaches.

In the study of psycholinguistics in advertising, the interactive
relationship between language and cognition remains a core issue. J. Fodor's
"language of thought hypothesis" provides a philosophical and psychological
foundation for understanding how advertising activates consumer cognition.
J. Fodor argued that thought possesses a combinatorial syntactic structure akin
to language, with cognitive processes relying on an internal representational
system composed of semantic markers and syntactic rules [Fodor, 1975]. This
theory, when mapped to advertising practice, implies that the structural design
of advertising language — such as rhetorical devices like metaphors and
parallelism — must align with consumers’ "mental syntax" to effectively trigger
cognitive schemas. For instance, the narrative of "going home for reunion" in
Chinese Spring Festival advertisements activates deep-seated psychological
representations of family belonging through the semantic combination of
"going home" and "reunion." This leverages the combinatorial features of the
language of thought, allowing advertising messages to form coherent meaning
chains at the cognitive level.

According to A. Luria's research on semantic structure and the regulatory
function of speech offers insights into vocabulary selection and semantic field
construction in advertising. A. Luria emphasized that the development of words
from practical meanings to abstract semantics depends on sociocultural
contexts, and the core task of advertising language is to evoke specific emotions
and cognitions through the semantic endowment) of vocabulary [Luria, 1979].
For example, the frequent use of words like “eternity” and “nobility” in luxury
advertisements aims to construct a specific semantic field, linking products to
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consumers’ needs for self-identification. In cross-cultural advertising, when
Western brands enter the Chinese market, they must adjust vocabulary selection

according to Luria’s “semantic regulatory function” — for instance, translating

“individuality” as "/M4E" (personality) rather than a literal "MA 4" (individual
nature) to adapt to the sociocultural semantic network of the Chinese context.

Advertising 1s essentially a social activity whose goal is to regulate
consumers' consciousness and behavior through linguistic symbols.
Constructing a Marxist psychological framework that emphasizes the
interconnection between activity, consciousness, and personality is crucial for
theoretically positioning advertising as a “goal-oriented speech activity”
[Leontiev, 1975]. For example, public service advertisements link individual
behavior to social responsibility through discursive constructions like "conserve
resources, safeguard the future." Advertising discourse is a complex
phenomenon that condenses the entire linguistic potential according to the
typical concepts of specific ethnic groups. As research shows, modern European
social advertising reflects societal concerns and cultural values while
addressing pressing social issues [Nikolaeva, 2020]. This approach leverages
A. Leontiev’s idea that “consciousness is a sociohistorical product,” influencing
consumers’ personality tendencies and behavioral choices through discursive
activities that shape collective identity. In brand communication, the "activity
theory" manifests in the design of participatory consumer experiences — for
instance, allowing users to construct brand-related personal meanings through
interactive advertisements, thereby strengthening the cognitive association
between the brand and individual activities.

The speech activity theory proposed by A. Leontiev's Moscow
psycholinguistic school [Akhutina, 2007] frames psycholinguistics as a “theory
of speech activity,” where speech acts, having motivations and goals, operate
through planning, execution, and control stages guided by heuristic principles.

Research on source language inference in global advertising directly
addresses cross-cultural communication, revealing that linguistic structural
differences, cultural schemas, and cognitive habits significantly influence
audiences’ decoding of advertising source language [Stern, 2011]. For example,
when puns in Western advertisements (such as "Just do it") enter non-English
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contexts, they must balance the syntactic rules and cultural metaphors of the
target language. The use of homophonic wordplay in Chinese advertisements
(e.g, "JLJEA[TE" [dandruff-free and invincible] replacing "JoifEn] "
[flawless]) adheres to J. Fodor’s combinatoriality of the language of thought,
aligns with Luria’s semantic field regulation, and corroborates Stern et al.’s
conclusion that "source language inference is constrained by cultural contexts"
— successful cross-cultural advertising requires finding a "semantic equilibrium"
between linguistic structure and cultural cognition to avoid communication
failures caused by syntactic mismatches or cultural misinterpretations.

Future advertising practice must more precisely integrate these theories,
balancing cognitive universality and cultural specificity in language strategies
so that advertisements serve not only as information tools but also as cognitive
bridges connecting brands to consumers’ deep-seated psychological structures.

For linguistic research, the comparative analysis of Sino-American
advertising language strategies provides rich material for linguistics.
Advertising language 1s a unique linguistic variant with distinct features
compared to other language forms. It 1s not strictly bound by traditional
grammatical structures but prioritizes concise and powerful expressions, and
has diverse functions to engage audiences. Unlike literary language, which
pursues artistry and emotional expression, advertising language directly serves
commercial goals, aiming to drive product sales and brand communication. In
the communication process, advertising language must fully consider audience
backgrounds and needs, using ingenious linguistic design to evoke resonance
and achieve intended communication effects [Egamberdieva, 1996]. Studying it
can expand the scope of linguistic research, deepen understandings of the
relationships between language and culture, and language and social
psychology, and promote continuous advancements in linguistic studies.

Cognitive linguistics posits that language is not an independent system
but an integral part of human cognition, closely intertwined with human
perceptual experiences, conceptualization processes, and knowledge structures.
Widely applied in the advertising domain, cognitive linguistics provides crucial
theoretical support for advertising creation, communication, and effectiveness
enhancement. Based on the theory of conceptual metaphor, advertising planners
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can excavate latent connections between products/brands and consumers’
familiar entities to create novel and unique advertising metaphors. According to
cognitive linguistics, information in advertisements should align with
consumers’ existing cognitive structures. Analyzing the cognitive characteristics
and cultural backgrounds of the target audience helps formulate targeted
advertising strategies. From a cognitive linguistic perspective, advertising
discourse — an indispensable part of everyone’s life — serves as a research
object, exerting a powerful influence on the linguistic environment of specific
ethnic groups and their linguistic and conceptual worldviews. In turn, the
cognitive analysis of advertising complements linguistic analysis itself
[ Akhutina, 2007]. As a potent tool for influencing consumer behavior, the
psycholinguistic features embedded in advertising discourse play a key role in
persuading consumers. In-depth study of these features helps reveal the internal
mechanisms through which advertising impacts consumer cognition and
decision-making. Theoretically, psycholinguistics studies the relationship
between language and cognition, emphasizing that language comprehension
involves complex cognitive processes such as perception, attention, memory,
and reasoning. Cognitive psychology further elucidates human cognitive
mechanisms, highlighting the role of mental representations, schemas, and
heuristics in information processing — providing a theoretical framework for
understanding consumers’ responses to advertisements [Abdullaeva, 2024].
Sociolinguistic theories offer a unique perspective for understanding
advertising language strategies, with G. Hofstede’s cultural dimensions theory
and research on language variation and social class playing pivotal roles in the
advertising domain. According to G. Hofstede’s cultural dimensions theory, the
contrast between individualistic and collectivistic cultures significantly
influences advertising language strategies, where alignment between linguistic
approaches and cultural values is paramount. In China, collectivist norms drive
advertisements to focus on social identity, leveraging conformity psychology
and relational networks to build trust. In contrast, the individualistic culture in
the United States favors language that emphasizes personal uniqueness, using
words like "your" and 'unique" to stimulate self-expression needs.

Understanding these psycholinguistic foundations is critical, as it explains why
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direct appeals in American advertisements may be perceived as "lacking human
touch" in China and provides a theoretical basis for localization strategies.
Empirical research highlights effective linguistic techniques in advertising:
strategies such as puns, conceptual shifts, and wordplay break traditional
semantics to attract attention, while conciseness, syllabic symmetry, and
repetition enhance memorability. Emotional resonance is achieved through
empathy strategies, cultural taboos are navigated via euphemistic expressions in
targeted strategies, and audience segmentation is implemented to tailor
messages. These insights, as outlined by Q.L.Li, underscore the intricate
interplay between sociolinguistic principles and advertising practice, enabling
brands to craft messages that resonate deeply within specific cultural and social
contexts [Li, 2013].

From a sociolinguistic perspective, the study of foreign language use in
advertising and product packaging reveals that foreign languages hold symbolic
value in advertising. Advertisements leverage the sociocultural connotations of
foreign languages to attract consumers, evoking associations with the country
of origin and thereby influencing consumer cognition and behavior [Shehu,
2024]. The application of sociolinguistic theories in advertising helps creators
grasp the linguistic preferences of audiences from different cultural
backgrounds and social strata, enabling them to develop targeted advertising
strategies that enhance communication effectiveness and marketing value. By
tapping into the symbolic meanings embedded in foreign languages, advertisers
can bridge -cultural gaps, cultivate brand identities linked to specific
sociocultural contexts, and establish emotional connections with consumers,
demonstrating the pragmatic significance of sociolinguistic insights in
contemporary marketing practices.

By collecting advertising text corpora from well-known Chinese and
Western sports brands, this study compares the use of Chinese and English in
current sports advertising language creativity from a linguistic perspective. At
the phonological level, Chinese advertisements emphasize end rhyme,
enhancing rhythmicity through homophonic or near-homophonic words — for

example, the characters "#% (road), & (map), fii (land)" in Li-Ning’s slogan

"n..n

rhyme with the "u" sound. English advertisements, conversely, excel in using

38



alliteration and end rhyme with flexible sentence structures, as seen in Nike’s
"push back pain," where "push" and "pain" create alliterative effect. In terms of
vocabulary, Chinese slogans typically consist of 4-6 syllables, while English
ones use 2-4 words. Regarding language choice, Chinese brands often employ a
mix of Chinese and English or pure English for internationalization — e.g.,
Anta’s bilingual slogans — whereas Western brands like Nike adhere strictly to
original English phrases. In linguistic expression, Chinese advertising features
implicit and euphemistic styles, while English is direct and forceful. Both rely
mainly on simple sentences: Chinese slogans frequently use imperative and
exclamatory sentences, while English may include complex sentences.
Rhetorically, Chinese prioritizes antithesis with symmetric sentence structures
and strictly matched word counts, such as "One more degree of passion, one
more future". English, by contrast, favors parallelism, as in Nike’s repetitive
structure "if you really want it," with free sentence lengths and no strict rhyme.
In summary, due to differences in linguistic structures and cultural habits
between Chinese and Western languages, there are significant disparities in all
aspects of Sino-American advertising slogans. For Chinese brands going global,
balancing the linguistic and cultural norms of target markets is essential,
requiring optimization of phonological rhythm, slogan design, and rhetorical
strategies to enhance cross-cultural resonance [Song, 2018].

The ultimate goal of advertising is to trigger cognitive and emotional
responses in the audience through linguistic symbols, thereby influencing
purchasing behavior. Psycholinguistics, which focuses on the psychological
mechanisms of language processing — such as lexical recognition, semantic
processing, and discourse comprehension — can reveal how advertising
language activates cognitive schemas, shapes mental models, and reduces
decision-making resistance. American advertisements often use a "problem-
solution" structure to guide the audience in shaping a mental associative model
where the product equals the solution. From the perspective of prospect theory,
linguistic frames like "time-limited discounts" and "loss from missing out"
leverage the "loss aversion" psyche, prompting the audience to lower decision-
making resistance and act quickly.

Due to cultural differences between China and the United States in
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values, cognitive styles, and contextual dependence, there are direct issues of
psycholinguistic adaptability in advertising language strategies. In her study of
advertising language strategies, Q.L. Li analyzed successful cases and found
that effective advertising language focuses on consumer psychology,
influencing mental processes through linguistic techniques [Li, 2013].
Strategies such as puns, conceptual shifts, creative reinterpretations, wordplay,
irony, and using derogatory terms positively break conventional semantics,
creating mismatches between form and meaning to attract attention and
stimulate novelty-seeking minds. Examples include Lenovo’s "Losing Lenovo",
Tingmei’s "Being a woman is great", and Hemming Shoes’ "The thickest skin
under heaven", which use semantic deviations to stand out. Memory-enhancing
strategies rely on conciseness, syllabic symmetry, and repetitive stimulation to
deepen cognitive impressions. For instance, Nestl¢ Coffee’s "It’s delicious!",
Blue Ribbon Beer’s "Eternal love, Blue Ribbon Beer", and a cough medicine
slogan "Urgent to treat cough" repeat keywords like "cough" to reinforce
memory. Empathy strategies aim to guide emotional consumption through
emotional resonance, combining reason and sentiment. Examples include
Skyworth’s "Skyworth love, Chinese heart" and De Beers’ "A diamond is
forever," which evoke associations with eternity to appeal to aesthetic and
emotional identification needs. Targeted strategies must follow three core
principles: avoiding taboos by fitting cultural psychology, using euphemisms
rooted in national culture (e.g., insurance ads using "unpredictable storms" to
subtly reference misfortune), and precise audience segmentation (e.g., focusing
on health for the elderly, beauty for women, and advanced consumption for
young people) [Li, 2013].

In conclusion, existing research shows that Sino-American advertising
language strategies are shaped by opposing cultural psychologies: China’s
collectivist, high-context values favor emotional, implicit, and socially cohesive
language, while the U.S.’s individualistic, low-context values drive direct,
rational, and self-focused communication. However, the field lacks deep
psychological explanations for these differences and empirical research on
emerging digital formats. Future studies should focus on dynamic language

strategies 1n the digital age to more comprehensively understand how
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advertising language influences cross-cultural audiences.
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MNCUXOJIUHI'BUCTUYECKHUE OCOBEHHOCTU PEKJIAMbBI B KUTAE U
CUIA: CPABHUTEJIbHBIN AHAJIU3 SI3bIKOBBIX CTPATETUiA
Tauns C., Tropuena T.B.

Poccus, Upxymck, Upkymckuti eocyoapcmeeHHblil YHUBep cCumem

Pe3rome. B npencTaBieHHOM UCCIEI0BaHUM PAacCMaTPUBAIOTCS HEKOTOPHIE
aCIIeKThl PEKIAMHONW KOMMYHHMKAllMM B KOHTEKCTE TOPrOBO-DKOHOMHYECKUX H
KyJIbTypHBIX B3aumopaeuncTBuil mMexny Kuraem m CIHIA. B pabote peanmzoBan
KOMIUIEKCHBIA aHAJIM3 JIMHIBUCTHYECKUX CTPATErMid MU TCHUXOJMHTBUCTHYECKUX
XapaKTEPUCTUK  KATAWUCKOM W  aMEPUKAHCKOM pEKIaMbl C  YY4E€TOM  HX
COLMOKYIbTYpHOU crienupuku. CpaBHUTEIbHBIM aHAN3 PEKIAMHBIX MaTepHUaliOB
pa3IMYHBIX MeAuadopMaToB MO3BOJIMI BRISIBUTH CIEU(UIECKUE 3aKOHOMEPHOCTH
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Ha JICKCUYECKOM, CHUHTAaKCUYECKOM M CTUIMCTHYECKOM YPOBHAX PEKIAMHOIO
nuckypca. lloslydeHHbIE pe3yiapTarbl PacKpBIBAIOT MEXAHU3MBI  BO3JIEUCTBUSA
KYJIBTYPHBIX IIEHHOCTEH M KOTHUTHMBHBIX MATTEPHOB Ha (POPMHUPOBAHHE PEKIAMHBIX
CTpaTeruii B IPEACTABICHHBIX A3bIKaX.

KiaroueBbie cioBa. [IcHMXOMMHIBUCTHUECKHE OCOOEHHOCTH PEKIAMHOTO
IACKYPCa, PEKIIAMHBIE 3BIKOBBIE CTPATETUH, MEKKYJIbTYpHAsi KOMMYHUKALIHS.

Y JIK 808.072
A LINGUO-SEMIOTIC ANALYSIS OF THE CONCEPT OF
“EDUCATION”
(BASED ON AMERICAN AND CHINESE UNIVERSITY WEBSITES)
Chen J., Tyurneva T.V.
Russia, Irkutsk, Irkutsk State University

Summary. This paper examines how the concept of “education” is
linguistically and semiotically constructed on university websites in two distinct
cultural contexts — China and the United States. Drawing on cognitive linguistics,
semiotics, and discourse analysis, the study demonstrates that educational discourse
is shaped by underlying cultural values. The analysis also discusses how visual
design elements complement textual strategies, reinforcing each system’s orientation
toward either individual empowerment or social responsibility. The paper explains
how these divergent representations reflect the broader ideological frameworks and

educational cultures in each country.
Keywords. Education, concept, semiotics, metaphor.

The concept of “education” is a central theme in academic discourse, and
how it is presented and communicated varies across different cultures,
languages, and mediums. University websites, serving as primary
communication platforms, are rich sites for examining how the concept of
“education” 1s linguistically and semiotically constructed. This review explores
the linguistic and semiotic dimensions of how “education” is represented on the
websites of Chinese and American universities, drawing from cognitive
linguistics, semiotics, and discourse analysis. The aim is to highlight the
cultural, ideological, and communicative practices embedded in these digital
texts, analyzing the interplay between language and visual design in shaping the
concept of education.
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Cognitive linguistics provides a framework for understanding how
language reflects the conceptual structures and cognitive processes of
individuals and communities. According to Evans and Green [Evans, 2006],
language is not a neutral tool but a reflection of human thought, shaped by our
experiences, physical environments, and cultural backgrounds. In analyzing the
concept of “education” on university websites, cognitive linguistics emphasizes
how metaphors, mental spaces, and conceptual domains shape the ways in
which education is understood and communicated.

The linguistic construction of “education” on Chinese university websites
is often characterized by formal, hierarchical language, reflecting Confucian
values of respect for authority and the collective nature of learning. In contrast,
American university websites typically emphasize individualism, personal
growth, and innovation. The use of personal pronouns such as “you” and “your”
IS more prevalent in American websites, fostering a sense of direct
communication with prospective students. In contrast, Chinese university
websites tend to avoid direct address and favor a more formal, institutional
tone. Let's turn to the examples.

(1) People-to-people connections are the balance of our ties, and you
students assembled here today are a central and important part of that fact
[https://www.tsinghua.edu.cn/en/info/1245/12669. htm].

(2) Students should pay tuition fees in accordance with school
regulations. Students should participate in the schools education and teaching
plans [https://www.jwc.sjtu.edu.cn/info/3581/116611.htm].

Chinese culture (1), (2) emphasizes respect for authority and collectivist
values. In the education system, schools, as authoritative institutions, often refer
to groups as "students” and build hierarchical relationships through normative
expressions. This language model not only conveys the indicative
characteristics of institutionalized management, but also strengthens students’
collective responsibility and obedience obligations, reflecting the profound
influence of Confucianism on Chinese education.

In contrast, the power distance in the United States is smaller, and the
relationship between schools and students is more equal and open. They tend to
use the second person "you" and "your" to establish an equal interactive
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relationship, and use personalized language to highlight individual decision-
making power and autonomous responsibility. Emphasis on open
communication reflects the importance of student autonomy and self-
development in the American education system, see the following example.

(3) This means if you are a sophomore, to be academically eligible you
must be a full-time student, and certified eligible by the NCAA Clearinghouse
<...> As you consider our different schools, review all options to be sure that
you're applying to the one that best matches your personal and academic goals
[https://www.upenn.edu/academics].

Lakoff and Johnson’s seminal work is particularly relevant in this context
[Lakoff, 1980]. They argue that metaphors are not just decorative language but
reflect the underlying cognitive structures through which we understand
abstract concepts. For example, the metaphor “education is a journey” —
commonly used on American university websites — conceptualizes education as
a process of movement, change, and transformation. Consider these examples
from American universities websites:

(4) UC Santa Cruz welcomes students from outside the U.S.! Start your
journey to a U.S. degree here [https://admissions.ucsc.edu/attend-ucsc].

(5) University of Southern California uses the slogan: “Welcome Trojans
is the start of your USC journey! These orientation programs are designed to
connect you and your family to the university through inclusive experiences
that inform and enrich your transition into usC»
[https://admission.usc.edu/new-student-orientation/].

(6) Arizona State University promotes its study abroad programs with:
“Your study abroad journey begins here! During the Fall 2020 semester, the
Study Abroad Office will be hosting a virtual workshop series dedicated to
answering all of your study abroad questions and helping YOU choose and
apply for your Dbest-fit program” [https://asuevents.asu.edu/content/journey-
begins-study-abroad-and-your-career].

In each case, the journey metaphor transforms the abstract notion of
learning into the concrete experience of travel — implying that education is a
dynamic, transformative process. The language is action-oriented and

personalized: it invites prospective students to “start,” “embark,” or “begin” a
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venture that is uniquely their own, while also suggesting that this journey leads
to both personal growth and academic success.

Moving to the Chinese context, we see a different conceptualization of
education that intertwines individual development with national progress:

(7) Qiu Yong shared his hopes and well-wishes with the graduates: “As
they now prepare to embark on new journeys and contribute to the nation's
future, he encouraged them to always remember their roots... He also
encouraged them to cultivate a deep appreciation and respect for the rich
traditional Chinese culture, drawing wisdom and spiritual nourishment from
the profound history and civilization of our great nation, continuously
accumulating the strength needed for personal growth”
[https://www.tsinghua.edu.cn/en/info/1244/13618.htm].

(8) At another ceremony, the Lifetime Achievement Award was presented
to four brilliant masters — Huang Miaozi, Wu Dayan, Jiang Ying, and Feng
Feifei. During the ceremony, elites from different age groups and fields
expressed their deep love for the nation and displayed a sincere commitment
to furthering national research or achievements in their fields
[https://english.pku.edu.cn/news_events/news/campus/1481.html].

Both examples articulate a strong link between education and national
development but do so in distinct ways. In (7), the language emphasizes cultural
continuity and the importance of drawing on historical wisdom, positioning
education as a means of personal growth that is firmly rooted in one’s cultural
heritage. In (8), the focus is on national pride and responsibility, casting
educational achievements as contributions to national progress and innovation
that gives us another metaphor “education as nation’s future”. This reflects a
broader cultural discourse in some societies where education is viewed as a
cornerstone of national modernity and prosperity.

Fauconnier’s theory of mental spaces further enriches this analysis by
suggesting that meaning is constructed within dynamic spaces that integrate
different conceptual elements [Fauconnier, 1994]. On university websites, the
concept of “education” often occupies multiple mental spaces — encompassing
academic achievement, personal growth, social integration, and future career
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prospects — which interact to produce a multifaceted representation of what
education entails.

Through the above analysis, we can see the obvious differences in the use
of language in the education websites of Chinese and American universities,
reflecting the fundamental differences in the educational culture of the two
countries: Chinese educational language tends to strengthen the authority and
management of schools, and the expression form appears more formal and
normative, and emphasizes collective responsibility and norms, reflecting the
cultural characteristics of collectivism; the United States tends to be equal and
open communication, emphasizes individual responsibility and autonomy, and
the language is more direct, reflecting the subject status of students as
independent individuals and individualistic values.

Hofstede’s cultural dimensions’ theory offers a wuseful lens for
understanding these differences [Hofstede, 2001]. In particular, the dimensions
of individualism vs. collectivism and uncertainty avoidance are salient.
American universities, often situated in an individualistic culture, emphasize
personal success, innovation, and the transformative power of education.
Conversely, Chinese universities, in a collectivist society, often frame education
as a means of contributing to societal well-being and maintaining social
harmony. These cultural differences are reflected in both the linguistic and
visual representations of education on the websites.

For example, a Chinese university’s uses of the metaphor "education as
cultivation” (:3%) [Wuhan University:https://future.whu.edu.cn/] paired with
images of students in synchronized activities may reflect collectivist values,
whereas an  American university’s  "education as exploration”
[https://www.uchicago.edu/life-at-uchicago/student-life:https://www.uchicago.
edu/life-at-uchicago/student-life] metaphor with solo student close-ups signals
individualism. Let's turn to the examples.

(9) | hope to do my best to lead the team to more quickly improve the
quality of talent training and scientific research level in the field of information
in China, through technological innovation and technological guidance, so as to
contribute to the realization of the Chinese dream <...> Alliance members will
focus on sustainable development, share resources and cooperate in research
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projects. They will mutually recognize academic credits, share faculty and
cooperate in a range of areas, including talent cultivation <...> universities
share a mission to promote green and low-carbon development in China via
scientific research, talent cultivation  and  social services
[https://news.tongji.edu.cn/info/1003/83123.htm].

Here, the metaphor of "cultivation" reflects the collectivist values that
Chinese education contributes to society and the community, which not only
cultivate individuals 'academic development, but also cultivate individuals'
ability to fulfill social responsibilities. It reflects the requirements of Chinese
education team cooperation, collective growth and development to serve greater
interests. From a linguistic perspective, the metaphor of "cultivation" can be
interpreted through various expressions, which focus on the role of the
individual in promoting the collective and enhance the sense of responsibility
and cooperation in the educational process.

(10) MIT class 2.679 (Electronics for Mechanical Systems Il) offers a sort
of alchemy that transforms students from consumers of knowledge to explorers
and innovators, and equips them with a range of important new tools at their
disposal, students say [https://news.mit.edu/2024/imagine-it-build-it-at-mit-
0314].

In this paragraph, the educational process is compared to "exploration”,
which expresses the identity of students not only as information recipients in
the process of knowledge learning, but also is regarded as explorers, who seek
and solve problems through their own efforts. Reflects the individualistic values
of American educational freedom, autonomy and personal discovery. From a
linguistic perspective, this metaphor illustrates the active and ongoing process
of learning, reflecting the importance of personal growth, self-realization, and
developing skills through independent exploration in American education.

Additionally, we would like to underline a few semiotic differences
between Chinese and American perception of education. Semiotics, the study of
signs and symbols, provides another essential framework for analyzing how
“education” 1s conveyed through both language and visuals on university
websites. R. Barthes, in Image, Music, Text, explored how meanings are
constructed through the combination of verbal and visual signs [Barthes, 1977].
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For university websites, this suggests that the written content (such as
descriptions of programs, values, and goals) and the images (such as
photographs of campuses, students, and faculty) work together to create a
coherent narrative about education. Furthermore, Umberto Eco’s concept of
“reader response” in semiotics underscores that the meaning of texts, including
websites, is not fixed but depends on the cultural and social context of the
reader [Eco, 1979]. This aspect is crucial when comparing Chinese and
American university websites, as cultural values and expectations may
influence how users interpret the information presented.

Visually, Chinese university websites often incorporate traditional and
national symbols, such as the Great Wall or images of historical landmarks,
which link the concept of education to the country’s cultural heritage. These
Images contribute to a nationalistic portrayal of education as a means of
preserving and advancing Chinese values (Fig. 1).

Fig.1 The Chinese watch post on Peking University's website

This picture (Fig.1) is the Chinese watch post on Peking University's
website. As a symbol of Chinese traditional culture, Huabiao is often closely
linked with national authority, cultural inheritance and collective spirit. In this
picture, Huabiao pillar is linked with nationalist education and national cultural
heritage in Chinese education. It is not only a historical symbol, but also
symbolizes the core values of emphasizing collectivism, social responsibility
and cultural inheritance in the Chinese education system. Education is regarded
as an important tool in China, which helps students to inherit and carry forward
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Chinese traditional culture and values, and cultivate students with a sense of
responsibility to the country and society.

American university websites, on the other hand, often emphasize
diversity and inclusivity through images of students from different racial and
ethnic backgrounds, as well as international perspectives. This reflects a
broader cultural narrative about education as a means of fostering individual
potential and preparing students for global citizenship.

A T—TTE T

[

Fig. 2 A group of UCLA and Los Angeles students

This picture (Fig. 2) is a group of UCLA and Los Angeles students,
holding signs with "I MATCHED" showing students of different cultures and
races celebrating together. This chart is a good reflection of the core values of
American education — diversity, inclusiveness and personal achievement. In
American educational culture, education is regarded as a process of promoting
personal growth and exploring its potential, emphasizing free choice,
independent thinking and personalized growth path. American universities
typically use more dynamic, action-oriented images — such as students engaging
in collaborative work, or professors interacting with students — in contrast to the
more static, formal imagery often seen on Chinese sites, which may feature
images of academic buildings or faculty in professional attire. These visual
choices help reinforce the different educational ideologies: one focused on
active, collaborative learning and the other on formal academic achievement.
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The linguistic and semiotic analysis of the concept of “education” on
Chinese and American university websites reveals the deep cultural and
ideological differences between the two educational systems. While both sets of
websites present education as a transformative and enriching experience, the
ways in which they communicate this concept differ significantly. The
linguistic choices — such as metaphors, tone, and directness — coupled with the
semiotic cues provided by images and design, construct different educational
identities and reflect divergent cultural values. Understanding these differences
Is essential for both prospective students navigating these sites and for
institutions aiming to communicate their educational mission in a globalized
digital landscape. This review suggests that a more nuanced understanding of
linguistic and semiotic strategies can illuminate how institutions use digital
platforms to shape the concept of education. Further research could explore
how these strategies influence prospective students’ perceptions and decisions,
and how they may evolve with the growing global interconnectedness of higher
education.
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JMHTBO-CEMUOTHYECKHWI AHAJIN3 KOHIIEINITA
«OBPA3OBAHHME» (HA IPUMEPE CAUTOB AMEPUKAHCKUX U
KHTAUCKHUX YHUBEPCUTETOB)

Yous L., Tropuesa T.B.
Poccus, Hpkymck, Uprymckuii 2ocy0apcmeentblil YHUueep cumem

Pe3rome. B pgaHHOM cTarbe NPOBOAUTCS JIMHIBO-CEMHUOTUYECKUN aHAINU3
KOHIIENTa «00pa3oBaHWEe», BepOATM30BAHHOTO B TEKCTaX Ha BeO-caiTax
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YHUBEPCUTETOB B JIByX pPa3JMYHBIX KYJIbTYpPHBIX KOHTEKCTax — B Kwutae mu
Coenunaénnpix  Illtarax ~ Amepuku. Mcmnonmb3yss  TEOpETHYECKHE  IMOIAXOMBI
KOTHUTHUBHOW JIMHTBUCTUKH, CEMHOTUKA U JUCKypC-aHaIM3a, WCCJICIOBaHNE
JIEMOHCTPHUPYET, YTO OO0pa3oBaTeIbHBIN TUCKYpPC (HOPMHUPYETCS TOJ BIHUSHHEM
0a30BBIX KYJbTYPHBIX IIEHHOCTEW. lcciemoBaHue JOIOJHUTEIBHO BBISBISCT
KOMILICMEHTAPHYIO POJIb BU3yaIbHBIX 2JICMEHTOB JU3aiiHa OTHOCHUTEIIHLHO TEKCTOBBIX
CTpaTeruif, 4To CIMOCOOCTBYET YCHUJICHWUIO OPUEHTAIMHM KaXJI0W 00pa3oBaTelnbHOU
CUCTeMbl JHOO B CTOPOHY JMYHOCTHOTO CaMOBBIP@KEHUS, JTUOO B CTOPOHY
COIMATIbHOW OTBETCTBEHHOCTH.
KarwuesBble caoBa. O6pa3zoBanue, KOHIICNT, CEMHOTHKA, MeTadopa.

YIAK 81737
KOHUEINTYAJIBHOE OCHOBAHUE TEPMHUHA “ROOM” B
AJIMA3OJ1OBBIBAIOIIEM JJUCKYPCE
MaragonoBa A.A.

Poccus, 2. Upxymck, Upxkymckuii eocyoapcmeenHblil yHU8epcumemn

Pe3srome. B ngaHHONM cTarbe paccMarpuBacTCs BOIPOC ONPEIEIICHUS
KOHIICTITYaJIbHOTO OCHOBAaHMS IOJMCEMAaHTHYECKOTO TepMHHA “room”. B pabote
OBLI0O HW3Y4YEHO TOHSATHE «KOHLENTYaIbHOE OCHOBAaHME» M TMPEAJIaraercs €ero
coOcTBeHHas uHTepnperauus. Jlagee uepe3 NMOHATHE KOHUENT-(ppeiiMa pacKpbIThI
KJIFOYEBBIE XapaKTEPUCTUKM TEpMHUHA “‘foom”. B pe3yinpTare HCCIEI0BaHUS
OTPEENICHO CJEAYIOLIee KOHIENTyalbHOE OCHOBaHUE: «00BEMHOE MPOCTPAHCTBO,
OTPaHUYEHHOE C HECKOJBKHX CTOPOH, HAXOJSIIECECs BBIIIE WM HHMXKE YpPOBHSA
3EMIID.

Kuarouesble cioBa. KoHienryaibHOoe OCHOBaHUE, (PpeiiM, MOIMCEMaHTHU3M,
Metadopu3aiys, KOHIENTyalbHas JepUBalus .

B pesynprare anammza coOAEpkKaHUS TEPMHUHA «KOHLENTYAIbHOE
OCHOBaHHE» M CBS3aHHBIX ¢ HUM mnoHATud [bormanosa 2018, c. 15], mbl
MPUILIA K BBIBOAY, YTO B COBPEMEHHOM JIMHTBUCTUYECKOU JIUTEPATYPE ATOT
TEPMHUH TPAKTYETCS KaK KOHIIENTyaJlbHas CTPYKTYypa, oOJIagarolas pa3anyHon
CTETICHBIO CJIIOKHOCTH, BILIOTH 10 KoH(purypamuu (peiimoB. CieaoBaTeiabHO,
omnpeAeieHue KOHIENTYaJIbHOTO OCHOBAaHHS MOXXHO C(HOPMYIMPOBATH TaKUM
o0pa3oM: KOHYyenmyaivbHoe OCHO8aHUe — ITO KOHIENTYyaJbHas CTPYKTYypa
Pa3IUYHON CTENEHU CIIOKHOCTH, KOTOPas OTPAXKAET KOTHUTUBHYIO IPOTPaMMy
CMBICJIOBOTO COJICP>KaHMSI SI3bIKOBBIX €IUMHMII WM SI3BIKOBBIX KaTeropuil u

CTPYKTYPUPYET 3TO CMBICIOBOE coOJepkaHue. B cBoro ouepens, GppeliMOBbIC
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CTPYKTYPBI

(MeHTallbHBIE O00pa3bl THUIOBBIX CHUTYallMd U E€CTECTBEHHBIX

KHaCCH(l)HKaHHﬁ) MOI'yT OBITH KOHIOCUTYAJIbHBIM OCHOBAHUCM JICKCHYCCKUX

KaTErOpUH.

I[J'I}I OIpeAcICHHUs KOHLCHUTYaJbHOI'O OCHOBAHHMs TEPMHHA «IOO0M» MbI

ucnoas3yeM ¢peiiMoByro koHuenmuo Y. dumiMopa, COTrJIaCHO KOTOPOi

«®Dpeiim — 3T0 0cobas opraHu3anus 3HaHUs, KOTOpas SBIAETCS HEOOXOAUMBIM

peABapUTEIbHBIM YCIOBUEM HAIle CIIOCOOHOCTH K TIOHUMAHHUIO TECHO

CBSI3aHHBIX MEXIy coboii cioB» [Duinmop, 1988, . 54]. B ¢peiime ROOM

BBIJICJIUM TPU OCHOBHBIX CJIOTA: SHITUKIIONEAUYECKUMA, OOIICOIEHOUHBIA U CJIOT

MPaKTUYECKOro MpuMeHeHus (Taomn. 1).

Tabmuia 1.

[Ipencrasnenue cnotoB ¢ppeiima ROOM B ciioBapHBIX 1ePUHUIIUASIX

Nms ppeiima “ROOM”: room [OED] = ruom (Old Dutch)
Cnot Nel DHIMKIONIEANYECKUN Cnot Ne2 Cnot Ne3
OO0111e01IEHOYHBI T [IpakTueckoe
IIPUMCHCHHC
(MECTOHAXOKEHUE)
Capacity to accommodate a person | Volumetric in | On the street.
or thing or allow a particular action; | relation  what is | In the garden.
accommodation. inside. Official capacity.
Sufficient space for something | Bounded. In the chess game.
or to do something. Empty. In a boat.
A space, compartment, or square on In a town or village.
a chessboard or other chequered In the apiary.
design. In a series.
A fishing station. In a book.
A place in a series, narration, or
logical sequence.
A vacant area in a town or village,
near or between buildings; a vacant
lot, a site.
A space or compartment lying
between the timbers of a ship's
frame, the thwarts of a boat.
A cell in a honeycomb.
AHanmu3upys JAeQUHHUIIMM TEepMUHA «FO0M», MBI BHAWM, YTO
O6’be,Z[I/IH$IIOHII/IM OCHOBAHUEM ABIIACTCA «00BEMHOE IMpOCTPaAHCTBO,
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OI'paHHMYCHHOC C HCCKOJIbKHX CTOPOH, HAXOAAIICCCA BBIIIC MJIM HUIKC YPOBH:A
3EMIIN». O,Z[HaKO MBI dHAJIN3UPYCM 3TOT TCPMHH B KOHTEKCTC
a7Ma30100bIBaAIOIICH OTPACIH, 1€ OCHOBAHUE OCTAETCS MPEKHUM, HO 3HAUCHUE
TCPMHHA MOXKCT 3HAYUTCIIBHO  OTJIIMYAaTbCA. I[aHHBIﬁ TCPMHH HMCCT
MOJINCEMAHTUUYECKHU M XapaKTep, U IEPEHOCHBIE 3HAUCHHU S CII0BA PACCMATPUBAIOTCS
MHOI'MMH JIMHI'BUCTAMHU KaK pE3YyJIbTAT MeTa(l)OpBI NJIn METOHUMHUU.

B nHamem cinydae cTouT roBopuTh 0 MeTadopusanun. HemocpeacTBeHHO
mpoiecc MeTaopu3aluy 3aKJI0YaeTCsl B COMOCTABICHUU OJHOMY Kiaccy
00BEKTOB WJIM UHIUBUAY CBOMCTB (JIJIMHHAS, TIOCKAsI, TBEPAAsi) WU JCHCTBUN,
XapaKTePHBIX JISI JPYroro Kjacca OOBEKTOB WM OTHOCSIIMXCS K JPYroMy
acIeKTy JIaHHOIO KJ1acca [ ApyTioHoBa, 1990, c. 29].

[1o naHHBIM aBTOPUTETHBIX CIOBApEU, “room” — 3T0:

—  “A space or compartment lying between the timbers of a ship's
frame, the thwarts of a boat” (1408) [OED] — IIpoctpaHcTBO WM OTCEK,
paCHOJ'IO)KGHHHﬁ MCKOY OoaikamMu KapKaca CyJaHa, OaHkaMu JIOAKH.

—  “A compartment within a building enclosed by walls or partitions,
floor and ceiling, esp. (frequently with distinguishing word) one set aside for a
specified purpose” (1438) [OED] — [NomeieHre BHYTpH 31aHUS, OTPAHUYCHHOE
CTCHaMM HJIM IICPETOpoOAKaMH, IIOJIOM M ITOTOJIKOM, B YaCTHOCTH (‘IaCTO C
OTJIMYUTEIBLHBIM CIIOBOM), OTBEJACHHOE JJIsl ONIPEICICHHOM 11eJIH.

—  “A passage or space for working in a coal mine, esp. one left
between pillars” (1670) [OED] — Ilpoxoa uind MpOCTPAHCTBO ISl paOOTHI B
YrOJIbHOW IIaXTe, OCOOCHHO CJIEBa MEXIY CTOJIOAMH.

— “A capacity measure for coals, equivalent to 5% chaldrons™ (1798 —
1883) [OED] — Mepa emkocTH Juisl yIiis, 9KBUBAJICHTHAS 54 YalpOHaM.

—  “Usually with modifying word: any of the large vats used at various
stages in the process of making salt” (1809) [OED] — JIxo0oii n3 Goibmmx
YaHOB, UCIIOJIB3YCMbIX HaA PA3JIMYHLIX JTallaX IIPpoHecCa IIPOonu3BOACTBA COJIN.

—  “A place abutting an entry or air-way where coal has been mined
and extending from the entry or airway to a face” (1960) [Dictionary of Mining,
Mineral, and Related Terms] — MecTo, mnpuUMBIKaINee K BXOAY WIH
BEHTWISIIMOHHOMY KaHally, TJie J0OBIBAJICS yrojib, WU MpOCTHUparomieecs OT
BXO0Jla MJIM BEHTUIIIHUOHHOI'O KaHaJia 10 3a004.
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—  “Space driven off an entry in which coal is produced. Rooms may
vary in width from 14 to 45 feet and in depth from 50 to 300 feet, depending on
depth of overburden, underground conditions, and seam thickness” [Dictionary
of Mining, Mineral, and Related Terms] — IIpocTpaHCTBO, OTHaJCEHHOE OT
BXOJ4d, B KOTOpOM I[O6I>IBaCTCH YI'oJib.

B paMKax aJIMaBOIIO6BIBaIOH_IeFO AUCKYpPCa « roony — aTo:

—  “A wide working place in a flat mine corresponding to stope in a
steep vein” [Dictionary of Mining, Mineral, and Related Terms] — [llupokas
BbIpaOOTKA B TOJIOTOM ITIAXTE, COOTBETCTBYIOIIAS] OYMCTHOMY 320010 B KPyTOMH
JKUIJIC.

— Briemounas kamepa [['onsaman, 2017].

— Topu. kamepa; ouuctHas BbeIpaOoTka [Big English-Russian
polytechnic dictionary].

—  Iex, ornenenue [Big English-Russian polytechnic dictionary].

KoHienryankHoe  OcCHOBaHUE  O(GOPMIISIET  CEMAHTHUYECKYIO  CYTh
A3BIKOBOI'O ABJIICHHA, HdaBasd BO3MOXXHOCTb H3YUHUTb CI'O HC TOJBKO YCpPC3
IIpU3sMy MCTa(i)OpI/I‘IGCKOFO IIEPpCHOCA, HO M B KOHTCKCTC KOHHGHTyaHBHOﬁ
ACPpHUBAlIUH. I[pyrl/IMI/I CJIOBaMH, KOHICIITHI, YK Ba(l)I/IKCI/II)OBaHHBIe B A3BIKC,
IOJIY4aroT HMIIYJIbC I IOCICAYIOIICIO CIHUAHHA B KOHICIITYAJIBHBIC
CTPYKTYPbI, HAJACIICHHBIC HOBBIMU S3bIKOBBIMH 3HAYCHUAMMU.

Tak, TepMuH “room”, kKak «IOMEIICHWE, KOMHAaTa», UMEsl OCHOBAHHUE
«06’beMHO€, IIYCTOC IIPOCTPAHCTBO, OI'PAaHHMYCHHOC C HCCKOJIBKHUX CTOPOH,
HaxoamIecCsl BbINIC HIIM HHIKE YPOBHS 3CMIJIM)>, CTAJl HCIIOJIBb30BATLCA KaK
«BBIEMOYHAsI KaMepa» B KOHIENTYaIbHON 001acTu «aiama3omooeraa — diamond
miningy;

KaK «3aJI» B KOHHGHTyaHBHOﬁ oOacTu «MaCTCpCKag — WOI’kShOp»;

KaK «KBaJpar» B KOHILIENTYaJbHON 00J1aCTH «IIaxMaThl — chessy;

KaK «pbIOOJIOBHAS CTaHIIMS / OTCEeK» B KOHIIENTyaJdIbHOM 00J1acTh
«pb100T0BCTBO — fishingy;

KaK «Ipoxojl / Mepa €MKOCTH» B KOHIIENTYaJlbHOM OO0JacTH «J100bIYa
YIIISD,

KaK «4aH» B KOHHCHTyaHBHOﬁ o0acTH «IIPOU3BOACTBO COJIHN».
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['oBOpst O KOHUENTYaJIbHBIX OCHOBAHUSIX SI3BIKOBBIX E€IUHHI] —
CYIIECTBUTENIBHBIX, a UMEHHO, TEpMUHA “TOOM", MBI JieJlaéM BBIBOJT O TOM, UTO €T0
OCHOBAHMEM SIBJISICTCS KOHIIENITyaJIbHAs CTPYKTYpa B BUE (PpeiiMa, OTpakaroiiero
AJIEMEHTAPHOE MPEACTABICHUE YEJIOBEKA O BHEIIHEM MHUPE, COOTHOCUMOE C
0a30BbIM  KOHIIETITOM  «KOMHATa, MPOCTPAHCTBO».  DTHUMOJIOTHYECKU
CYILIECTBUTEIIBHOE BOCXOAUT K OTPAHUYECHHOMY TPOCTPAHCTBY, B KOTOPOM MO>KHO
HaXOJUTHCS Il WUCTIOJHEHUS OIpPEETICHHBIX IeNiel, (UKCHUPYIOIEMY €ro

NpCaIHaA3HAYCHUC.
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CONCEPTUAL BASIS OF THE TERM "ROOM™" IN DIAMOND MINING
DISCOURSE
Matafonova A A.
Russia, Irkutsk, Irkutsk State University

Summary. This article examines the issue of defining the conceptual basis of
the polysemantic term “room”. The paper examines the concept of ‘“conceptual
basis”. Through the concept of a frame, the key characteristics of the term "room"
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were revealed. As a result of the study, it was concluded that the unifying conceptual
basis is: "a volumetric space, limited on several sides, located above or below ground
level."

Keywords. Conceptual basis, frame, polysemanticism, metaphorization,
conceptual derivation.

YK 81-13
KOHIIEIT «s1» 1 EI'O 9KCTEHCHUHA
B OTO-CUCTEME KUTAMCKOT O SI3bIKA
MatBeeBa A. P.

Poccus, 2. Upxymck, HUpkymckuti cocyoapcmeenHbill YyHUGepcumem

Pe3rome. Crarhs MOCBAIIEHA pACCMOTPEHUIO IKCTEHCUM KaK KOTHUTUBHOTO
ME€XaHu3Ma, KOTOPBIi MO3BOJISIET OPTAHU30BaTh JIMHIBOCIIEUU(UUHYIO 3T0 -CUCTEMY
A3blKa BOKPYI YHUBEPCAILHOTO KOHIENTa «S», Ha MaTepuasie KUTaCKOTO sA3bIKa.
AHanM3 TO3BOJWI  BBIIBUTh  CYIIHOCTHBIE  XapaKTEPUCTUKU  MOHSITHUIHHOMN
COCTaBJISIIOLIEH KOHIENTa «5», OCHOBAHUS M BEKTOPBI IKCTEHCUN, (POPMUPYIOIIUX
ATO-CHCTEMY, a TaKK€ CBOWCTBA, 00YCIOBIMBAIOIINE CBOCOOpa3ne KUTAMCKOMN 310 -
CHUCTEMBI.

KnwueBsie  caoBa.  KOrHUTMBHBIE ~ MEXaHU3MbI,  YHHUBEpPCAIUH,
STHOKOTHUTUBHOE CBO€0OOpasue, Kareropusauus, CyObEKTHOCTb, KOTHHUTUBHAas
napaaurma « s — pyrue — Mup».

BBenenue. Konment «SI», kak OoCHOBa CaMOCO3HAaHUS M IIPOIECCOB
ITO3HABATEJILHOM JIESITEILHOCTH YeJIOBEKa, 00J1aacT 0C000# 3HAUMMOCTBIO JUIsS
KOHIICTITyaJM3allil W KaTeropu3anuu pedepeHnnaIbHoro, OCBauBaeMOIO
YeJIOBEKOM, MUpa. JIaHHBIM KOHIIENT SIBISETCS 0a30BbIM B KOHIIENTYaJbHOM
CUCTEME, MOCKOJbKY 1) HOCUT OOlIeUeIOBEUECKUM, YHUBEPCAJIbHBIA XapaKTep;
2) caMOOYEBHICH U HE HYXKIACTCA B OOBSICHEHWH; 3) MPUHUMAET Yy4acTHE B
MOCTPOCHUU JIPYTUX, OoJjiee CIOXKHBIX KoHIenToB [BexOuikas, 1993].
IIpotuBonocrasienue «f» U «He-4» IEKUT B OCHOBE CUCTEMHBIX MPOLECCOB
kateropu3anuu [['ypeeB, 2017], MmOCKOIBKY KOHIENT «S» BBICTYIAaeT B
Ka4eCTBE SJEPHOIO DJJIEMEHTAa — HOCHUTENS KaTeropuajbHOro MpU3HaAKa
00pa3zyeMoro uM KOTHUTHUBHOTO JOMEHA, OPraHu3ysd BOKPYr ce0si MEHTaJbHbIC
pernpe3eHTanuu U GopMHpPYS 3r0o-cuctemy. Ilog aro-cucTteMon s3bIKa 37eCh
MMOHUMAETCSl CUCTEMA 3HAKOB, OTPAXKAIOIIMX BOCIPUATHE U OCMBICICHUE MUPa
B KOOpJMHATax JIMYHOrO JEeMKCuca, TO €CTh YKa3aTeJIbHOro crnocoda
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0003HaueHHsI OOBEKTOB pedEepeHIINATBLHOIO MHpA, MCXOJHOTO OT CYOBEKTa,
YeJI0BEKA FOBOPSILETO, B KOOpAMHATAX CUTYAl[MX O3HAYMBAHUS.

B cBsi3u ¢ BBIIEU3IOKEHHBIM TPEACTABISCT HAydHbId HMHTEpEC
npodJjemMa MCCIEJAOBAaHUS MEXaHHW3MOB, IIOCPEJACTBOM KOTOPBIX BOKPYT
YHUBEPCAJIBHOTO KOHIIENTa «S» OpraHu3yercsi Aro-cucreMa, IpOsBIISIONIAs
ATHOKOTHUTHUBHYIO crieli(UUHOCTh. ['MmoTe3a TaHHOTO aHAIM3a 3aKII04aeTCs
B TOM, UYTO BEIyIIMM KOTHUTUBHBIM MEXaHHU3MOM, Yy4YacTBYIOILMM B
0o0pa3oBaHUM  ArO-CHCTEMBI,  BBICTYIIACT  HWHKIIO3MBHAs  JKCTEHCHS,
OCYIIECTRIIsIEMasl B paMKax (yHJIaMEHTaJIbHOM KOTHUTUBHOM MapagurMbl «5 —
Hpyrue — Mup». 3agaya naHHOW CTaTbH — BBISIBUTH BEKTOPHI U OCHOBaHMS
ADKCTCHCUH, O00pa3ymoler ATHOCHECHU(DUYHYIO Aro-CHUCTeMY KHUTalCKOM
JIMHTBOKYJILTYPHI BOKPYT YHUBEPCAIHHOTO KOHIIEIITA «SI».

Martepuaa u MeToabl. MaTepuan UCCIEIOBAHUS MPEACTABISAIOT TEKCThI
6 rpamMmMmaTorpauuecKuX HMCTOYHUKOB, a Takxke 90 AUMarHOCTUYECKHUX
KOHTEKCTOB M3 12  jexkcukorpauyeckux HCTOYHUKOB, B  KOTOPBIX
ONHUCHIBAIOTCS MECTOMMEHHUS IIEPBOIO JIUIIA, COCTABISIONIME PO ITO-CUCTEMBbI
COBPEMEHHOI'O0 KHUTaWCKOro s3bika. Kpome Toro, Obuim wucmonb3oBaHbl 30
JMAarHOCTUYECKUX KOHTEKCTOB, OTOOPAHHBIX METOJIOM CILJIOIIHON BBHIOOPKHU U3
MIEPBBIX JIBYX pa3AciioB ApPEBHEHINEro cOOpHUKA KUTaCcKO# 1o33un «LLums3uny
(XI-VI BB. 10 H. 3.).

B oOCHOBY TeopeTHyeckoil METOJI0JIOTHUUECKOM 0a3bl HUCCIIeI0BaHUS
MOJIOKEH JIMHTBOKOTHUTHUBHBIN moaxon [KyOpskosa, 2012; Jlakodd, 2004],
cemuotndeckuil nmoaxon [Ilupc, 2000], onpeneneHue KoHIENTa U METOJMKA
koHuentyaipHoro ananusa FO. C. CrenanoBa [Crenanos, 2007], nonoxeHus
Teopuu nevikcuca [Anpecsas, 1995; Yenenckuit, 2011], Teopun mectoumMeHuun
[benBenuct, 1974; CepeOpennukona, 2024; IllBemosa, 1998], momoxeHus
paboT mo Teopuu KuTaiickoro sseika [ /), 1985; 5 BUM, 1985; I'openos,
1989; T'otiu6, 2007; UBuenko, 2021; SAxontoB, 1965]. beuin mpuMeHEHbI
METO/Ibl HAOII0/ICHU S, aHAIM3a U CUHTE3a, KOHIIENTYalbHOI0, CEMAaHTHUUYECKOTO,
KOHTEKCTYaJIbHOTO u WHTEPIPETATUBHOTO aHaJu3a, AJIEMEHTHI
JTMAaXpPOHUYECKOTO aHaJI13a.

Pe3yabTaTthl ucciaeaoBanmus. l3ydeHue CTPYKTYpbl 3ro-CUCTEMBbI

KUTANUCKOrO0 fA3bIKA VYKAa3blBAET HA TO, YTO SACPHBIM KOHUENT «»
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pENpEe3eHTUPOBaH 3HAKOM X% WO. COMIacHO JaHHBIM TI'PAMMAaTHYECKUX

OMKMCAHUM COBPEMEHHOIO KHMTAMCKOrO S3bIKAa, JAHHBIA 3HAK SBISIETCS

NPOTOTHIIMYECKMM M HOpPMaTUBHbIM [ T-/), 1985; Z=fZHt  2008; I'openos,
1989; I'otnu6, 2007; NBuenko, 2021]. OH HOCUT YHUBEpCAJIBbHBIA XapakKTep,

T. €. MOKET OBITH MCITOJIL30BaH TrOBOPsIIUM KakK I[GI\/’IKTI/I‘ICCKI/II\/’I, YKaSaTeJ'IBHBII\/’I

3HAK B Pa3IMYHOIO THIIA KOMMYHMKATUBHBIX CUTYAlMsAX. 3HAK $X WO o0nasaer
AUAXPOHUYECKON YCTOMYMBOCTBIO: aHAIN3 JAPEBHEUIIEro cOOpHUKA KUTaHCKOM
no33un «lumaus» (XI-VI BB. 710 H.?3.) MO3BOJSIET BBIABUTH, YTO YK€ Ha
JIAHHOM OTalle Pa3sBUTHA KUTANCKOTO S3bIKa 3HAK X WO (DyHKIHMOHHMPYET B
3HaYeHMAX, OJNU3KMX K COBpeMeHHBIM [hrZe, 2006-2025]. B npesHeiimem
kuraiickom crnosape «Ipbs» (Il B. 10 H. 5.) 3HaK FX WO BBICTynaeT B KayecTBe
TUIIEPOHMMA K TPEM CHUHOHUMHUUYECKUM psiiaM, CyMMapHO BKJIOYaOImMM 15
CJIOB-yKazaTesel ropopsiero cyonrekta «S» [Llummapesa, 2016]. Obpamienue
K COBPEMEHHBIM JIEKCUKOTpahUUeCKUM HCTOYHMKAM YKa3bIBa€T Ha TO, YTO

npoude 3HAaKM, 0003HAuYalOlUWe CyObeKTa KOTHUTUBHOH WM peueBoif
nearensHoctu: WH, &, &, T, BK n ap., — 00bAcHAIOTCA Yepes 3HaK FX WO, HO
caM 3HaK 7% WO He HMCTOJIKOBBIBAETCS Uepe3 TU BhILIEYNOMSIHYThIE 3HAKH [ K

BKPC, 2005-2025]. Takum o00pa3oMm, Ha CTaryc 3HaKa X WO, Kak
penpe3eHTaMeHa SJEPHOr0 KOHIIETITa 3T0-CHUCTEMBI, YKa3bIBAIOT CIIEIYIOIIME
XapaKTEePUCTUKU: TMPOTOTUIIMYHOCTh, HOPMATHUBHOCTH, YHHUBEPCAIBHOCTH
HCIIOJB30BaHUSI BO BCEX TUIAX KOMMYHHMKATHBHBIX CUTYyallMd, 0a30BOCTh U
HEPa3JIOKUMOCTh CEMAaHTHKH, TIOTCHIIMA B KOHCTPYHUPOBAHUHN U OOBICHCHUU
0oJiee CIOKHBIX TOHATUN U KOHIIENITOB, THIIEPOHUMHUYHOCTD, THAXPOHUIECKAS
YCTOUYUBOCTb.

AHanu3 rpaMMaTHYECKMX M JIEKCUKOrpadMUeCKUX ONMCAHUM 3HaKa I,
WO, a Tak)Ke€ KOHTEKCTyaJlbHBI aHaJIN3 MPUBEICHHBIX B JaHHBIX OMHCAHMIX
IMATHOCTHYECKUX KOHTEKCTOB MO3BOJIMII BBISIBUTH KITFOUEBBIC XapaKTEPUCTUKH

KoHIenTa «S». O6paTUMCS K €ro MOHATHHHOW COCTAaBJISIONICH. boIbImHCTBO

CJIOBAPHBIX TOJKOBAHUI MOJUEPKUBAIOT caMOpe(hIeKCHBHOCTb MOHATHS «SI»:
FrH . «naspanne cebs» [FACIGE..., 2000: 1324; Z=AWAK. .., 2003: 705];
H#R, HC «camonassanue, cam» [H4E T4, 1978: 475; & S H#2, 1999: 552].
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Onpenenenue 3Haka $X WO B JIMHIBUCTUYECKMX TEPMHUHAX KAK MECTOUMEHUS
IIepPBOro JIMLA YKA3bIBAaeT HA TO, YTO MOJ «S1» moHuMMaercs aAu4HocTh: 1A,

RRHE— AFR «mecronmenue, BbIpaxkaer nepsoe Juno» [ iE KF..., 1987:
1401]; #— AFRAIA] «vmecTtoumenne mepsoro mmma» [XIJHH, 2001: 713].
OTMETHM, 4YTO KATEropHs JUIA IO-KUTalCKM o0o3HauaeTcs ciaoBoMm A FFR,
JIOCIIOBHO «MMEHOBAHHUE YEJI0BEKA», YTO BHIABJIAET AHTPOIIOLEHTPU3M JaHHOTO

noHATUS: «S» O cebe TOBOPUT TOJBKO YEJIOBEK WJIM aHTPONOMOpQHOE,

ONYLICBIICHHOE CYyIIECTBO. Kareropusa nuna B KUTAWUCKOM I'PaMMAaTHUKE TAKXKe

MOXeT 0003Ha4aThest cnosoM & [ 2B, 1985], sneproe 3HaueHHE KOTOPOTO
— Teno, MIOTh, TYIOBMILE, Kopryc. JlaHHBI TEPMHUH MOJYEPKHBAET TAKYIO
XapaKTePHCTHKY, KaK MAaTepPHAbHOCTh «S1»: CaMOCO3HAHME BOIJIOMAETCS B
opraHu3Me uenoBeka M (OPMHUPyeTcs B IIPOLECCE KU3HEIEATETbHOCTH.

['pamMMaTHUecKkue ONMCaHusl BBISIBISAIOT TAKYIO 3HAUMMYIO XapaKTEPUCTUKY, KaK

MaHH(ECTALUIO CBOETO OBITHS, BRIpaXKEHHE ce0s uepe3 TOBOPEHUE, Pedb: Ui i

I H#RAER «yenoBek, KOToOpbIii TOBOPUT, HasbIBaeT cedd Ft Wox [ B,
1985: 2]. Takum oOpa3om, MOHSATHUIHAS COCTABIAIONMIAS KOHIENTa «S» B
KUTAMCKOM $sI3bIKE€ BKJIFOYAET TaKWe YepThl KaK JIMYHOCTHBIMA XapakTep,
AHTPOMOIEHTPHU3M, MAaTEPHATbHOCTh, a OTJUYUTCIbHBIMU, SJACPHBIMHU
XapaKTepUCTUKAaMH OTro BBICTYMAIOT caMopedIeKCHBHOCT, U MaHHU]ecTaus
CBOET0 OBITHS Yepe3 TOBOPEHUE.

KoHTekcTyalnbHBIA ~ aHAIW3  JIMATHOCTUYECKUX  KOHTEKCTOB W3
JEKCUKOTPpa(UUECKUX HMCTOYHUKOB  TIO3BOJIMJI  YTOUYHHUTHh TOHATHHHBIC
XapPaKTEPUCTUKHU, 3aJ0KEHHBbIE B KOHUENT «S». BOo-mepBbIX, rOBOPALMU U
MBICTSIIMM  CYOBEKT 00JIalaeT TOXJAECTBOM JIMYHOCTH Ha MPOTHKEHUU

HEKOTOPOTO  JUINTEIBLHOTO BPEMEHM, 4YTO OTPAXKAETCH B  YCTOMYMBBIX
BBIpaKEHUAX A3bIKa: MKINIFL nocn. mo-mpexkHeMy cTapblii f; s Bce TOT XKe,
He u3MeHmics; HE npesxauii 1; FATFH IR nocn. 1 moctynaro [B cCOOTBETCTBUU
c] MouM XapakTepoM; MOCTyIaTh I0-cBoeMy. JIMYHOCTE oOmamaer
YCTOMYMBBIMU YEPTAMH XapaKTepa M KaueCTBAMH, KOTOPhIE aKTyaIu3UPYFOTCS
B JKM3HEHHBIX CUTyalusx, Hanpumep: FLIEARAR nocn. s nbs u xouy crats;
YTO HA YM€, TO M HA SA3BIKE — YECTHOCTh, MpsAMoOTa; NATEF mocn. Benmkas

CIIpPaBCJIMBOCTb, HET JIMYHOI'O — CIHPaBCIINBOCTD, 6GCHpI/ICTpaCTHOCTB,
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oeckopeicTHOCTh. C  TEYEHHWEM BpPEMEHHU JIMYHOCTh TMPOXOAUT depe3
TpancdopManuy, T. €. «5I» 061a1aeT CIOCOOHOCTIO K M3MEHEHMAM: 25 11 1 1%
. Heme s moxoponmn cebs; apopusm m3 Tpakrara «UkyaH-I3E». B xone
KUZHEJCATEIbHOCTH JIMYHOCTh MPEOBIBAET B PA3IMUHBIX TEKYIIUX COCTO SIHUSIX,
Harpumep: 1R YEFLEL mocn. oH McTOWEH, a s MOJOH cHI (0 HOAXOAAIIEM
MOMEHTE JUIsl aTaKH) — SHEPTHYHOCTb, 00apocTh; i 5 FK 55 Bpar cuien, g cinabd
— cnaboctb. TakuM 00pa3oM, KOHIIENT «S» OTpakaeT TUaJeKTUKY CTATUUECKUX
U JWHAMUYECKHX XapaKTEPUCTHK JMYHOCTU: OHa 00JagaeT TOXKIESCTBOM,
HaJMYUEM YCTOMYHMBBIX CBOWCTB M KaueCTB, M B TO K€ BPEMS CIIOCOOHOCTHIO K
W3MEHEHUSIM, ITOCTOSIHHO MPeObIBasi BO BPEMEHHBIX, TPEXOISIIIX COCTOSHUSX.

Bo-BTOpBIX, «SD» Kak TUYHOCTH B3aUMOAECUCTBYET C pyrumu, Mupom u
co00li B paMKax CyObEKTHO-OOBEKTHBIX OTHOIIEHUH. C OIHOU CTOPOHBI, «S1»
BBICTYNa€T  CYOBEKTOM  (UBUYECKOW, TICUXMYECKOH U  MEHTaJIbHOM
JIEATENBHOCTH, YTO OTPAXKEHO BO (ppaszeosoruueckux BelpakeHusx: A F7Fk HY
noca. mogd OpocaroT, s Oepy; nocrtymaTh He kak Bee; mUBIKIE mpar
orcTynmaer, s Hacrynawo; PRIBFEE mocn. TH roHmmmbesa, g mocmemaro;
OOTOHATH APYr Ipyra, COpeBHOBaThes; IKILILPE mocm. s yBumen(a) ee m
nonaani(a); O KEHCKOM KpacoTe, BbI3BIBAIOIICH COUYYBCTBUE JaXe Y
npoTuBHUKA, MKFXFE mocn. kak s BuKy, 1o MoeMy MHeHmo. C apyroi
CTOPOHBI, «SI» MOXKET BBICTYNaTh 0OBEKTOM, HaXOISAIMMCS O] BO3/IC UCTBUEM
Mupa, Jlpyrux u camoro cebs, Hanpumep: B ANFRAF mocn. Bpems mens He
xaer; “EA)TT nocon. POAWIIM MEHSI U YCEPJIHO TPYAUIUCH (O POAUTENSAX); B
5K H mocm. momor MHe packphITh ri1aza (0 TOM, KTO OKa3bIBaeT IOMNEPIKKY B
packpbituy TananTa); MEFIHEL nocn. yBakaTh TONBKO ceOsi; CTaBUTH ceds
senne apyrux; HIFZHLTF kpuruxosats ce6sa. Takum 06pa3zoM, B IOHATUIHOIM
COCTaBJISIONICH «S» MPOSABISCTCS MUAIEKTHKA CYOBEKTHOCTH M OOBEKTHOCTH B
KU3HEJCATEITLHOCTH YEIOBEKA.

Pacumpenue pacCMOTPEHHOW BBIIIE SACPHOM MO3ULMU «SD» TPOUCXOIUT
10 BEKTOPY CYOBEKTHOILCHTPHYECKOH KaTeropusanuu pedepeHInaIbHoTro
MHpa B paMKax (pyHIaMEHTAIbHOW KOTHUTHBHOM mapamurMmel «S — [pyrue —
Mup». OOpatuMcsi K 3KCTEHCHUSIM, KOTOPBIE BKJIIOYAIOT B TICHUXOJIOTHMYECKOE
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nosne «S» o0BekThl Mupa, KOTOphIE NMPUHAMIEKAT NAHHOMY YEJIOBEKY. «S1»
CYMTAeT CBOMM COOCTBEHHOE Telo U cozHanue (F A mocn. moe Teno; s; F A
MO# IyX), IPOCTPAHCTBO BOKPYr ce0s, a TaKKe MECTO IPOKUBAHUS WM
pabotsl (FIX )L y Mens 3aech; 4 Mmos npouHums; FHAX Mos mkona; FEh
MOl otzen). JpyruM OCHOBAHMEM MjIs DKCTEHCHUU SIBISETCS BIIAJCHHME WM
00NafaHMe, Tak B IOJIE€ JTMYHOCTH BKIIOYAIOTCSA MATEPHANIBHEBIC M UJCATbLHBIE

OOBEKTHI, NPOW3BENCHHBIE W/Mmu mnpuHagIexkanme «» (FKAIFAHL moit

tenedon; F 15 mos knura; T B CLHYRE Moe cobCTBEHHOE pEILEHHE).
OKCTEHCUH, BKJIIOYAIOIME B IMCHXOJOTHYECKOe Tmone «S» [pyrux,
XapPaKTEPU3YIOTCS  YCTOWYMBBIM  B3aUMOOTHOIICHHUEM WJIM CUTYaTUBHOWU

WHKJTI03uel. B3anmooTHOIIIEHNE BhICTpanBaeTcs Mexay «S» u Hpyrum(u) u

HOCHUT colManbHbIi xapakrep: FHAA Mol apyr; T LK Mol myx. OrMernm,
YTO B COBPEMEHHOM KHUTANCKOM SsI3bIKE€ IOJIOOHBIE aTPUOYTHUBHBIC
CIIOBOCOYETAHUS, TJ€ JIMYHOE MECTOMMEHHE BBICTYNaeT B (PyHKIUU
OTNpeNIeTICHUs] K CYIIECTBUTEIIBHOMY, 00O3HAYAIOIIEMy YEJIOBEKa WJIM TPYIIILY
JIOJIEH, BBIpaKalOT pa3HYK CTENEHb MCUXOJorudyeckor Omuzoctu. Huzkas
CTEIIEHb MapKHMPYETCs IOCTaHOBKOM aTpuOyTMBHON yacTuubl [ ¥ BeIpaskaer
HelTpanpHOe AucTaniupoBanue «S» ot dpyrux: FHIZE mos cembs; VR I BFSE
TBOSL MaTb. BBICOKasg CTENEHb BBIPAXKAEMON ICUXOJOTUYECKON OJIN30CTH
MapKHpPyeTcs OTCYTCTBHEM aTpuOyTUBHOM yacThibl H: X5 Mod cembs; fK
>% TBOs MaTh [MBYeHKO, 2021].

Nuxmo3us, n03BOJAOIAA BKIOYATh J[pyrux B MCUXOJIOTHYECKOE MOJE
«SI» Ha kakux-nmMOO CUTYaTHMBHBIX OCHOBAHUSX, PEaTU3YeTCSd B JIEKCHKE
KUTANUCKOTO SI3bIKa MOCPEICTBOM MOP(HOIOTUYECKOTO CIIOKEHUSI U MOXKET OBITh
onucaHa ¢Gopmynon «S + mokazaTenb MHOXECTBEHHOCTH», TJl€ B KauecTBe
MoKa3aTesis MHOKECTBEHHOCTH BBICTyMaeT Cyh(PUKC MHOKECTBEHHOTO YHCIIa
uau  cBoOoAHAsh  JIEKCMYecKas  eQUHUIlAa CO  3HAYEHHUEM  TPYIIIbL

[IporoTMnMUeCKUM 3HAKOM CO 3HAaYEHUEM «MBbD» B CUCTEME KUTAMCKOTO A3bIKa
spsgercs MectouMenue K17 women. B ormmume ot 3Haka FX WO, KOTOpBI
HOSIBUJICS B JPEBHOCTH M 1O CErO THS COXPAaHSET CBOE SAEPHOE 3HAUCHUE
[[Inmmapesa, 2016; XI|HH#, 2001], cyddurc MEOX)ecTBeHHOTO Yncaa ] men

nosiriics npu auHactuu CyH. B nepuoa HoBokuraiickoro ssbika ( X1 B. — Hau.
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XX B.) cypduxc 117 men cocymectoBan ¢ cypduxcom £ mei. Ilpu munactun
Tan (618 — 907 rr.), korma cypdukc 1] men eme He MoSBMICA B A3BIKE,
CXOIHYI0 (yHKIMIO BeIonHAnu cypduxcel 55 mi u i wei [SHUH, 1985].
bonee napeBHUMHU criocoOamMu BBIPAKEHUST MHOXKECTBEHHOTO YHCJIA SIBIISIOTCS
CJI0BA C KOJUIEKTHBHON CEMAaHTUKOM, HAPUMED: Z% JIOM, CEMBSI; £ MOKOJICHHUE,
pox, kiacc; ' rpynma, KOMIaHUS; 55 paHr, cTeleHb; ff ToBapuim, Koilern
[Tam xe]. B cCOBpeMEHHOM KHUTaWCKOM SI3bIKE€ TaK)Xe HaOJIOJAIOTCs Cllydau
yIoTpeOJICHUsT CJIOB C CEMAaHTHKON TPYIIBI JUIs Tepeaadn 3HaA4YCHHS «MbD»,

HaIpuMep, B JEIOBOM JMCKypce HIMPOKO ymoTpebisercs ciaoBo +%.J7 wofang
noci. mos ctopona [ lamesckas, 2011].

OTMCTI/IM, qTo npu 0003HAYEeHUH JIUYHOU MHOXCCTBECHHOCTH

BAPUATHBHOCTL BO3MOXKHA B 00eMX uyacTsax Gopmynsl «S + dpyrue». 3nak FX
WO SBIISIETCS SIACPHBIM, HO HE €JMHCTBEHHBIM MECTOMMEHHEM IEPBOTO JIUIIA.

Tak, B COBpPEMEHHOW NPOTOTHUIHYECKON CHCTEME KHTAWCKOTO S3bIKa €CTh
MHKII03MBHOe MectouMmenue FMHAI] zanmen Mel (¢ To6OIH), (akyIbTaTHBHO
UCIIONB3YeMOE JUIsl BKJIIOYEHHUS] B JIMYHOE MPOCTPAHCTBO «SI» cobeceaHuka,
caymatomero [Meuenxo, 2021; ZEf=HE 2008]. B ananekrax (QpyHKIHOHHPYET
sKcKMo3uBHOEe MectouMenue 4] Mol (6e3 Te6s) [FLARIE..., 2000; F#A
£X..., 2003]. B 1peBHEM IMTEPATYPHOM SI3BIKE BIHBSHb MECTOMMEHHUS MEPBOTO
JUIa Pa3rPaHUYNBAIOTCS B 3aBUCUMOCTH OT CHHTaKCHYECKOM POJIn 3HAKa «S»:
3HAK F WU ymoTpeOnsercsa B Ka4ecTBE MOIJIEXKAIIEro, a $X WO — B Ka4eCTBE
nornojiHeHus [SxoHToB, 1965]. B TekcTax, HamHMCaHHBIX Ha BOHbBSIHE,
YIIOTPEOISIOTCS TAKUE 3HAKU C CEMAHTUKOM JTMYHON MHOMKECTBEHHOCTHU KaK 1+
¥, B4, BN, BE [FAEIK. .., 2003].

B pamkax gaHHOTO aHajau3a MPEJCTaBISETCS 3HAYUMBIM PACCMOTPETH
BOIIpOC 00 0ObEME IOHATHS FX WO B COBPEMEHHOM KHUTAlCKOM SI3BIKE, a
VMMEHHO YKasblBaeT 1M 3HAK F% WO Ha aBTOHOMHOE IEpPBOE IHMIO B
€AMHCTBEHHOM 4Yuclie win obpasyeT SA-cdepy, B KOTOpPYIO MOTEHIUAIBHO
BKIIIOUaroTcs J[pyrue. PaccMOTpeHHE BEPOSATHOCTH TOrO, YTO 3HAK IX WO
yKa3bIBaeT Ha 3ro-c(epy uesoBeka B I1€JI0M, OOYCIOBIMBACTCS CIEIYIOIIUM
daxToMm: B cioBapax F A7 «Mb» ykaspBaeTCs Kak OHO U3 3HAYECHMH CIIOBA FKX
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wo Sy ARHEAREERR “FRAT7 - R, RE «...uHOrma  raxke
MCIIOJIB3yeTCs B 3HaYeHUH «MbD»: Mos (Hama) mKosa, Mos (Hara) apMus» [
EBAR. .., 2003: 705], #IRTE «aporuBopeuns Mexay MHON (HaMu) H
nporuBHuKoM (npotuBHEKamu)» [IAGE ..., 2000: 1324]. Kpome Toro, B
KUTANHCKOM SI3BIKE €CTh MOHATHA /R «Manoe SI», MHOAMBULYYM, TMYHOCTH U

IIPOTHBOIIOCTABIEHHOE eMy NI «bonbmoe S1», KOIIEKTHB, YKa3bIBAIOIIME HA

SHAYUMMOCTB KOJUICKTHBA IJIAA JUYHOCTH, KOTOPAA B HCI'O BKJIIOYCHA. HpI/IHI/IMaﬂ

BO BHUMAHUE JaHHBIE (AKTHI, MBI, OJHAKO, CYUTAEM, YTO 0OBEM ITOHATHS FX WO
€IMHUYCH, a €ro yrnorpeOjeHHe B KadeCTBE MECTOMMEHHMS IepBOIrO JIMIla
€IMHCTBEHHOTO qyucia aBTOHOMHO, MOCKOJIBKY B KOHTEKCTaXx,

WIUIIOCTPUPYIOIIMX PA3SMBITOCT MCKAY 3HAYCHHUAMHU CIAMHCTBCHHOI'O H

MHOYKECTBEHHOTO 4YMCIIa 3HaK FX WO Bcerma ymorpeOnsercs B (QYHKIHH

onpeneNieHus MOW/HalL, HO HHUKOrAa HE B (YHKIMHU TMOIJIEKAIIETO WIH

JIOTIOJNIHEHMA. B mocieaneM ciaydae 3HakM % WO u 3] women muxorna ne
ABJISIIOTCA ~ B3aMMO3aMEHSIEMbIMU. ['paHuIla  MEXAy €JAUHCTBEHHBIM U
MHOKECTBEHHBIM YHCJIOM Pa3MbIBACTCSA TOJBKO B aTpUOYTHUBHBIX COUCTAHUSX.
NuTepniperaniusgs AaHHOM OCOOCHHOCTH COCTAaBIISIET OJHY W3 TMEPCIEKTHUB
JTaTbHEHINEro ucciienoBanus. TakuM o0pa3oM, FX% WO kak KOHIIENT SBISETCS
€IMHUYHBIM TIOHSTHEM, a BKJIIOYEHHE J[pyrmX B IICHUXOJIOTHYECKOE II0JIe
JUYHOCTH TTPOU3BOJIUTCS TTOCPEICTBOM IKCTEHCHHU.

BeiBoabl. CoaepxaHue MOHATUWHON COCTAaBIISIIOIIEH KOHIENTA F wo
«f» MOXeT OBbITh ONpENeNICeHO 4Yepe3  KIIOYEBbIE MPU3HAKM  Kak
caMopeduekcupyromas JUYHOCTh. Takasd JHUYHOCTh BCErJa  SIBISICTCS
YEeJOBEKOM WJIM  aHTporioMop(dHa, wHMeeT Kakoe-I1u00o MaTepuaabHOe
BOIUIOILLEHUE, MaHU(PECTUPYET CBOE OBITHE U pEaTU3YET ce0s uepe3 roBOpeHue,
peub. «S» ABISETCS JTUAICKTUUYECKUM TIOHSITHEM, XapaKTEPU3YIONMCS C
OJIHOM CTOPOHBI TOXKJECTBOM JIMYHOCTH, YCTOMYMBOCTBIO YEPT XapakTepa U
JUYHBIX KauyecTB, a C JIpyrod CTOpPOHBI, MPEObIBAHMEM B Pa3IUYHBIX
BPEMEHHBIX, MPEXOIAIMX COCTOSHHUSAX U CIIOCOOHOCTHIO K U3MCHECHHUSM, B TOM
yuclie  paJAuKaidbHbIM. JKU3HENESATENbHOCTh JIMYHOCTHU OIMCHIBACTCS B
TepMHHaX cyObeKkTa U 00bekTa. C 0JJHON CTOPOHBI, «S» BBICTYMAaeT CyObEKTOM

(bU3UYECKOM, ICUXUYECKON U MEHTAJIbHON NESITEIBHOCTH, C IPYrOi CTOPOHBI —
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SABIIIETCA OOBEKTOM, Ha KOTOPBIM BO3JAEUCTBYIOT Jlpyrue w/umm  Mup.
Crenuduka «5» 3aKiaoyaeTcs B TOM, YTO MBICISIMNA CYOBEKT CIIOCOOCH K
caMopeieKCuU, TO €CTh BOCHPHUATHIO CaMOro ce0si Kak oO0BbeKTa CBOEH

KOTHUTHUBHOM ACATCIIBHOCTH.

OOBeM TOHSATHITHOIN COCTaBISIONCH KOHIENTa 4% WO «S» sBisercs
€AMHUYHBIM, BBUY YE€TO MEXaHU3MOM OOpa30BaHMS ATO-CUCTEMBI KUTACKOTO
A3bIKa BOKPYI JAHHOIO KOHIENTAa BBICTYNAET HDKCTEHCHUA, IEHCTBYIOIIAS B
paMKax (pyHIaMEHTAJIbHOW KOTHUTHUBHOW mapaaurmsl «S — [pyrue — Mup».
OcHoBaHuAMU ISl JKCTEHCHM «S» 1o Bektopy «Mup» SBIAIOTCA
1) npuHaIeKHOCTh  00BEKTa; 2) oONajaHue, BIAJACHHE OOBEKTOM.
OcHoBaHusSIMU JUIsl 3KCTeHcUU «S» 1o BekTopy «pyrue» saBmsrorcs 1)
YCTOWYMBOE COLHMAIBHOE B3aUMOOTHOIeHHE ¢ [lpyrum; 2) cuTyaTuBHas
WHKJTFO3HSL.

HecmoTps Ha TO, 4YTO BBILENPUBEACHHBIE XapaKTEPUCTUKHU «S»
CUMTAIOTCS YHHUBEPCAIBHBIMU, 3T0-CUCTEMA KHUTANUCKOTO SA3bIKA ITPOSBISACT

3HauYnTeNbHOE CcBoeoOpasue. B mepBylo ouepenb, OTMETHM pa3sHOOOpasue
MECTOMMEHHBIX 3HAKOB JUIS A3BIKOBOM pemnpe3eHTalun KoHIenTa «S»: MH zan,
f& an, & WU u ap., — a TaKke 3HAKOB JUId Iepejauyd 3HAYEHUs JIMYHOM
muoxkecTBeHHoctu: {1 men, J7 fang, % deng, 2% bei u ap. ITpu sTOM sepHYIO

NO3UIMI0 B PENPE3CHTALMM KOHIENTa 3aHMMAacT 3HaK X WO —
MPOTOTUITMYECKUN, HOPMATUBHBIN, 0a30BbIM U CEMAaHTHYECKU HEPA3T0KUMBIH,
TUIIEPOHUMUYHBIA, YHUBEPCAJIBHO  YIOTPEOUTENBHBIM BO BCEX THUMAX
KOMMYHUKATHUBHBIX CUTyallMd, JAUAXPOHUYECKH YCTOUYUBBIA. Y AECHUM

BHUMAaHWE HAJUYHI0O B MPOTOTUIIHYECKOW CHCTEME si3bIKa (DaKyIbTaTHBHO
yroTpebaseMoro MHKM03MBHOro MectouMenus NH{] zanmen msl (¢ To6oi)

P OTCYTCTBHHM TPOTHBOITOCTABICHHOTO €My JKCKJIIO3HMBHOTO MECTOMMEHUS
MBI (0e3 TeOst). CBoeoOpa3ue KUTAMCKOW ATO-CUCTEMBI TaK)Ke MPOSIBIACTCS B
aTpUOYTUBHBIX CJIOBOCOYCTAHHMSAX C MECTOMMCHHUSMH IIepBOro Jjwmia. Bo-
MEPBBIX, B KHUTAWCKOM S3BIKE IMOCPEACTBOM IIOCTAHOBKH HWJIM OTCYTCTBHUS
yactunbl  HJ de  oOGIUraropHo MapKupyeTcs CTEHEeHb BbIpa)kaeMoil
MICUXOJIOTHYECKON  Omm3oct  Mexay «SA» wu  Jpyrum(u). Bo-BTopbIx,
CYIIIECTBYEeT TMpoOJieMa pPa3MBITOCTH TPAHHIBI MEXAY JTHYHOCTBIO «SI» |
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JUYHOW MHOXKECTBEHHOCTBIO «MbI» B aTpUOYTHMBHBIX CJIOBOCOYCTAHUSIX.
Pazpermenne qanHoM mpoOieMbl BXOJUT B MEPCIEKTUBY UCCIICIOBAHMUSI.

TakuM 00pa3oM, OCHOBHBIC JIMHUW SKCTEHCHUM KOHIIENTA «S», BOKPYT
KOTOPBIX OPraHU3YETCSI ATO-CUCTEMa KUTAHCKOTO S3bIKa, COCTOSIT B COUETAHU X
WHKJIIO3UM W OKCKIIIO3UH, OOBEKTUBHOCTH M CYOBEKTUBHOCTH, HAJTUYHUS
MICUXOJIOTUYECKOU 0IM30CTU (TpakceMUKH) —  TICUXOJOTHUYECKOU
HEUTpabHOCTH. BapuaTHUBHOCTh CPEACTB O3HAYMBAHUS DJIEMEHTOB Oro-
CUCTEMBl C TOYKM 3PCHHUS KIHOYEBOM WHKIIO3UBHOW JIMHUU JIMYHOMU
MHOXECTBEHHOCTH MOXET CBHUJICTEILCTBOBATh W O BapUATUBHOCTH Ha
KOHIICTITYaJJbHOM CEMAaHTHYECKOM YPOBHE W TOMJICKHUT Oojee JIeTaTbHOMY

dHaJIN3y.
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Summary. The article deals with extension as a cognitive operation that
organizes unique ego-systems around universal concept of Ego in the Chinese
language. The analysis reveals substantial characteristics of the notion of Ego, the
basis and vectors of extensions that construe ego-systems, and qualities that
determine the uniqueness of the Chinese ego-system.

Keywords. Cognitive operations, universals, ethnocognitive unigqueness,
categorization, subjectivity, cognitive paradigm “I — Others — World”.

YK 81-11
OOPMUPOBAHUE OHHO?,I/IHI/Iﬁ OTAABEKTHUBHBIX ®PA3OBbIX
I'JIATOJIOB B COBPEMEHHOM AHI'JIMMCKOM SI3BIKE
Yumurtona A.b.

Poccus, 2. Upxymck, Hpkymckuii eocyoapcmeennsiil yHugepcumem

Pe3rome. B crarke paccMaTpuBaeTcsi NPOTHUBONOCTABIEHUE CEMAHTHUKH
OTaIbEKTUBHBIX (PA30BBIX TJIArOJIOB B COBPEMEHHOM AaHIJIMUCKOM  S3BIKE.
[IpoBoauTcss NePUHULIMOHHBIN aHATU3 MpUJIAraTeIbHBIX U 00pa30BaHHBIX OT HUX
IJ1aroJoB. BBIIEISAIOTCS ONMO3UIMK NPWIAraTeNIbHBIX U OTabEKTUBHBIX IJ1aroJoB.
Beienstorcss TUIBI ONMO3UIMM, B KOTOPbIE BCTYHAIOT OTaIbEKTHUBHbIE (PPa3OBBIC
rinaroiel. [IpuBoasATCS MpuUMEphl KOHTEKCTHOTO YHNOTPEOJEHUS OTaIbEeKTUBHBIX
(pa3oBBIX IJIAr0JI0B, 00Pa3yOIUX ONIO3ULHH.

KaroueBble caoBa. OTagbeKTUBHBIA (PpPa3oBBIA TJAroj, IJIaroJibHBIHI
KOMITOHEHT, MOCJIENOT, ONNO3UIIHNS, JIMHIBUCTUYECKUNA KOPITYC.

OOpa3oBaHHE OMNIO3UIMA y AHATUTUYCCKUX JIEKCHUECKUX CIWHHII, K
KOTOPBIM  OTHOCSTCSI ~ aHIVIMKWCKUE  (pa3oBble  TNIATONBI,  OCJIOXHEHO
B3aMMOJICHCTBUEM HECKOJBKUX KOMIIOHEHTOB B COCTABE KaXIO0H CJUHHUIIBI, YTO
0OyCIIOBJIIEHO CTOSIIIECH 3a HEW 0oJiee pa3BUTON KOHILENTYaJbHOM CTPYKTYPOM.
JIis BBIABICHHS OCHOBHBIX THIIOB OIIO3UIMH OTaIbEKTHUBHBIX (PPa30BbIX
IJIar0JIOB MPUMEHSUTUCH TOJKOBBIC CIIOBApU W CIUIOIIHAS BBHIOOpKA M3 KOpITyca
texkcTtoB COCA.

Hamu Obutn mpoaHanM3upoBaHbl (Pa3oBbIe IJIArOJbI, TJIArOJIbHbIA
KOMITOHCHT KOTOPBIX 00pa30BaH OT KAa4eCTBEHHBIX MpHiarateidbHbix — firm,
hard, soft — myrem xouBepcuu (firm) wim ¢ momomipio addurca -en (harden,
soften). ITocnenoramu B coctaBe (hpa3oBbIX IIAroyioB BeicTynaau UpP u Off.

B ocHOBe ommo3uiuii MpOM3BOIHBIX (PPa30BBIX IJIATOJIOB JICKHT, KaK

IIpaBuJIO, OIIIO3UIHUA MOTHBUPYIOIIMX HX CJIOB. TaK, AHTOHNMHNYECKHUE
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npuiarareabHbie firm u Soft 00pa3yroT HeCKONIBKO CEMaHTUYCCKUX OMITO3HIIHA.
CornacHo manHbM cioBapeii Cambridge Dictionary [CD], Merriam-Webster
Dictionary [MWD], Collins Online Dictionary [COD], 3T npuiaraTeibHbIe
00pa3yloT ABE OMIO3UIINHM, OOYCIIOBICHHBIE O0OO3HAYCHHEM: 1) IUIOTHOCTH
cTpyktypel. Firm — 4. If something is firm, it does not change much in shape
when it is pressed but is not completely hard [COD]. 2. Soft — Something that is
soft changes shape or bends easily when you press it [COD]. 2) crencuu
busuueckoit cuibl. Firm — 4. strong and tight [CD]. Soft — 10a. yielding to
physical pressure [MWD].

OOpa3oBaHHBIC OT pacCMaTPUBAEMbIX MPHUIIAraTeNIbHBIX raroibl firm u
soften 06pa3y}0T OHIIO3uIM JIMb IO OAHOMY OCHOBAHHIO: 1) N3MCHCHUC
TUTOTHOCTH, CTAHOBSICh WJIM JieJiast TBepke miu msrde. Firm — 1b. to make solid
or compact [MWD]. Soft — 1. to become soft, or to make something soft [COD].

[Tpunaratensubie hard u soft oOpa3yroT ONMO3MIUMK IO CJACAYIOIIMM
OCHOBAHUSIM .

1) CTeNeHb XECTKOCTH. CTeIeHb >XECTKOCTH MOXKET OLIPCACIIATBCA
IIPUKOCHOBCHHUCM HWJIM TaKHUMH BHCIIHHUMHU BOB,Z[CﬁCTBPIHMPI KakK CFI/I6aHI/Ie,
pa3pesanue win gomanue. Hard — 1. Something that is hard is very firm and
stiff to touch and is not easily bent, cut, or broken [COD]. Soft — 1. Something
that is soft is pleasant to touch, and not rough or hard [COD].

2) CTCIICHb CJIOKHOCTH BBIIIOJIHCHUA pa6OTBI, CIOXHOCTb CHUTYyalllH.
Hard — 2. difficult to understand, do, experience, or deal with [COD]. Soft — 2.
demanding little work or effort [MWD].

3) nmnuHocTHBIC KadecTBa venaoeka. Hard — 7d. unlikely to respond in a
kind or sympathetic way [MWD]. Soft — 6. If you say that someone has
a soft heart, you mean that they are sensitive and sympathetic towards other
people [COD].

4) cTemeHb YYBCTBEHHOI'O BOCHPHUSATHS KAaKOrO-TO SIBICHHS (3BYKa,
nBeta). OuiyieHrne MOXeT ObITh HEMPUATHBIM, TPUUUHSIONIMM CTPAIaHUS W
HaoOopoT mpusaTHbIM, HekHBIM. Hard — 10. If you say that something is hard on
a person or thing, you mean it affects them in a way that is likely to cause them
damage or suffering [COD]. Soft — 4. Something that is soft is very gentle and
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has no force. For example, a soft sound or voice is quiet and not harsh.
A soft light or colour is pleasant to look at because it is not bright [COD].

5) CHIOXHOCTh CTPOEHHUSI CTPYKTYpBI, paccMaTpUBAETCS KOJUYECTBO
KOMITIOHEHTOB B cTpykType. Hard — 2.a(2) having a high concentration of
alcohol [MWD]; 2c characterized by the presence of salts [MWD]; 3a of or
relating to radiation of relatively high penetrating power [MWD]. Soft — 11.
deficientin or free from substances (such as calcium and magnesium salts) that
prevent lathering of soap [MWD]; 12. having relatively low energy [MWD];
17. Considered less detrimental than a hard narcotic [MWD].

6) crerneHp usmyeckoro 310poBbs ueioBeka. Hard — 6a physically fit
[MWD]. Soft — 3. Someone who is soft is not very healthy and strong [CD].

['maroner harden u soften oOpa3yoT onmo3unuy JHIIL IO JBYM
OCHOBAHUAM:

1) crenensn xectkoctu. Harden — 1. to become or make hard [COD].
Soften — 1. to become soft, or to make something soft [CD].

2) JMYHOCTHBIC KadyecTBa uejoBeka. Harden — 2. to confirm in
disposition, feelings, or action [MWD]. Soften — 3. If you soften your position, if
your position softens, or if you soften, you become more sympathetic and less
hostile or critical towards someone or something [COD].

AHTIUHCKHE OTaIbeKTUBHBIE (PPA30BbIC II1arojbl 00pPa3yroT CIICAYIONIAE

OIITO3MITMOHHLIC ITaPhbI:
1. Firm up — soften up: The perfect crust may initially soften, but will

firm up again when cooled [COCA]. — Cook for about 5 to 6 minutes or until
onions soften up [COCA]. Onno3unus dpa3zosbix riaroios firm up u soften
Up, BBIpAKaCT I[CﬁCTBI/Ie IO YINIOTHCHHUIO W CMATYCHHUIO ITOBCPXHOCTHU HJIU
CTPYKTYPEI IIpeaMeETa.

2. Harden up — soften up: Antlers are still soft at the beginning of August
and don't harden up until September [COCA]. — Don't be foiled by your heavy
clay soil: Add organic matter to_soften up your tough terrain [COCA]. B

paccMaTpuBaeMBbIX MpuMepax riaroisl harden up u soften up umeror 3HaucHUE

IPHIAHUS KECTKOCTH MM MATKOCTH MPEAMETY, MaTepuany. ®pa3oBblii I1aros
soften up oOpasyer ommo3unKK Kak ¢ (Gpa3oBeiM miarojgoM firm up, Tak u c

¢pazoBeiM mmarogom harden up. B ocHOoBe QoOpMHUpOBaHUS OIITO3UIIHIA
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(G pa3oBbIX TJIAT0JIOB JISKUT OMIO3UITUS MOTUBHPYIOIMX MpUJiaraTeabHbIX. Tak,
OJHO W3 3HA4YCHWH upmiarareabHoro firm — 4. «uMenmid MJIOTHYIO
CTPYKTYpPY, KOTOpas HE TOJJAeTCs BHEIIHEMY aBJICHWIO, HAIpUMeEp IpHu
Haxarun» [COD]. IlpunaratensHoe hard umeer 3HaueHue 1. «TBepablid
HaOoNIyIb, cJIad0 mojaaronmiics BHemHeMmy BosaeicTBuio» [COD]. B cBoro
ouepenb SOft sBnsercs anToHMMHUYHBIM Kak s firm, tak u mis hard, mo
CIICIYIOIIMM 3HaYeHUsIM 2. MeHsonmi ¢opmy, nerko raymmiics [COD]; 1.
HIPUATHBIA Haollynb, HexkecTkuii [ COD].

3. Firm up - soften up: Later, they provided me with great toning
exercises to help firm up my flabby spots [COCA]. — Also, since | have been so
stressed, my muscles haven't softened up even a month after quitting my job

[COCA]. ®pazoseie rinaroasl firm up u soften up obGo3nayaroT aeicTBUE IO
HaIIPsS>KCHUIO U paCCJ'Ia6JIeHI/IIO MBIIIIT B TCJIC YCIIOBCKA.

4. Harden up — soften up: This doesn't appreciably increase muscle size,
but it does harden up your muscles and more to the point, increases your
strength [COCA] - Relaxing softens up the ligaments, the structures that hold
the joints together? [COCA]. B paccmarpuBaeMbIx mnpumepax (pa3oBbie
rjaroJibl YKasblBarOT Ha YBCIIMUCHHUC U YMCHBLIICHUC MBIIIICYHON CHIIBL.

5. Harden up — soften up: I'm sorry. | can't control my emotions. —
You've got to_harden up, Dominic [COCA] — But he was cool and seemed to
soften up to me a bit more afterwards [COCA]. B o0oux BbICKa3bIBAHHUAX

(dpa3oBbIc TIIArOabl MPEACTABISIOT COOOM OIMO3WIIMIO M HCIOJIB30BaHBI B
IIEPCOCMBICIICHHOM 3HadeHuu. [aronm harden up oOo3HauaeT mporecc
CTaHOBJICHHA 4YCJIOBCKAa CHIIBHCC OMOIIMOHAJIBHO, soften up 0003Ha4JaeT
O6paTHBII71 ImpouncecC OSMOOHMOHAJIBHOI0O CMATYCHHA OJHOIo 4YCJIIOBCKA II0
OTHOILIEHUIO K JPYTOMY.

®pazoseiii  Timaron harden off umeer omHO 3HaUYCHHE «3aKAIATHY
pacTeHus, pucrocadbanBaTh X K HEMPHUATHBIM ycioBusM Be sure to _harden
off both purchased and homegrown seedlings before transplanting by gradually
exposing them to outdoor conditions [COCA]. ®pa3ossiii riaron harden off ¢
rinarosiamu firm up, harden up, soften up onmo3uiuu He oOpa3syer.

PaccmoTpennbie mapbl (Ppa3oBbIX TI1arojoB 00pa3yloT OMMO3UIINH JIUIIH

IO OJHOMY THUITY: IPOTHUBOIIOCTABJICHUC TJIAI'OJIBHBIX KOMIIOHCHTOB C OJJTHUM U
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TeM e mocienoroMm. I[lociemor up B cocTaBe MaHHBIX OTAIbEKTHUBHBIX
(pa3oBBIX TJIAroJioB, COIJIaCHO OpHeHTalMOoHHBIM MeTadopam [Lakoff 1980],
YCUJINBACT 3HAUECHUE «YBEIUUYCHUS» M «YMCHBIIICHUS» CBOWCTB, BBIPAKEHHBIX

J1aroJIbHbIMHM KOMIIOHCHTaAMHU.
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FORMATION OF OPPOSITIONS OF DEADJECTIVAL PHRASAL
VERBS IN MODERN ENGLISH
Chimitova A.B.
Russia, Irkutsk, Irkutsk State University

Summary. The article deals with the opposition of the semantics of
deadjectival phrasal verbs in contemporary English. The definitional analysis of
adjectives and deadjectival verbs is carried out. The oppositions of adjectives and
adjectival verbs are distinguished. Types of opposition formed by dead jectival
phrasal verbs are presented. Examples of contextual use of deadjectival phrasal verbs
forming oppositions are given.

Keywords. Deadjectival phrasal verb, verbal component, particle, opposition,
linguistic corpus.

V]IK 81-1
KOHHOTATHUBHO-OLIEHOYHbBIN ACIIEKT HOMHUHAIIUN
MNOBEJEHUS (HA MATEPUAJIE AHTJIMMCKOI'O 1 HEMEIIKOT'O
SI3BIKOB)
IMlemneBa E.A.

Poccus, 2. Upxymck, Upxkymckuii cocyoapcmeenHblil yHU8epcumen
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Pe3rome. B nmanHHOW cTaThe paccMaTpUBAETCs KOHHOTATHBHO-OILIEHOYHBIN
aCIICKT TJIaroJIOB IIOBEICHHUS B aHIVIMIUCKOM M HEMEIKOM S3BbIKaX. AHaIW3
MOKa3bIBa€T, YTO B O0O0OMX fA3bIKaX MPeo0aNar0T TJIAroJbl C HETaTUBHOU
KOHHOTAIMEW, OIMCHIBAIOIINE COIMATBLHO HempuemiieMoe mnoBeneHue. OaHOU u3
MPUYMH MpeoOiagaHus TJIaroJIOB IMOBEACHUS C HETaTUBHOW KOHHOTAITUCH SBIISICTCS
CTPEMJICHHE SI3bIKa MAPKUPOBAaTh OTKIOHEHUS OT COLHUAIBHBIX U 3THUYECKUX HOPM,
TakKuM 00pa3oM, BBIIOIHACTCS (PYHKIUS COIMATILHOTO KOHTPOJIA.

KuaroueBble cjioBa. I 1aronl moBeAeHUS, KOHHOTALMS, JEUCTBUS, COLIMAJIbHAS
HOpMa, OTpHUILIaTeIbHAs OIICHKA.

S3BIK — 3TO HE MPOCTO CPEACTBO KOMMYHHUKAIMM, HO W MOIIHBIN
WHCTPYMEHT, OTpakalonmid u (QopMupylonmidi Halle BOCHPHUATHE MHUPA.
OcoOeHHO SIPKO 3TO TPOSBISIETCS B JIGKCHMKE, OMMCHIBAIOIICH YeIOBEUECKOe
nopeAeHue. lloBemeHne — 3TO Bcerma MHTEPIpPETUpPYyEMas U OllCHHUBaeMas
JESATEIbHOCTh WJIM COBOKYIMHOCTh JEWCTBUUA. DTO 3HAYMUT, YTO CEMaHTHKa
IJIarojIoB TOBEJECHUS COACPKUT DJIEMEHT OLEHKH (SKCIUTMLIUTHON WM
UMIUTMIUTHON), 4Yallle MOpPaJIbHO-3THYECKOH, KOTOpasi COOTHOCHUT JTaHHYIO
COBOKYITHOCTh JICCTBUU C MPHUHATOM B COUUYME COLMAIBHOW HOPMOW WU C
[IEHHOCTHOW OpHeHTalnu JU4HOCTU [ KukiieBny, 2014].

AHanu3 TJIAroJOB TIOBEACHHUS B AHIJIMMCKOM M HEMEIKOM S3BbIKAaX
oOHapy)KUBAeT MHTEPECHYIO TCHACHIIMIO: CPEAU HUX MPEBATUPYIOT JIEKCEMBI,
HecyllMe B ce0e OTpHULATENbHYI0 OIEHKY. «OCHOBHOW XapaKTepHUCTUKOU
[JIaroJIOB MOBEACHUS, OTJIMYAIONMIEH UX OT APYIUX TJIArojoB, SIBISETCS HATUUKUE
OIICHKH CO CTOPOHBI HAOJIOAATEINs, HHTEPIPETUPYIOIIECTO TaHHBIE JACHCTBUS
(MM OTHOIEHUSA, WM COCTOSHME) KakK moBeneHue. [Ipu 3ToM oleHka yaiie
Bcero ObiBaeT otTpurarenbHoi» [Crapoctuna, 2004]. HMHbIMH cilOBaMu,
Ka)KETCs, 9TO SI3bIK 00Jiee OXOTHO OMHUCHIBAET W, CIEAOBATEIbHO, PUKCUPYET B
CO3HAaHUHU,  HEXKEJIATEJIbHOE U OCYXKIAaeMO€  IMOBEICHUE,  HEKEIU
MOJIOKUTENIbHBIC U COIIMATIbHO OJ00psieMbIe ICUCTBUS.

B anrmmiickoM S3bIK€ MBI HAXOAMM IICJIBIMA  IIACT  IJIaroJjoB,
ONMCHIBAIOIIMX HETaTUBHBIC ACIIEKTHI UEJIOBEYECKUX ITOCTYIIKOB:

1.  tocheat:

o to behave in  a dishonestway inorderto get what youwant
[Cambridge];
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) to act in a dishonest way in order to gain an advantage, especially in
a game, a competition, an exam, etc. [Oxford].

° When someone cheats, they do not obey a set of rules which they
should be obeying, for example ina game or exam [Collins];
2. to flirt;

) to behave towards somebody as if you find them sexually attractive,
without seriously wanting to have a relationship with them [Oxford];

) someone who behaves as if they are sexually attracted to a lot of
people [Cambridge]

) to show a sexual attraction for someone just for fun [Merriam-
Webster];

3. togloat:

) to feel or express great pleasure or satisfaction because of your own
success or good luck, or someone else's failure or bad luck [Cambridge];

) to show that you are happy about your own success or somebody
else’s failure, in an unpleasant way [Oxford]

) If someone is gloating, they are showing pleasure at their own
success or at other people's failure in an arrogant and unpleasant way [Collins];
4.  to hector:

) to try to make somebody do something by talking or behaving in an
aggressive way [Oxford];
to talk and_behave towards someone in a loud and unpleasantly forceful way,
especially in order to get them to act or think as you want [Cambridge];

) to behave in an arrogant or intimidating way [Merriam-Webster];
5. totyrannize:

) to treat someone cruelly, controlling everything that they do
[Cambridge];

o to use your power to treat somebody in a cruel or unfair way
[Oxford];

) If you say that one person tyrannizes another, you mean that the
first person uses their power over the second person in order to treat them very
cruelly and unfairly [Collins].
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Kaxxaplii U3 3THX I7arojioB HE MPOCTO 0003HAYAET JCUCTBHE, HO M HECET
B cebe SAPKO BBIPAKCHHYIO OTPpHULATCIbHYIO OICHKY. Hcnonp3oBanue »TUX
JICKCEM ITOApPAa3yMEBacT HC TOJIBKO OIIMCAaHHUC I[efICTBHH, HO M €TI0 OCYKXIACHHC,
IMopHuIaHuc CO CTOPOHBI I'OBOPAIICTO WJIX ITHIIYIICTO.

AHaJ'IOFI/IIIHaH KapTHUHa Ha6JIIOI[a€T CA 1 B HCMCIKOM A3BIKC:

1.  tyrannisieren:

o In__tyrannischer Art und Weise behandeln, riicksichtslos
[be]herrschen, jemandem seinen Willen aufzwingen [Duden];

o gewaltsam und ohne Riicksicht oder Nachsicht, wie ein Tyrann,
behandeln und so Leid zufiigen [Sprachnudel];

) anderen Menschen den eigenen Willen aufzwingen und sie mit
Gewalt unterdriicken — [The Free Dictionary];

2.  prahlen:

o sich wirklicher oder vermeintlicher Vorziige o. A. iibermiBig oder
tibertreibend rithmen, Sie hervorhebend erwahnen [Duden];

o sich iibertrieben oder unangemessen loben [Sprachnudel];

o angeben mit iibertricbenem Stolz etwas erzidhlen [The Free
Dictionary];

3. Dbeleidigen:

o jemanden (durch eine AuBerung, Handlung o. A.) in seiner Ehre
angreifen, verletzen [Duden];

o jemanden in seiner Ehre oder Wiirde durch Worte oder Taten
verletzen [Sprachnudel];

. verletzen jmds. Gefiihle durch bestimmte Worte oder Handlungen
[The Free Dictionary] ;

4.  provozieren:

. sich so duBern, verhalten, dass sich ein anderer angegriffen fiihlt
und entsprechend reagiert [Duden]

o (zu einer uniiberlegten Handlung oder Reaktion) herausfordern,
reizen [Sprachnudel];

o eine (meist negative) Reaktion bewusst herausfordern [The Free
Dictionary];
5. flirten:
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o jemandem durch ein bestimmtes Verhalten, durch Gesten, Blicke
oder scherzhafte Worte seine Zuneigung bekunden und auf diese Weise eine
erotische Beziehung anzubahnen suchen [Duden];

o ungezwungen und spontan durch Korpersprache oder Smalltalk

versuchen, sich gegenseitig ndherzukommen [Sprachnudel]

) auf nette, unverbindliche Art jmdm. sein erotisches Interesse zeigen
[The Free Dictionary].

PacnipocTpaHeHHOCTh I1arojoB MOBEICHUS C HETAaTUBHOM KOHHOTALIMEN
BO MHOTOM OOBSCHSIETCSI UX POJIbIO B MOMJEPKAHUU COLMATHHOTO TOPSAKA.
S3bIK, KaK MHCTPYMEHT COILMAJIBLHOTO KOHTPOJS, (GUKCUPYET U TPaHCIUPYET
HOpMbI MOBeleHUs. [IpaBHIBbHOE NOBENCHHWE HE 3aMEYaeTCs, 3aMEUYar0TCS
MOYTH UCKIIIOUUTEIBLHO OTKJIOHEHHUS OT HOpMBI [ AnipecsH, 2004].

Takum 00pa3om, aHaAIU3 KOHHOTATHUBHO-OILEHOYHOTO acleKTa Iriarojos
MOBEACHUSI B AQHITIMMCKOM M HEMEIKOM S3bIKaX MO3BOJISIET CIEJIATh BBIBOJ O
npeodIaaHuu JIGKCEM, HECYIMX B ce0e HEraTHBHYIO KOHHOTAIMIO. ITO
CBUJIETEILCTBYET O TOM, YTO SI3bIK yIEIseT ocoboe BHMMaHHe (UKCALUU U
OIICHKE OTPUIATEIBHBIX ACIEKTOB YEJIIOBEYECKHUX MOCTYNKOB, YTO BO MHOI'OM

CBSI3aHO C (PYHKITMEH COMAIBHOM PETYISIUU.
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CONNOTATIVE-EVALUATIVE ASPECT OF BEHAVIORAL
NOMINATIONS (BASED ON THE ENGLISHAND GERMAN LANGUAGEYS)
Sheshneva E.A.
Russia, Irkutsk, Irkutsk State University

Summary. This article deals with the connotative-evaluative aspect of
behavioral verbs in English and German. The analysis shows that in both languages
verbs with negative connotations that describe socially unacceptable behavior
predominate. One of the reasons for the predominance of behavioral verbs with
negative connotations is the desire of people to differentiate between deviations and
social and ethical norms, thus performing the function of social control.

Keywords. Behavioral verbs, connotation, actions, social norms, negative
evaluation.

PA3JIET II.
TEKCT U JUCKYPC B MAPAJUTME COBPEMEHHOT O
T'YMAHUTAPHOT'O 3HAHUS

YK 81-2
MAPKEPBI BO3MO’KHbIX MUPOB
B TEKCTAX HAYYHOM ITPO3bI
BepxorypoBa T.JI., I'osioBanb A.M.

Poccus, 2. Upxymck, Hpxkymckuii eocyoapcmeenHblil yHugepcumem

Pe3rome. MHOrO4YMCIICHHBIE JIMHTBUCTUYECKUAE UCCIIEAOBAHMS TIOCBSIICHBI
CEMaHTHKE BO3MOXHBIX MHPOB. B0O3MOXHbIE MHPBI TPEICTABIAIOT COOOM
AIbTEPHATUBHBIC CLICHAPUU PEATBHOCTH, KOHCTPYUPYEMBIE S3bIKOBOM JUMYHOCTBHIO B
npoliiecce KOMMYHUKAUUU. SI3bIKOBBIE (POPMBI OTIPEAETSIIOT aJIbTEPHATUBHbBIE MOIEIN
COOBITHIA, KCTIONIb30BAHKE U XapaKTEP KOTOPHIX 3aBUCST OT AaBTOPCKOTO BOCIIPHUSATHUS
pPEATLHOCTU U CIIOCOOHOCTHU CO3/aBaTh alIbTEPHATUBHI. J{JI1 TEKCTOB HAYYHOTO CTHIISA,
KAK U JUI1 XYJOXECTBEHHBIX ITPOM3BEICHNN, XapaKTEPHbl OTCHUIKM K BO3MOKHBIM
MUpaM pa3IndHOM ceMaHTUKH. Bo3MOXKHbIe MUPBI Pa3HOOOPA3HBI B CEMAaHTUYECKOM
OTHOILICHUH, TIO03TOMY CYILIECTBYET OOJbIIOE KOJIUYECTBO HUX KiaccU(UKaImid.
Hayuneli cTwib mOpeamnoslaraeT  CoO3JaHue THUIOTE3, KOTOPBIE  SBISIOTCS
HENOATBEPKIACHHBIMU NPEANOJIOKEHUIMU O BO3MOXHOM Mupe. B craree
paccMarpuBaIOTCS IPAMMATUYECKUE U JIEKCUYECKAE MAPKEPBI BO3MOXHBIX MHUPOB,
oOHapyXUBaeMbl€ B HAyYHOM JUCKYPCE.

Karwuessbie caoBa. Bo3MOXHBII MUpP, HaydHbIM IHCKYPC, JIEKCUYECKHM
MapKep, TpaMMaTHYE€CKUN MapKep, TUIOTE3a, 3HAHUE, MHEHHE.
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TepMuH «BO3MOXHBIA MHUP» OepeT Haudaimo B pabotax [oTdpuna
Bunbrensma JleiiOHuIIa — HEMEIIKOTO MaTeMaTuKa, MeEXaHUKa, (Qu3ukKa,
IOpHCTa, UICTOPHKA, TUTIIOMaTa, u3o0perarens u, HakoHel, puiaocoda, Joruka
1 s3bikoBeda. OH aHAIM3WPOBAT MOJAAIbHBIC MOHSTUS, TUIIA BO3MOXHOCTH U
HEOOXOJMMOCTH, paccMaTpuBas  peajbHbId MHUpP JIMIIL Kak  OJIUH
13 OECKOHEYHOTO MHOKECTBA JIOTHUECKH  BO3MOXKHBIX ~ MHPOB.  Teopuei
BO3MOXXHBIX MHPOB 3aHUMAJINCh B JalibHeHIeM (Quiaocodsl, K IpUMEDY,
aMepuKaHCKui ¢usiocod, MpeacTaBuTeNb aHAIUTUYeCKoN punocodpuu J[3BUa
JIbrouc, mpeaararonmii psaj MOJ0KEHUH O BO3MOXXHBIX MUPaX, B YACTHOCTH,
MOJIOKEHUSI O TOM, YTO BO3MOKHBIE MUPBI TAKKE€ PEAJIbHBI, KaK U HAIll MUP, HO
OTJIMYAIOTCSl OT HEro MO COJIepKaHuI0 (He 1o popme).

B nuHrBHCTHKE CyIIECTBYeT 3HAYUTEIbHOE KOJWYECTBO padoT,
MOCBSILICHHBIX BO3MOXKHBIM MHpaM, UX CeMaHTHKE. BO3MOXHBI MHUpP 4acTo
paccMaTpUBaeTCsl KakK KOHIENTYaJlbHO€ MPOCTPAHCTBO, IMPECTABIISIONICE
co0Oll anpTepHATHBY PEATHHOCTH, WM KaK CI€HApUHU, KOTOPBIE MOTYT
CYILIECTBOBAaTh MapaJUICIbHO C HalleW JEMCTBUTEIBHOCTHIO. AJIbTEpHATUBHBIC
MOJIETM  COOBITUM  OMPENCNSIOTCS  SI3BIKOBBIMU  (popMaMu B mpoiiecce
KOMMYHMKalMU. WX HCHOIb30BaHME W XapakKTEp 3aBUCAT OT BOCHPHUATHUS
JICHCTBUTEIIBHOCTH aBTOPOM M €r0 CIIOCOOHOCTH CO3J/1aBaTh aJIbTEPHATHUBBI
peabHBIM COOBITHSIM.

CemaHTHKa BO3MOXKHBIX MHPOB, HX KiIacCH(PUKAIUSI KaK OOBEKTHI
JIMHTBUCTUYECKOTO aHajIM3a 4Yalle BCEro BBIIBIAIOTCS B XYA0KECTBEHHBIX
TEKCTaX, TaK KaK MMEHHO B HHUX HauOoJiee SPKO MPOSBISETCS CChUIKA Ha
pa3M4HbIE aJbTEPHATUBHBIE PEATBHOCTH U TOTCHIIMAIIbHBIC CIICHAPUH,
KOTOphIE CO3Aa€T aBTOp. TeM He MeHee, BHE Xy/I0’KECTBEHHOTO KOHTEKCTa
00CY)XJICHUE€ MHOTMX TE€M TaKXe€ MOXET BKJIIOYaTh 3JIEMEHTHl BO3MOXKHBIX
MupoB. Kaxmas s3bIkoBas JIMYHOCTH CIOCOOHA KOHCTPYMPOBATh TaKue
aJbTEPHATUBHBIC PEATbHOCTH B PAa3IMYHBIX TUIAX JUCKypca, HE3aBUCUMO OT
*aHpa. Hanpumep, Belpakasi COMHEHUE, HAJEKIY, KeJaHUe, COXKaICHUE WIIU
npock0y, MbI CO3/1aéM pa3IMYHbIE BO3MOXKHBIE CIEHAPUHU, KOTOPHIE HUMEIOT

CEMAHTHYCCKHUEC OTJIIMYUAL.
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https://ru.wikipedia.org/wiki/%D0%91%D0%B5%D1%81%D0%BA%D0%BE%D0%BD%D0%B5%D1%87%D0%BD%D0%BE%D1%81%D1%82%D1%8C
https://ru.wikipedia.org/wiki/%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F_%D0%BC%D0%BD%D0%BE%D0%B6%D0%B5%D1%81%D1%82%D0%B2

Bo3moxHble MHUpPBI pa3sHOOOpa3Hbl B CEMAHTHYECKOM OTHOILCHHH,
MO3TOMY CYIIECTBYET UX pasziuuHble kKinaccupukanuu. Kiaccudpuxanms
Anatonust IlaBnoBuua baOymkuHa SIBISIETCS OJHOM W3 CaMbIX M3BECTHBIX B
o0nacT poOCCUHCKOW JHUHTBUCTUKU. OH CO3/ae€T THUIOJOTHUIO BO3MOXKHBIX
MHPOB Ha MaTepHale XyI0KECTBEHHBIX IPOU3BEICHUI PYCCKOro sA3bIka. Cpeau
HUX MOXHO OTMETHUTbh: MPOCTPAHCTBO ONMKAWIIEro Mupa, MPOCTPAHCTBO
BO3MOKHOTO MUpa, MapauIebHBIi MUP U MHUP BOOOpPa)KaeMbIX MEPCIEKTHB,
IIPOCTPAHCTBO MHUpPA  VYIOYIIEHHBIX BO3MOXXHOCTEW, HUPPEAIbHBIN  MHUD,
MaKCUMalbHO  MNPUOJMKEHHBIA MHpP, MHUP COMHEHMH, JOraJiok W
TUIIOTETUYECKUX JIONYIIEHUM, MOTEHUHUAIbHBII MHUp, MHP BO3MOXKHBIX
aJbTEPHATUB, MUP TIPEANUCHIBAEMBIX aeicTBuil, anTumMup [badbymkun, 2001].
Uccnenoanust A.Il. BaOylikrHa OTKpBIBAIOT MHUP BO3MOXHBIX PEalbHOCTEM,
KOTOpBIE HaxOIAT CBOE BBIPAXKEHHE B XyIOKECTBEHHOM IUCKypce. B crarbe
OyZeT cocpeloTOYeHO BHUMAaHHUE Ha HAyYHOM JTUCKYpCE.

[Ipn wuccnenoBaHMM HAYYHOTO 3HAHUS HEOOXOJMMO OOpalaTbes K
PACCMOTPEHUIO IIMPOKOIO0 AMNHUCTEMUYECKOTO KOHTEKCTA, IPEICTABICHHOIO
DMUCTEMUYECKOW MIKAJIOW, HAa KpaWHUX TOYKAX KOTOPOM pacmoyararoTcs
3HaHWE U HE3HAHUE, a MEXKly HUMHU CIIEKTP 3HAYEHU, BKIIIOUAIOUMI MHEHHUS,
YCTaHOBKH, YOEXIEHHUS, Bepy M T. J. CyObekTa mo3HaHuA. MojalbHble
croco0bl OOBEKTUBALIMU TTO3BOJIIOT CO3/1aTh Pa3IMYHbIE OTTEHKHU TUIIOTE3bI U
ITOMOTAKOT ONPEIEIUTh aBTOPCKYIO MO3UIHUI0. 3a7a4a HAYYHOTO CTUJISL, TOMHMO
BCEro IMPOYEro, 3TO — CO3JaTh TMIOTE3y. A THIOTE3a — 3TO MPEANOIOKEHHE,
Jorajka, MHEHHE O TOM, YTO MOXET ObITb, C HEMNOJATBEPKICHHOM
MCTUHHOCTBHIO. TeM caMbIM Hay4yHbIE TMIIOTE3bl OTHOCATCS K cpepe Toro, 4To
Ha3blBa€TCS  BO3MOXHBIM MHUpoM. B cratee Oyayr paccMOTpEHbI
OOHapy)KEHHBbIE MapKepbl BBIPAKEHUS BO3MOXKHBIX MHPOB  Pa3TUYHOU
CEMaHTHUKH.

1. I'pamMmaruyeckue MapKepbl

Future Simple sBiuseTcs rpaMMaTHYECKUM MAapKEpPOM BBIPAKCHUS
BO3MOKHBIX MHpPOB. bynyiee BpeMsi «oOpa3yeTcs» B aHTJIMUCKOM SI3bIKE
MIOCPECTBOM «BCIIOMOrarenpHoro» raroia Will u wabuHUTHBA OCHOBHOTO
rnaroia. bynymee — 3To Takas cdepa Halero CylmecTBOBAaHMS, KOTOpPasl HE

AOCTYIIHA HalleMy  HCIIOCPCACTBCHHOMY  BOCIIPUATHIO, IMOCKOJIbBKY €€
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OyKBaJIbHO HET, OHAa HE MPEJACTACT Mepel HAIMMH Ti1a3aMH 3/eCh U ceiuac.
CoOTBETCTBEHHO, 3Ta 00JIACTH HAILIETO OBITHUS CYIECTBYET TOJBKO B MBICISIX, U
MBICJIM ATH BO3HHUKAIOT y HAC pa3Be 4yTO OJjlarojapsi >KEJIAHUIO 3arjisiHyTh B
npenacrosiiee [Apyxunun, 2017].

Ho XIlI B. rmaron will cBoOOZHO HCHONB30BAJCS B 3HAYCHHUM
«BOJICU3BSIBISITEY, «IIPHUKA3bIBaTh, IOBEJIEBaTh, CHUIBHO 3aXOTeTh». Jlaxke
cefiyac  ClIOBapsMH  PETUCTPHUPYIOTCA Moao0Hble 3HadeHus Will  kak
«TOJTHOIEHHOT0) TJIaroJia:

1) to use the power of your mind to do sth or to make sth happen;
2) (old use) to intend or want sth to happen [Tam »xe].

B cnoBape Cambridge Dictionary rmaron will Bo Bcex cmydasx
VIIOTPEOJICHUST TPAKTYeTCS KaK MOJAJIbHBIA TIJIaroyi, MpuYeM B OJHOM U3
yrnoTpeOJieHu emMy mpunuchkiBaeTcs (yHKIUMS 00pa3oBaHUs OYAYIIEro
Bpemenu. Will modal verb (FUTURE); used to talk about what is going to
happen in the future, especially things that you are certain about. 3nauenue
MOJAJILHOCTH TOAYEpPKUBaeTCs B cienyromen nepununmu. used to talk about
what someone or something is willing or able to do. lasiMu crioBamu, riarosy
will Tak naum WHaYe MPUIUCHIBAIOTCS CICAYIONIME 3HAYCHUS: JKEIaTCIbHOCTH
IEHCTBHUSA, CIOCOOHOCTH K HelcTBHIO M yBepenHoctu B HeM [Cambridge
Dictionary]. PaccmoTpum npumep ynoTpeOaeHuUs 3TOTro TJiaroyia kak (oopMaHTa
OyayIliero BpeMeHHU:

Because polysemy is not our central concern, we will nevertheless focus
on individual nodes [Langacker R, 1999: 3 p]. (Tak kxak mnoiucemMus He
SBIIICTCSI HAIIMM  IIEHTPaJbHBIM HHTEPECOM, MBI, TE€M HE MEHee,
chokycupyeTcs Ha UHJIMBHAYAJIbHBIX Y3J1aX).

[Mpencrapnsercs, uro popma Future Simple 31ech yka3bpiBaeT Ha JKEIaHHE
aBTOpa BBHIMOJHUTH OINPEACIICHHOE JIeNCTBUE, W, TaKuM O0Opa3oM 73Ta
rpaMmatiydeckas QgopMa BBOJAWT BO3MOXHBIH MHP C CEMaHTHUKOU
KeJIaTeIbHOCTH.

2. Jlekcuko-TpaMMaTHUYECKHUE MapKEPhI

K pa3psmy JneKCHKO-TpaMMaTHYECKHUX MAapKEpPOB MBI OTHOCHUM

MOJaJIbHBIC TJIAroJibl, OTHOCSIIMECS KaK K JIGKCHUYEeCKOMY YPOBHIO, TaKk U K

rpaMMaTUYE€CKOMY YPOBHIO SI3bIKOBBIX 3HAKOB. bynyr paccmorpensl Hanbosee
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/talk
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/happen
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/future
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/especially
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/certain
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/talk
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/willing
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%BE-%D1%80%D1%83%D1%81%D1%81%D0%BA%D0%B8%D0%B9/able

YacTO BCTPEUAIONIMECs B aHAIM3MPYEMbIX TEKCTaX Iarojisl can, might, need,
must B KadecTBE MapKEpPOB BO3MOXKHBIX MHUPOB Pa3IUYHOW CEMAaHTHKH.
OTMeTUM, YTO BCE OHU MHOTO3HAYHBI, MU MBI MCKIIOUYUM U3 PaCCMOTPCHUS
TaKue 3HAYCHUS U YCTOWYMBBIC COUYCTAHHMS C IJIarojlaMH, KOTOPhIC HE BOHIYT B
paMKH HCCIICJIOBaHUS; HAIMpPUMEp, IS Tjarosia Can 3HayeHUs pa3pericHus
(permission) u ¢usudeckoit cmocodonoctu (physical ability) mo manHBIM
cioBaps [The Free Dictionary]. Bce aepuHHUIMH JIGKCHYECKHX U
rpaMMaTHYCCKUX 3HAUCHUN aHAIM3UPOBAIMCH C YUETOM JICKCUKOTpahUICCKUX
JTAHHBIX, MOJYICHHBIX IMECHHO M3 3TOTO CIIOBap.

[marom can B HMHTEpPECYIOIIEM HAC acleKTe MOXET BbIpaxaTh
cienyronme 3HaueHnus: Possibility or probability. Heo6xoaumo oTMeTHTB, UTO
BO3MOXHOCTh  (POssibility) — »3To kayecTBO JCHCTBHS, COBEPIIACMOTO
cyobekToM,BeposiTHOCTh  (probability) — 310  kadecTBO  ACHCTBUH,
HaOmomaeMbIX cyobekToM [Proza.ru], mamp.: A clause is the lowest level of
organization for which we can posit a discourse topic [Langacker R, 1999: 371
p]. (Kimaysa siBisieTcsl caMbIM HU3KHM YPOBHEM OpraHU3AINH, 11 KOTOPOTO MBI
MOJKEM IMOCTYJIMPOBATh JUCKYPCHUBHBIA TOMHUK (AMCKYPCUBHYIO TEMY)).

B KOHTEKCTE JaHHOTO TMPEUIOKCHUS Can BbIpaXkacT 3HAUYCHHUE
BO3MOXHOCTH, BO3MOYXHOTO KauecTBa JIEHCTBHUS, COBEPIIAEMOTO CYOBEKTOM
we, T.e. JCHCTBUE «IIOCTYIUPOBATH», KOTOPOE MBI MIPEANOIaraéM COBEPIIHTH,
o0nasiaeT KauyecTBOM BO3MOXKHOro. Takum oOpa3oMm, B 3TOM mIpuMmepe Can
SBISICTCS. MapKepOM IICHTPAIBHOTO B CEMAaHTHYECKOM OTHOIICHWH THIIA
BO3MOKHOTO MHPA, T.€. MUPa BO3MOXKHOCTH COBEPILCHUS JICHCTBHSI.

['maron might (kak u riaron may) MoKeT BbIpakaTh KaK BO3MOKHOCTb,
TaK U BEPOSATHOCTh. PacCCMOTpUM KOHTEKCT YIOTPEOJECHUS 3TOr0 MapKepa Ha
CJICITyIOIIEM TIPUMEPE:

Thus, while (27) might be construed as indicating spatial motion that
terminates in the process of door-opening, it is far more likely to be interpreted
as a “gonna”-type future, just as in the English translation... [Langacker R,
1999: 163 p]. (Xots (nmpumep 27) MOkKHO ObUTIO ObI MOHSATH KaK YKAa3bIBAIOIIMNA
Ha TMPOCTPAHCTBCHHOE JIBIKCHHE, KOTOpPOE 3aBepIlacTcs B IIpolecce

OTKpPBIBAaHUSI  JIBEpU, Tropa3fgo Oojee  BEpOSTHO, UYTO OHO  OydeT
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MPOMHTEPIPETUPOBAHO KaK “‘QONNA”-Tum Oyaymiero, B TOYHOCTH KakK B
aHTJIMMCKOM MEPEBO/IE).

B nannom koHTekcTe Might yka3siBaeT Ha BEpOSITHOCTh KaK Ha Ka4eCTBO
AeNCTBUM, HAOMIOJAEMBIX aBTOPOM CTaThH, T.€. C TOUKH 3PEHUS aBTOpa €CTh
Takas BEPOSTHOCTb, YTO KTO-TO IIOMMET YKa3aHHOE NPEIJI0KEHUE Kak
MpOCTpaHCTBEHHOE. IHbIMU ClIOBaMU, JICVCTBUIO MTOHUMAHHUS MMPUITHCHIBACTCS
3HAYCHUS BEPOATHOCTH. ITO O3HAYAeT, uTo Might B TaHHOM MpUMepe SIBISCTCS
MapKepOM BO3MOKHOI'O MUPA C CEMAHTUKON BEPOSITHOCTH.

['maron need moskeT BBIpaKaTh 3HAYCHHUS HEoOXoAuMMOCTH (Necessity)
wim oos3arHocTH (Obligation):

To account for this development, we need only combine the two
avenues of semantic extension considered with a third one that is massively
attested in natural language... [Langacker R, 1999: 163 p]. (UToObI OOBSICHHUTE
Takoe pa3BUTHE, HaM TOJHKO HYKHO OOBEAMHUTH ATHU JIBA PACCMOTPEHHBIC
MyTH CEMAHTHUUYECKOI0 PAaCHIMPEHUs C KAKUM-HUOYb TPETHUM, OIIPOOOBAHHOM
BO MHOKECTBE CJIy4a€B B €CTECTBEHHOM SI3BIKE ... ).

Kak sT0 oyeBmmHo, Tiaronm Need B JaHHOM KOHTEKCTE BbIpa)kaeT
3HAYECHUE HEOOXOJAMMOCTH, M KaK MapKep BO3MOXKHBIX MHUPOB BBOJUT
BO3MOKHBIM MUP C CEMAaHTUKONW HEOOXOIUMOCTH.

['maron must MoXeT BbIpaXkaTh 3HAYCHHS Hen30ekHOCTH (inevitability) u
yBepeHHOCTH (Certainty):

Because conceptualization resides in cognitive processing, our ultimate
objective must be to characterize the type of cognitive events whose occurrence
constitutes a given mental experience [Langacker R, 1991: 12 p]. (Tak kak
KOHIIETITYyaJu3alus OepeT Hauajao B KOTHUTUBHOW 00pa00TKe, Hallle KOHEYHOU
LEJBI0 JIOJDKHA OBITh XapaKTepHU3alus TOTO THUIAa KOTHUTHUBHBIX COOBITUM, UbE
MECTOHAXO0X/JICHHUE COCTABIISICT JAaHHBIN MEHTAIbHBIN OITBIT).

ABTOp cTaThu yHoOTpeOJsIEeT Tiarol Must, co3gaBas KOHTEKCT
YBEPEHHOCTH: aBTOP YBEPEH B OINPEACICHUM CBOCH KOHEYHOU 1enu. [loatomy
JAHHBIA TJIArOJ SIBJISIETCS B 3TOM MPUMEPE MApPKEPOM BO3MOXKHOTO MHUpA C
CEMAaHTHUKOW YBEPEHHOCTH.

Takum  00pa3om, MNpoaHATU3UPOBAHHBIE MPUMEPHI  MO3BOJSIOT

YIBEPKAATh, YTO AJIA TCKCTOB HAYYHOI'O CTHJIA, KAK W U XYAOKCCTBCHHBIX

81



MPOU3BEACHUM, XapAaKTEPHBI OTCBUIKM K BO3MOXKHBIM MHUpPaM pa3IMdHOU

CCMAaHTHKU.
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POSSIBLE WORLDS IN SCIENTIFIC DISCOURSE
Verkhoturova T.L., Golovan A.M
Russia, Irkutsk, Irkutsk state university

Summary. Numerous linguistic studies are devoted to possible worlds
semantics. Possible worlds are alternative scenarios of reality constructed by a
linguistic persona in the process of communication. Linguistic forms in
communication define alternative models of events, whose usage and nature depend
on the author's perception of reality and the ability to create alternatives. Scientific
texts as well as works of fiction are characterized by references to possible worlds of
different semantics. The possible worlds are semantically diverse, so there are a large
number of their classifications. Scientific discourse involves creating hypotheses that
are unconfirmed assumptions about a possible world. The article deals with the
grammatical and lexical markers of possible worlds found in scientific texts.
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VK 81-11
KAJIAMBYP KAK CTUWJINCTUYECKHUI ITPUEM B AYTEHTUYHOM
KHUHOAUCKYPCE (HA IIPUMEPE CEPHUAJIA “BLACK BOOKS”)
BoiitkoBa A.H., I'ymuna E.C.

Poccus, 2. Upxymcxk, HUpkymckuti eocyoapcmeenHbill YHUBepCUumem

Pe3rome. JlanHas cTarbsi TOCBAIlEHA M3YYEHHIO KajlamOypa  Kak
CTWJIMCTUYECKOTO TMpUEMa HCMOJIb30BaHUSI KOMHMYECKOTO B  aHTJIOSI3BIYHOM
KMHOJIUCKYPCE, KOTOPBIM COYETAET 3JEMEHThl YCTHOM WM MUCHBMEHHOM pPEYH, YTO
JIeNaeT €ro IEHHBIM MaTepuajioM JJid JMHTBUCTHUECKOTO aHamu3a. KamamOyp
OTpe/eNsAeTcsl KaK JIMHIBOKPEATMBHOE OOBITPhIBAHWE 3HAUYCHUM CJIOBa WJIU
CJIOBOCOYETAHUS, OCHOBAaHHOE€ Ha OHCOIMATUBHOW CBA3M MEXAY pPa3HbBIMU
cMBICIIOBBIME C(hepamu. B paboTe paccmaTpuBaeTcs KiaccupuKamnms KaraMOypoB 1Mo
TPEM YPOBHSM.

Karwuesbie CJIOBA. Komunueckoe, KHHOJIUCKYPC, KajgamOyp,
AKCTPATUHTBUCTUYECKHUE (PaKTOPHI.

B mnocnenHue HECKOJIBKO MACCATUIICTHNW HAy4YHBIA HMHTEpeC HalOupaer
o0nacTh U3ydeHus: komuueckoro. Komuueckoe — «sBI€HHE MHOTOIIAHOBOE U
MHOTO(aKTOpHOE. K OCHOBHBIM €ro dakTopam OTHOCSATCS:
aHTPOMOJIOTUYECKUM,  KYJIbTYPHBIA WM  HAIlMOHAJIBHO-TPAJULIMOHHBIN,
JIMHTBUCTHUYECKUM, COLUANIbHBINA, T€HAEPHBIN, (PAKTOp OKPYXKAIOIEH CpebD
[[IIupsiesa, 2015, c. 2].

CylecTByeT  MHOXKECTBO  Pa3JIMUHBIX  HMHTEPOpPETalMid  MOHSTHUA
KOMHMYECKOIr0, KaXXAyI0 U3 KOTOpPbIX OOBEAMHSAET HAES Haluuusd NpUHLHUIA
npoTUBOpeunsi WM HecooTBeTcTBUA. Komuueckoe — wurposas ¢opma
KOMMYHHKAIINH, BKJIIOYAIOIIAS COUAIbHBIA KOHTEKCT, KOTHUTUBHBIN MPOLIECC
Y SMOLMOHAJIBHYIO PEAKIUI0, KOTOPas BBIPAXKAETCS YEPE3 CMEX, KOTJa YEJIOBEK
pasrazpiBaet 3Ty urpy [Bolitkosa, 2010, c. 20].

Taxke B JMHIBUCTUKE KOMMYECKOE, SBISSICH BAXKHOM  YacThbIO
KOMMYHHUKAaTHUBHOM CpE€Ibl, BBICTYIIA€T B Kaue€CTBE «OJHOIO U3 CPEICTB
U3y4YeHUs CKJaJa yMa, COBOKYINHOCTM YMCTBEHHBIX, 3MOLHOHAJIBHBIX,

KYJIbTYPHBIX OCO6CHHOCTCI>1, OEHHOCTHBIX OpI/IeHTaI_II/Iﬁ N YCTAaHOBOK,
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MPUCYIIMX COLMAJIIBHOM WJIM OSTHHYECKOM TpPYIINE, HAOUuW, HApPOLIy,
HapoaHocTn» [Kosanéra, 2022, c. 4].

TakuM o0pa3oM, KOMHYECKOE MPEACTABIACT COOON CIIOKHOE SIBIICHUE
UTPOBON (POpMBI KOMMYHHUKAIIMU U CIYKUT BaXKHBIM HHCTPYMEHTOM JIJISI
MMOHMMAaHUS MEHTAIUTETA PA3JUYHBIX COLUHAIBHBIX W O3THUYECKHX TPYIIIL.
HccnenoBanne JaHHOW KaTETOPUM MO3BOJSET MIYOXE PACKPBITh MEXaHW3M bl
YEJI0BEYECKOr0 B3aMMOJICUCTBUS U KYJIbTYPHOM UICHTUYHOCTH.

Kunonuckypc BKItOYaeT B ceOsi JIEMEHTHI KaK YCTHOTO JUCKYypca, Tak U
MUCbMEHHOIO, TO3TOMY KHHEMAaTOTpapUueCKUil SI3bIK SBISETCS YIO0OHBIM
MaTepHuaIoM JIsl aHalln3a ayTeHTHYHOU peun [ ApumHosa, 2019, c. 39].

OrMedaeTcd, 4YTO JAHHBIA JHUCKYPC  «MO3BOJSET  MHOTOKPATHO
BOCIIPOM3BOJUTH €T0, M3ydasi BepOaibHYyI0 U HEBEpOAJbHYIO COCTABIISIOLIMEY, a
paboTa pEXKHUCCEPOB M CIEHAPUCTOB, HX CTPEMJICHHE K CO3JIaHUIO
MPaBIONOI00HOT0 OOIEHUS, TO3BOJISET CYUTATh KUHOJUCKYPC «HAACKHBIM U
pEeINpe3eHTaTUBHBIM  HUCTOYHUKOM  SI3BIKOBOTO Matepuana» [Kucnuiipiza,
Cnyxo0una, 2019, c. 513].

B mHacrosmel pabore paccMaTpuBaeTCs KOMHYECKOE 4Yepe3 MpUusMy
KUHOJIMCKYpPCa, COOTBETCTBEHHO, KaJlaMOyp KaK CTHJIMCTHUYECKUN MNpUEM B
JaHHOW CTaThe PACCMOTPEH Ha MpUMEpE BEepOAIBHOTO KOMIIOHEHTa cepuala,
KOTOpOMY TMPHCYHIa KOMHYECKAasl IIEJEYCTAHOBKA B COBOKYITHOCTH C
3HAQYUMBIMM JUISI CMBICJIOBOM 3aBEPUICHHOCTU HKCTPATUHTBUCTUUYECCKUMU
dakTopamu. [Ipy TakoM MOHMMAaHWH KUHOJIWCKYpPCAa CTAHOBUTCS OYCBHIHBIM
BIMSIHUE OJKCTPAIMHTBUCTUYECKUX (DAKTOPOB Ha TMOJXOA K OIECHHBAHUIO
CTWJIUCTUYECKUX TMPUEMOB KOMHYECKOro, ©0€3 uX ydeTa HEBO3MOXKHO
MOJIHOLIEHHO TepeaTh UJICI0 COACPMAHUS IIYTOK MM M30€XKaTh MCKaXKEHUS
BOCIIPUSITUS FOMOPUCTUYECKUX TEKCTOB.

[loHATHE AKCTPATUHTBUCTUUECKUX (PAKTOPOB 3aTparvBacT COIUAJbHBIN
aCIeKT BHEA3BIKOBOM JEHMCTBUTEIBHOCTH, 3apeukas A.H. mnomuepkuBaer
BaKHOCTh MOJATEKCTa B KUHOJUCKYpCE, BBUICTSAS  CIEAYHOLIME
AKCTPAJMHTBUCTUYECKUE (DAKTOPHI: COIMOKYJIBTYPHBIE 3HAHUS YYaCTHUKA
KOMMYHUKAIIMU, CATYaTUBHBIA KOHTEKCT, pa3JuyHble HEBEpOAJIbHBIE CPE/ICTRA!

BU3YAJIbHO-KHMHCCTCTUYCCKHUC CHI'HAJIBI; TO C€CTb YdCTb OKPYXaAKOIICTO MHpaA,
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KOTOpasi CYIIEeCTBYET BHE sI3bIKa, HO CBsI3aHHAA ¢ obOmecTBoM [3apemnkas, 2010,
c. 7].

B mHacrosiee BpeMs CymiecTBYeT MHOXKECTBO Pa3lIMUHBIX TOJKOBAHUU
noHATHS KanamOyp. B manHoi cTaThe KaiamOyp paccMaTpuBaeTCs Kak OJUH U3
JIEKCUKO-CTHJIMCTUYECKUX MPUEMOB JOCTHUKEHUSI KOMUYECKOT0, «OCHOBAHHBIN
Ha JIMHTBOKPEATHBHOM OOBITPHIBAHWM 3HAYCHHI CJIOBA WJIM CJIOBA B COCTaBe
CJIOBOCOYETAaHUS B peE3yIbTaTe€ OJHOBPEMEHHOM WM TMOCIEI0BATEIHHOM
OMCOIMAaTUBHOM pealn3alMid HECKOJIbKUX 3HAYCHWM OSTOW EIWHUIIBDY, TIe
OucommaTUBHAS peaau3aus O3Ha4aeT BO3HMKHOBCHHE B CO3HAHWHU JBOWHOU
acCoOIlMallN¥, CBS3bIBAIONICH HACI0 C JBYMsI Pa3IMYHBIMHU, JIOTUYECKU HE
cBs3aHHbIMU chepamu [IlImenéra, 2016, c. 10].

[IpakTrdeckoe OCMBICIICHHWE TOro, Kak 3TOT (EeHOMEH OTpa)kaeTcs B
KOMMYHHUKAaTHBHON cpejie, ObUIO TPOaHANIM3UPOBAHO HA TPUMEpPE cepuasa
2000-2004 ronos, «Black Booksy.

JIUHTBUCTaMU BBIACISETCS HECKOJIBKO Kiaccudukaimuid KaaaMOypoB,
OTINYME€ B HUX B OCHOBHOM 3aKJIIOYaeTCs B «OONBIICH WM MEHBINCH
AeTaIN3aluu  KajaamOypoBy. B nanHOW crathe KamamMOypel OymayT
paccMOTpeHbI Ha (DOHETHYECKOM, JICKCHUECKOM M (Ppa3eoTOrHIeCKOM YPOBHSX
[Kyuyk, 2021, c. 4].

OnHy W3 IIaBHBIX TepouHb cepuana 30Byr DpsH, B MIATOM 3MU30/E
MIepBOTO CE30HA BCTpeuaeTcs Takoi ¢poHeTnueckuil kanamOyp (Ceszon 1 anm3on
5; 05:04):

(1) Howel Granger: Hey, you look Fran-tasctic.

B manHOM ciydae kanmamOyp OCHOBaH Ha CO3BYYHH MMEHH Fran ¢ Jactpio
cioBa fantastic, koropoe MoxeT OBITh HCIOJIB30BAHO IS OIHCAHHUS
BHEIIIHOCTHA YEJIOBEKA. B momoOnbix KamamOypax 3ByKOBas CTOpPOHA
npeodaaeT HaJl CMBICJIOBOM.

Eme omamM spkuM TpUMEpOM TaKOro THIA KalaMOypoB SIBISIETCS
cienyromiee oObIrpeiBanre 3BykoBoro cxoactsa (Ceson 1 snuzon 06; 07:50):

(2) Fran — Do you know nothing about modern culture, Bernard?
Beckham, Posh, Pokemon. [ mean...

Bernard — Pac Man. It's pronounced Pac Man.

Fran — Forget it.

85



[lepconaxx cepuama HaMmMepeHHO HcKaxkaeT cioBa '"Beckham, Posh,
Pokemon", Beizensis B HuX yacTh "Pac", uToOwl nmpeBpaTuTh X B "Pac Man" —
Ha3BaHUE U3BECTHOU UIPBHIL

Cnenyronmii BUJ KajnamMOypoB — nekcudeckue. OHH CcTposTCS Ha
OOBITPBIBAHMU MHOTO3HAYHBIX CIOB. B cremyromem mpumepe OOBIrpbIBACTCS
CJIOBO «explorer» — ero npsiMmoe 3HaueHUE (MyTEIeCTBEHHUK -UCCIIEA0BATEND),
a TAK)XE€ HMPOHUYHOE MEPEOCMBICICHUE (TOT, KTO «HUCCIEIYET» POCKOIIHbIE
orenn) (Ce3on 3 snuzon 5; 04:49):

(3) Bernard: You don’t look like much of an explorer. You look like you 've
been exploring luxury hotels.

Bo BTOpOM ce30HEe 1ecTOM 3MHU30/ie HaM BeTpedaeTcs (Ppa3eosiornuecKuii
kanamOyp (Ce3oH 2 snuzon 6; 04:49):

(4) Fran: Shall we dress up or down?

Bernard: You can dress upside down, inside out, you'’ll still eat your
spaghetti like a pig.

@psH CHpalMBaEeT, CTOUT JU UM OJAETHCS MONPUINYHEE WU IOIMPOIIE,
UCIONB3Ys (hpa3oBbIe TJIAroJibl, Ha 4TOo bepHapa oTBeyaeT, UCIMOIb3Ys MOCHe
rjlarojia Hapeuusi, KoTopble MeHst0T cMbIca Ppa3bl OpaH. Dpasy bepnapaa B
JAHHOM CIIy4a€ MOKHO NEpPEeBECTH KakK «XOTh BIIOJb U IOINEPEK, MHABOPOT-
HaBBIBOPOT, BCE PABHO €CTh CMAreTTH Oy/IeTe KaK CBUHBU.

B nanHoM THIIe KaaMOypOB FOMOpP CTPOUTCS Ha Pa3pyIICHUH OKUIAEMOT0
YCTOMYHBOTO BBIPAKECHMUS.

B Hacrosimelt ctaTbe OBLIO pacCMOTPEHO MOHATHE KOMHYECKOTO Kak
MHOTOTPAHHOIO SBJIEHUS, KOTOPOE WUIPAET BAXKHYIO POJIb B KOMMYHHUKAIMU U
OTpakaeT OCOOCHHOCTU MEHTAIUTETA Pa3IMYHBIX COIIMATBHBIX U dTHUUYECKUX
rpyni. Ha ocHOBE mpoAEeMOHCTPHUPOBAHHBIX IIPUMEPOB MOKHO CHENATH BBIBO,
YTO MPAKTUUECKOE OCMBICIICHUE MCIOJIh30BaHUs KajaMOypa B KMHOIUCKYpCE
MOXKET JI0Ka3aTh TOT (paKT, UTO YMEHHUE PACIO3HABATH KOMUYECKOE Pa3BUBAET
YPOBEHbB JINHTBOKYJIBTOPOJIOTHYECKON U JTUHTBUCTUYECKONW KOMITETEHIMM, TaK
KaK CIIOCOOHOCTh Pacno3HATh HAJIMUKME OMCOIIMATUBHOM CBSI3M B MHOCTPAHHOU

peun TpeOyeT ONpeaeIeHHbIX KOTHUTHUBHBIX MPOLIECCOB.
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PUN AS ASTYLISTIC DEVICE IN THE AUTHENTIC MOVIE
DISCOURSE ON THE EXAMPLE OF THE SERIAL “BLACK BOOKS”
Voitkova A.N., Gushina E.S.

Russia, Irkutsk, Irkutsk State University

Summary. The article is devoted to describing pun as a stylistic device in the
authentic movie discourse which implies the elements of oral & written speech. Pun
IS regarded as linguistic & creative playing with words & word combinations based
on bisocial connections between meaningful spheres. Pun is analysed on 3 levels.

Key words. The comic, movie discourse, pun, extralinguistic factors.

YK 811-111
HPEHEAEHTHOCTDb B AHI'VIOA3BIYHOM MEIUAJUCKYPCE
AyrtoB A.H.

Poccus, 2. Upxymcxk, Upkymckuti 20Cy0apcmeeHHblll YHUsepcumem

Pe3rome. B cratbe paccmarpuBacTCsi HCIOJb30BAHUE TPELEACHTHBIX
(€HOMEHOB KaKk HE3aBUCUMO C(OPMHUPOBAHHBIX CETMEHTOB OPUTAHCKOW KYJbTYpPHI
IIPUMEHUTENBHO K MeIUaguCcKypcy. IIpeneneHTHbIe TEKCThI, UMEHA, BBICKA3bIBAHUS
BBICTYMAIOT SI3BIKOBBIMU CPEACTBAMU MHTEPAKTHBHOT'O B3aMMOJECUCTBHUS aBTOpa C
aynutopuer. B cTarbe mnpeacTaBlieH aHAIMU3 JIMYHOCTHOM MO3ULMA U
VMHAUBUIYaIbHO-ABTOPCKOTO CTWJII aBTOpPA, BBICTPOEHHOM B TIpaHMIAX JIMHIBO-
KyJIbTYypPHOTO KOHTEKCTAa C HCHOJb30BAaHUEM B KAue€CTBE JIOMOJHUTEIBHOTO
yOexaeHus mpereneHTHbIX (eHoMeHoB. MccnemoBaHue BBIMOJHEHO HA MaTepuae
NyONUIIMCTUUECKUX MEAUATeKCTOB, pAa3MEMIEHHBIX B JJIEKTPOHHOM BEpCUU
Opuranckoii razerst “The Guardian™.

KawueBble ciaoBa. IlpeneneHTasiii (GeHOMEH, JMHTBOKYJIbTYPOJIOTHS,
KOTHUTUBHBIN YPOBEHb, MEIUAAUCKYPC, MyOJIMIIMCTHKA, aBTOPCKAs MO3ULIKs, TOUKA
3pEHUSL.

[IparmaTuyeckass OCHOBa S3BIKOBOM KapTUHBI B Oputanckux CMU
XapaKTepPHU3yeTCs YCTOWUYMBBIM COXPAaHCHHEM aBTOPCKOTO HaIpaBICHUSI
AHTPOTIONICHTPUYECKOTO COJIEPKAHUSI, MPHU ITOM 3HAYUTEIBHYIO CTEICHb
BBIPQXKEHHSI aBTOPCKOTO MHEHHUS MPUOOPETAIOT «IpeleACHTHbIE (EeHOMEHBI,
KOTOPBIC PACKPBIBAIOT aBTOPCKYIO IMO3UIIMIO K OIHUCHIBAEMOW IMpoOJieMe B
paMKax IMOJI0KUTEILHOM NI OTPHIIATEIbHON OIleHKM» [ YcTuHoBa, 2021: 268].

OddekTuBHOCT  NPUMEHEHHUS  MPEHEACHTHBIX  (EHOMEHOB B
COBPEMEHHOM ITYOJUIIMCTUYCCKOM JHCKypCe 3aBUCHT OT (DOHOBBIX 3HAHUU

aagpecara, €ro aJeKBaTHOIO  BOCHPUITUS  XapaKTEPHBIX  IPU3HAKOB
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MPEIEeICHTHON CUTYaIluH, KOT/Ia «BO30OHOBIISIEMOCTEY) OOpAIlCHUS K TOMY HJIH
WHOMY TMpEUENEHTHOMY (PEHOMEHY MOXKET OBbITh «IOTEHUHAIbHOW», T. €.
ameJusIud K HEMYy MOTYT W He OBbITh YacCTOTHBIMH, HO OHH 00S3aTEIBHO
MOHATHBI COOECeTHUKY 0€3 JAOMOTHUTEIbHON pacum(ppOBKH U KOMMEHTAPHUS»
[Kpacubix, 2003: 171].

JlekompoBaHrE PEIMITUEHTOM TPEIeCHTa MPOBOMHUPYET IEIYI0 TaMMy
SMOIMA H YYBCTB: OTO «IEPEHOC» HOMOIUOHAIBHBIX JA(PPEKTOB C
NPEUEJCHTHOTO SIBJICHUSI Ha AaKTYyaJlbHYIO CUTYallulo, 3TO U 3(QeKkTuBHAs
peakuusi pazymMa Ha CIPOBOIMPOBAHHOE CPAaBHEHUE U PSIONOJIOKEHHOCTH
ABJIGHUM (YTO MOXET OBITh BEChbMa HEOXHAAHHBIM, BIUIOTH 10 3(ddekTa
OTKPOBEHUS W OTKPBITHS), 3TO M YYBCTBO CaMOJIOBOJILCTBA OT OCO3HAHUS
PEIUITMEHTOM «HUCIPABHOCTH» CBOETO0 yMa, IIO3TOMY «IIPUILIO BpeMs
B3TJITHYTh ~ HA  MPENEACHTHOCTh C  TOYKHA  3peHus  (POpMHpPOBaHUS
KOMMYHHKAIIMU, aKIEHTUPYS BHUMAaHUE Ha B3aMMOJICCTBUU KOMMYHUKAHTOB,
MIOCKOJIbKY B TIape «aBTOP-UMTATENh» 00a PEIUNUEHTa OJWHAKOBO BaXKHBD»
[ bpeizranosa, MBanosa 2019: 115].

BaxnpiM BkjItOYEeHHEM B HMHGOPMALMOHHBIA KOHBEHWEP Ta3eTHOTO
NpeoCTaBICHUT WHPOpManuu sBIseTcs (PaKTOp MPEIEACHTHOCTH Kak
COCIMHEHUE DJIEMEHTOB KYIbTYPhl, KOHCUHBIA COCTAB KOTOPOTO aJCKBATHO
BOCITPUHUMAETCS aJ[PECaTOM B JIMIIE OINPEIEICHHOIO COOOIIECTBA, HA KOTOPOE
HalpaBJieHa aBTOpPCKas JIEATEIbHOCTh, OCHOBaHHAas Ha TOM, YTO HMEHHO
«TpereeHTHbIE (EHOMEHBI OTpaXaloT I[EHHOCTHBICE OPHEHTAIMU BHYTPHU
JIMHTBOKYJIBTYPHOTO  COOOIIECTBA,  MOKAa3bIBAIOT  CYTh  HAllMOHAJIBHOU
CaMOOBITHOCTH, aIleJTUPYIOT K 3MOIMOHAIBHON cepe KOMMYHHKAHTOB, HX
Ba)KHasi PyHKIMS — YMOTUBHO-YOex) naromas» [Kononosa, 2021: 111].

IIpeueneHT, ABIAIOUMICS aBTOPCKOW MOJEIBIO B CO3HAHUU UYMTATENS,
BOCIIPUHUMAETCS KaK aBTOHOMHBIM 3aKOHYEHHBIH KOMIIOHEHT, TaK Kak
«TOMYJISIPHOCTD TIPEIEICHTHOTO TEKCTa OOYCJOBIIEHA TEM, YTO BBI3BIBAEMBIC
UM (GOHOBBIC 3HAHHMS TIO3BOJIIIOT aBTOPY CHAeNaTh CcooOmEeHue Ooliee
NpuBJIeKaTeIbHBIM Ha (oHe oOuero HHGOPMALMOHHOTO TOTOKa, Ooee
€CTECTBEHHBIM B KOHTEKCTE BOCHPHATHS W OCMBICICHHUS IJII KOHKPETHOU
[[ETIEBOM ayAUTOPUU H, KaK CIeACTBUE, Oojiee SPGHEKTUBHBIM C TOUYKHU 3PEHUS

nparmatuku» [HaBosonxkas, 2022: 685].
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CoBpeMeHHBIN OPUTAHCKHUI MYOJUIIMCTUYECKUN TUCKYPC HEMBICIHM 0e3
NPUCYTCTBUSL TPELEJCHTHOIO TEKCTa B AaBTOPCKOM IMpou3BeaeHUu. s
AKTUBHOT'O BOCIPUATUA HH(POPMALIUH ABTOPAMH UCITOIb3YETCS OMYISIPU3aLIHs
UMEH COOCTBEHHBIX, TaK KaK «3TO CBOET0 poja CIOXHBIA 3HaK, MpU
yInoTpeOJIeHUN KOTOPOTO B KOMMYHHMKALIMHM OCYIIECTBISIETCS aleuUIsILUs HE K
COOCTBEHHO K JIEHOTaTy, a K Habopy audpepeHInanIbHbIX MPU3HAKOB JAHHOTO
npeueaeHTHoro umenn» [3axapenko, 1997: 83]. IlpucBoeHue XapakTepHBIX
4yepT, TMPUCYIIMX TEeposSM TOMYISPHBIX KHUHOJEHT WM JIMTEPATYPHBIX
NPOU3BEICHUIN, COBPEMEHHBIM TIOJUTHKAaM, OOIIECTBEHHBIM JCSTENSIM,
rOCYJapCTBEHHBIM CIIY)KalM SBJISIETCS XOPOIIO ONPOOOBAHHBIM MEXaHU3MOM
CMU pana  T1oro, 4TOOBI  «OBITh  HMCTOYHUKOM  JOTMOJHUTEIbHBIX
KOHIIENTYaJIbHBIX 3HAHWH, pa3BUBaTh UMEIOMIMIACS KOTHUTUBHBIA MOTEHIINAT —
ATO CBOWCTBA KOHIIENTA, MPEACTABICHHOIO TAKOW SI3bIKOBOW €IWMHMIIEH, KaK
uMsi coocTBeHHoe» [3omoTapes, 2020: 160].

[IpenieaeHTHBIA TEKCT, 3aHUMAIOIMII MECTO B OIPEJEICHHOM 00beMe
uH(}opManuu, 3aKpEeIUIsieT YCTAaHOBICHHYIO HAYaJIbHYIO CBSI3b MEXK/y aBTOPOM
U YUTaTeleM, e YUTATENI0 MPeAoCTaBiIeHa cBOOOJa MHTEPIPETUPOBAHUS B
paMKax YCTAHOBJIEHHOTO aBTOPCKOTO HampaBieHUsA. ABTOPCKHUI BBIOOp
HpeleeHTHOr0 TEeKCTa B BHJE XYAO0XKECTBEHHOro o0pa3za, o00Jagaronero
HEOOXOAMMOM  CTENEHbIO  MONYISPHOCTH, MPUBOJUT K  HAIOKEHUIO
XyJ0’KECTBEHHOTO HCIOJIHEHUS HAa COBPEMEHHYIO CHUTYallMIO, TaK KaK «JyIs
COBPEMEHHOIO  MacC-MEAMMHOIO  JUCKypca  XapakTepHO  CMELICHHE
WHQOPMAIITMOHHOTO M XYIOXXECTBEHHOTO  JTUCKYpPCOB,  THOpHAM3aIUs
(coueranue pa3IMYHbBIX AUCKYPCUBHBIX KaHpoB). [Ipu 3TOM MHDOpManimoHHBIHA
KOHTEHT peAyLupyeTcs, a He-(haKTOJIOrMYeCKHil KOHTEKCT OKa3bIBaeTCs 0ojee
WHTEPECHBIM, YeM cama uHpopmanus» [Mouceenko, Xepsuibs, 2021: 457].

[IpoobOpa3, mpemnaraemblid A1 OpeLeAEHTHOro (QeHoMeHa, oO0naaaeT
IIMPOKOM MOMYJISIPHOCTBEO M BO3MOXXHOCTBIO ~ JOJITOTO  XpaHEHHS Ha
KOTHUTUBHOM YPOBHE, TO €CTh «3a IpPELEJCHTHbIM (DEHOMEHOM BCETAa CTOUT
HEKO€ MPEJCTABIEHUS O HEM, 00IIee U 00g3aTeIbHOE AJI BCEX HOCUTENEH TOro
UM HWHOIO HAaIMOHAJbHO-KYJIbTYPHOTO MEHTAJIMTETa WM HWHBAPUAHT €ro

BOCIIPUSATHUSI, KOTOPBIM U JIeaeT BCE aleUISIUUA K MPEeleIeHTHOMY (PEHOMEHY
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«MPO3paYHBIMUY», TOHATHBIMU, KOHHOTATUBHO OKpalieHHbIMU» [KpacHBIX,
2003: 170].

Ocoboe MecTo cpeau Mpele/eHTHbIX (EHOMEHOB, TaKMX Kak
npeLeaeHTHAs CUTyalusl, MPEIEIEHTHBIN TEKCT, MIPELEICHTHOE BEICKa3bIBAHUE,
3aHUMAET MPEIEACHTHOE UMs, TO €CTh MM COOCTBEHHOE, KOTOpPOE CTallo
U3BECTHO  Onarojgapss  KakoMy-IuOO  JUTEpaTypHOMY  IPOMU3BEACHUIO,
KUHOQUIBMY WJIM  XYJAOXXECTBEHHOMY  TIOJOTHY, IIO3TOMY  «BBICOKas
BOCTPEOOBAHHOCTh KOHHOTATHBHOTO YHNOTPEOJEHUSI MPELENCHTHBIX HMEH B
CMU oOycnoBineHa TeM, 4YTO MeTaOPUYECKUN aHTPOIOHUM IO3BOJISET
3aICUCTBOBaTh IMMPOKUN CHEKTp GYHKIUHA € TOMOIIBIO HEOOJIBIIOTO
KOJIMYECTBA CPEJICTB B ILUIaHE BhIpakeHUs» [bymaes, 2020: 74].

Hcnonb3oBaHue  MOpeleNeHTHOro uMeHu B Oputanckux CMU
HEMPEMEHHO BJIeUeT 3a COOOM MEepPBOHAYANIBHBIN, XOPOIIO OPUEHTUPOBAHHBIN
Ha ayJuTOPUI0O KOHTEKCT MEepBOOOpa3a, COMOCTABUMBIA C KOHTEKCTOM
MOJIMTUYECKOW CHUTYal[uU, COCTABJISIOIIEM OCHOBY CTaTbu. B 3TOM ciydae
azpecaTy JaeTCsl CaMOCTOSTEbHAS! BO3MOXXHOCTh MOHSTh CYTh MPEIEIEHTHOTO
UMEHH, TO €CTh «BBIIBUTH €T0 MU depeHinaibHble TPU3HAKU, HOPMUPYIOIIHE
i y3HbIE  KOMIUIEKC, KOTOPBIM  aKTyaJu3UpPYeT  COOTBETCTBYIOILECE
MpEeIeACHTHOS WM B Pa3HOOOPAa3HBIX KOMOWHAIMSAX B OIPEACICHHBIX
KOHTEKCTAaX, & TAK)KE ONPEIEIUTh SMOIMOHAIBHYIO OKPACKY TAHHOTO UMEHU B
Pa3IMYHBIX KOHTEKCTYAIbHBIX yCH0BUsAX» [Crpatuenko, 2016: 6].

Hcnonb3oBaHKWEe MPENEJEHTHOTO MUMEHU B KYPHAJIUCTCKON MPaKTUKE
SBJISIETCSI TOMBITKOW JaTh COOCTBEHHYIO OIEHKY MOJUTUYECKON CUTYyallud U
OXapakTEepU30BaThb €€ YYACTHUKOB C JONOJHUTEJIbHOM YCTAHOBKOM Ha
YUTATEILCKOE BHUMaHHUE. BKiIIOUeHHE MpEleeHTHOr0 UMEHU B aBTOPCKUU
TEKCT HCMOJIb3YyeTCS HE TOJIBKO JJI MPOJBUXKEHUS COOCTBEHHOU OIIEHOYHOM
MO3UIIMM, HO M KaK JOMOJHUTEIbHBIA CTUMYIHUPYIOUMN MEXaHU3M
npuBieueHus (HOHOBBIX 3HaHMK umTarens. Hampumep: Sunak is the Michael
Corleone of the Tory party He can make like Michael Corleone in The
Godfather Part Il [Freedland, 2023] — Cyuax — smo Mauixn Kapreone om
Hapmuu Topu. On moocem nocmynams xax Mauxn Kapneone us «Kpécmmuozo
omya |lly». IIpoucxoauT OTChUIKA K IIMPOKO HM3BECTHOMY JIMTEPATYPHOMY

npousBeneHnto Mapuo IIsto30 «KpécTHbld oTem». ABTOPCKHMH MaHEBp C
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NpELUEACHTHBIM  MMEHEM  IOKa3blBa€T  HM3HAYallbHO  KYPHAJMCTCKYIO
HEUTpaJIbHYIO [MO3ULHUI0, 0Opu d>ToM nportorunu3anua Punm CyHaka,
OpuTaHCKOro npeMbep- MuHuCcTpa B 2023 roay, ¢ nmoMmoupio oOpaza Maiikia
Kapneone npenogHocutcs kak Qaxr.

JlanbHelmee NpOBEACHUE  ABTOPCKOW  JIMHUM  MO3BOJISIET  IIMPE
UCIOJIb30BaTh MPEIEACHTHBIN (PEeHOMEH, Korja oOpalleHrue K MpereIEHTHOMY
UMEHU YK€ He sBIAeTCS 00s3aTeNbHbIM, JOCTATOYHO OMOPHI Ha €ro
conmanbHoe cooTBeTcTBUEe. Hampumep: Godfather found, it’s almost impossible
to escape past sins [Freedland, 2023] — Kpécmmnuiii omey obnapycun, umo
uzbedxcamov NPOULTbIX 2Pexo8 NpaKkmuyecku Hego3modicHo. B sTom ciyuae
MPOU3BOANTCA aBTOPCKOE II€PEHANPABICHUE YHTATEIbCKONO BHUMAHUS C
NPEUEIEHTHOT0O HMMEHHM, HMEHHM coOcTBeHHOro Maiikn Kapneone, Ha
COI[MAJIbHYIO 3HAYUMOCTh MPEIEAEHTHOr0 MMeHH, korjna CyHak mpeicTaeT B
o0paze KpectHoro otiia.

ABTOpCKOE OCMBICIIEHME O00pa3a MOJIUTUKA I[O03BOJIAET MCIOIb30BaTh
MpEIeIeHTHRIA (EHOMEH B pa3HBIX HAMNPABICHUSAX, OJHUM H3 KOTOPBIX
ABIISIETCS MPELEAECHTHBIA TEKCT KaK MPOJOJKEHUE KOHTEKCTa MPELeAEeHTHOTO
uMmeHu. O6pa3 Maiikiia Kapneone o0nagaeT coOCTBEHHBIM MH()OPMALIMOHHBIM
MOoJeM, KOHHOTATHBHOE COJIEP’)KAHUE KOTOPOrO BKIIKOYAET B CE0Sl CEMBIO,
MaQUO3HYIO AESTEIBbHOCTh KPECTHOTO OTLA U TOMBITKY OCBOOOXKIEHUS OT
nporuioro. Hanmpumep: For Sunak is desperate to break free of the disastrous,
recent Tory past, but again and again by the ankles and it grabs him yanks him
back [Freedland, 2023] — Cyunax omuasnno nvimaemcs 0c60600umvcs om
DPA3pYUUMenbHo20  NPOULoc0  KOHCEep8amopos , HO €20 CHO84 U CHO8A
xeamawom e20 3a a00blxcKu u Oepearom Hazad. Crtpemiienue CyHaka
IUCTAHIUPOBATHCS OT TOJUTHUYECKOrO MPOLUIOrO SBJISETCS TJIABHBIM
MPU3HAKOM TMOCJEAYIOIMX TPELEeJACHTHBIX TEKCTOB CcTaThu J[>KoHaTaHa
®puanania. ABTOp NpOBOAUT Mapajuiesib MEXAy HadasioM Kapbepbl CyHaka B
snoxy bopuca JlxoHcoHa m TemMHBIM mpouuibiM Marikina Kapieone, ot
KoToporo HeobOxoaumo wu3baBuThes. Hampumep: We’re talking about, and
remembering, the recent Tory past that Sunak yearns to shake off [Freedland,
2023] — Mb1 2cosopum 06 smom u nomuum, umo neoasnee npoutioe Topu — smo

mo, om ye2o CyHaK dcadicoem YCKONb3HYMb.
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HecocTosATenbHOCTh NpPEMBEP-MUHUCTPA B IUJIAHE YXO0Ja OT CBOETO
NOpOIUIOr0  MO3BOJSIET aBTOPY MHOTOKpaTHO oOpam@atbess K o0pasy
rOJUIMBYACKOW JiereHapl. OOs3aTeabHbIM aTpUOYTOM OOpaleHUus SBISETCS
yrnoMuHaHue o JokgayHe. Hampumep: Downing Street lockdown gatherings
were within the rules [Freedland, 2023] — Bcmpeuu na /laynune Cmpum 60
8peMsl TOKOAYyHA ObLIU 8 PAMKAX IMUX NPABUIL.

ITepexonx amropa oT mnpounwvioro Punm CyHaka K €ro HacTOSIIEMY
MOKa3bIBAET HE TOJBKO HEPA3PBIBHOCTH JIBYX BPEMEHHBIX OTPE3KOB, HO H
YCUJIMBAET BO3JACUCTBYIOIIMK MOTEHUMAJ MPELEICHTHBIX TEKCTOB. Hanmpumep:
Sunak hoped, of the clean break from the Johnson-Truss era he wants to
represent [Freedland, 2023] — Cynak madesincs na noausiii  ompwle om 3pul
IDiconcona-Tpace, komopulii on xouem npodemoncmpupogamy. llonbITKH
paccTaTbCs C MPOILUIBIM CTAHOBATCS HEBO3MOKHBI, KOT/IA MOSIBISIOTCS JIFOAH, C
KOTOPBIMH YK€ MpUXOAMIIOCh padorath. Hampumep: Sunak has had to endure
the return of Johnson himself [Freedland, 2023] — Cynaxy camomy npuuiroce
nepescums 6038paujerue /[oHcoHcoua.

ITocmenoBaTenbHOCTh MPEUEACHTHBIX TEKCTOB IIO3BOJSET HE TOJBKO
BBISIBJIAITh XAPAKTEPHBIC MPU3HAKUA TPEIEICHTHOTO MMEHHU, TOXICCTBCHHBIC
HBIHEIIHEMY [TPEMBEP-MUHHUCTPY, HO U ONPEACIIUTD TATbHEUIIYIO TIEPCIEKTUBY
nonutuka. Hanpumep: It is Sunak who will suffer [Freedland, 2023] — Omo
Cynax, komopwiil 6yoem cmpaoame.

HNtorom oOmeir KapTUHBI MPENEACHTHOTO (EeHOMEHa  SIBISETCSA
OOBSICHEHHE HEBO3MOXKHOTO yXOJa OT MPOIUIOr0 COBPEMEHHOTO OpUTaHCKOTO
Jujiepa, 4YTO  TOATBEPXKIAET  COCTOATEIBHOCTh  aBTOPCKOTO  BBIOOpa
MpEeLeJCHTHOr0 MMEHM B JaHHOW cutyanuu. Hanpumep: But there’s one
specific reason why Sunak cannot escape that legacy. Because, like Michael
Corleone, he is up to his neck in it [Freedland, 2023] — Ho ecm» 00na ocobas
npuuuna, nouyemy CYHAK He MOXMCem 6blp8amMbCs U3 2M020 HACAe0CmBda.
Ilomomy umo, on yoce no 2copino 6 nem. A taxke: Sunak laments his inability to
escape the Tory past, but it’s too late [Freedland, 2023] — Cynax onnaxuseaem
C8010 HecnocobHocmb 8vipgamuvcs om npowinozo Topu, HO 3mo cauwKoMm

NO30HO.
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HoBeie Bo3MOXHOCTH comocTaBieHust obOpaza Maiikna Kapneone ¢
OpUTAHCKUM MPEMbEPOM TMOSBISIIOTCS MPHU  BBUICJICHUM  XapaKTEPHBIX
MPU3HAKOB HE TOJBKO BHENIHETO, HO W BHYTPEHHET0 COCTOSHUSA
noautudeckoro auaepa. Hampumep: Like the scion of the mythic mafia family,
he chose his fate long ago — and now it haunts him [Freedland, 2023] — Kax
HOMOMOK MUPUYECKoU MApUO3HOU cemMbU, OH 0A8HO COeNAll C8OU 8blOOP — U
ceuyac 3mo He 0aem emy NOKOsl.

Hcnonbs3oBanue mpereeHTHOro (¢GeHOMEeHa B MyOJIMIIUCTUYECKOM
JUCKYpPCE€ TIO3BOJIIET aBTOPY BBIBECTHM JHMAJOr C AyAUTOPUEW HA HOBBIN
ypoBeHb. B 3TO#l cutyanuu uMTaTedh BOCHPUHUMAET CEOS MOTHOMPABHBIM
YYACTHUKOM TOJIUTUYECKOTO JIEUCTBUS C TOJHOCTBhIO CHOPMUPOBAHHOMN

COOCTBEHHOM IMOJUTUYECKOU MMO3UIIAEH.
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PRECEDENT PHENOMENA IN ENGLISH MEDIA
MEDIADICCOURSE
Dytov A.N.
Russia, Irkutsk, State University

Summary. The study discusses precedent phenomena from the perspective
of cultural linguistics, cognitive linguistics and intertextuality theory, as precedent
phenomena represent relevant culture specific knowledge. The paper focuses
on functioning the precedent phenomena as means of representing the author’s
views, opinions and personal style in English feature mediatexts. The cocio-political
articles of «The Guardian» are the main material for research.

Keywords. Precedent phenomena, cultural linguistics, cognitive level,
mediadiscourse, feature article, personal style, a viewpoint of the author.

YIAK 811.161.1°42
YTO CKPBIBAET XJIITEI': TAMHOE WJIA SIBHOE...
Huxumuna A.X, I'apeesa C.M

Poccus, 2. Upxymck, Hpxymckuii 2ocyoapcmeenHulil yHugepcumem

Pe3iome. B ctathe paccmaTpuBaroTCs X3IITETH Kak 0co0as pa3sHOBUIHOCTh
MHTErpUpOBaHHBIX HoMuHaIUi. [Ipennaraercs kinaccudukaius X31TeroB, aKTUBHO
WCIIOJIb3YIOIMXCS B COIMAIBHBIX CETIX, KOTOpas Oa3upyercst Ha TpeX acIeKTax:
CEMaHTUYECKOU HaIPaBJICHHOCTH, CTPYKTYpHOU 0(hOpPMIICHHOCTH 151
(YHKIIMOHATBHOW 3HAYUMOCTH. JleTtaeTcst BEIBOJI O TOM, UTO XJIITET KaK 0COOBIA BUJT
MHTErPUPOBAHHBIX HOMMHAIIMA SBOJIIOIMOHUPYET HE TOJbKO (OpMalibHO, HO U
dbyHKIMOHAIbHO. J[aHHAs CTaThsi MOXKET OBITh MOJIE3HA CTYJIEHTAM T'YMaHUTAPHBIX
HallpaBJICHW TMOJATOTOBKM M BCEM HHTEPECYIOUMMCS PYCCKUM  SI3BIKOM
COBPEMEHHOCTH.

KuwueBsie caoBa. ['padonepuBaiusi, uHTErpanus, XdIITer, (opMaibHO-
rpaMmaThdeckasi TUIIOJIOTHS XAIITEroB, (YHKIIMOHATBHBIC THUITBI XAIIITETOB.

SI3bIK OCTOSIHHO pa3BUBACTCA, U OAHHUM H3 HanOosee HHTCPCCHLIX U

JAUHAMHUYHBIX IIPOOCCCOB COBPCMCHHOI'O PYCCKOI'O A3bIKA ABJIACTCA ITPOLCCC
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KpEaTUBHOTO 00pa30BaHUsI HOBBIX HOMHUHanui. Hapsgy ¢ TpamguumoHHBIMU
cnoco0aMu, TaKUMH Kak addukcanusi 1 KOHBEpCHUs, Bce OOJiblliee 3HAUCHUE
npuodperaer rpadoaepuBalus —  CIOBOOOpa3oBaHUE, HCIOJIB3YIOLIEE
rpaduueckue cpenacta. OcoOblii UHTEPEC ISl HAC MPEJCTABISAET UHTETPIINS,
TPaIUIMOHHO paccMaTpuBaeMasi Kak Croco0 c1oBoOOpa3oBaHUsl, OCHOBAHHBIM
Ha OOBEIMHEHUU IEJIbIX CJIOB, MPUBOJAIIAS K CO3/IaHUIO HOBBIX JIEKCUUYECKUX
SIMHHUI] C YHUKAIBHBIM Tpaduueckum obmukoM. Hampumep: edanaypa

B mocrosHHO MeHstomeMcsa JaHamadTe ColuaIbHBIX CeTel, Te
uHbOpMaIIUs PACIPOCTPAHSIETCS CO CKOPOCTBIO CBETAa, a TPAHUIIBI MEXKIY
peabHBIM U BUPTYaJbHBIM MUPOM CTAaHOBSTCS BCE 00JIE€ pa3MBITHIMU, XIIITET,
NpEACTaBISAIONMM CcO00M HHTErpaluil0 C MCHOJb30BAHUEM IPUBBIYHOTO
KOMITBIOTEPHOTO CUMBOJIA — peleTKH (#) — U M3HAYaJIbHO 3aJlyMaHHBIA Kak
MPOCTOM MHCTPYMEHT ISl KiacCHU(UKAIUK KOHTEHTA, MPEBPATUIICS B HEUTO
ropazno Oonpiiee. OH 3BOJIOLMOHUPOBAT B MOIHYI0 KOMMYHUKATHBHYIO
€IMHUILY, CIIOCOOHYIO HE TOJIbKO MPOJBUTATh UACU U OOBEIUHSATH JIFOJEH IO
BCEMY MUPY, HO U OKa3bIBATh OIIyTUMOE dMOIMOHAIBHOE BO3/ICHCTBUE.

Llens maHHOM pabOTHI COCTOMT B M3YYEHHUHM U aHAIM3E CTPYKTYPHBIX U
(YHKUMOHAIBHBIX OCOOEHHOCTEW XJIUTEroB, a TakKe B TMONBITKE HX
KJIaCCU(UITPOBATD.

Hctopusi BOSHUKHOBEHUA X31ITera yxoaut kopHsmu B 2007 roa, xoraa
nepBble  TOJb30BaTeM Twitter Hadaaum NOPUIYMbIBAaTh CPEACTBA IS
yrnopsigounBanusi cooOmeHnii. Ho HamOomblyl0 MNOMYISIPHOCTh XOIITETH
npuoOpenu BO BpeMs OCBELICHHUS JIECHBIX 1moxkapoB B Can-/{uero B 2007 romy.
[Tonp3oBaTenn Twitter wucmoas3oBamu xomrer #SanDiegoFire mis  oOMena
uHbopMaled o ToXkKapax, KOOpJWHAIMM T[OMOIIM U PaCHpPOCTPAHECHUS
HOBOCTEH. ITO MOKa3aJI0 BO3MOKHOCTH X3IIITETOB B OpraHU3aIuu UH GopMalum
B pexxume peanibHoro BpeMeHu. B 2009 roxy Twitter Takxke Hayaa cOCTaBIsATh
ciucku TpeHnaoB (Trending Topics) - caMbIX MOMYJISIPHBIX X3IITErOB JAHHOTO
MOMEHTA, YTO CTaJ0 MOIIHBIM MHCTPYMEHTOM JJisi MPOJABM)KCHUS KOHTEHTA U
OTCJICKUBAHUS OOIECTBEHHBIX NHTEPECOB.

[lo MHEHHWIO HEKOTOPHIX JIMHTBUCTOB, CETOMHS MBI SIBJISEMCS
CBUJICTEIISIMU  3apOKACHUS YHUKAIBHOW (OpPMBI OHJIAWH-KOMMYHUKAIUU,

KOTOPYIO OHU Ha3BIBAIOT «Pa3rOBOPOM C BO3MOXKHOCTHIO IMOMCKay (“‘searchable
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talk”) [Wikstrorn Peter, 2014]. Dra ¢dopma oTiMyYaeTCs OT TPAJAULHOHHOTO
OOlLIEHWsT TE€M, 4YTO T[IO3BOJIIET HMHTEPHET-TI0JIB30BATEISIM HE TOJBKO
oOMeHUBaTbCsl MHPOpMaIMEll B PEXKUME PEATbHOTO BPEMEHH, HO MU JIETKO
HaXOMUTh W AaHAJU3UPOBATh TMPEABIAYIIHE COOOIICHHS, CO37aBas, TaKUM
o0Opa3oM, OoJiee TITyOOKUN U CTPYKTYPUPOBAHHBIN TUATIOT.

Jnst 3PEeKTUBHOTO UCMOJIB30BAHUS XDIITETOB BAaXXHO MOHUMATh, UTO
OHU HEOJHOPOAHBI. CTpeMsiCh BHECTH SICHOCTh B 3Ty 00J1aCTh, MbI IIPEJIaracm
CBOIO THUIOJIOTHIO XJIITErOB, OCHOBAHHYIO Ha 3 KIIOYEBBIX AacCIEKTax:
TeMaTUYeCKasi YCTaHOBKA — WJIM OPUEHTALIMS, OMPEACIISIonasi, 0 4eM X3IITer
«TOBOPUT», — CTPYKTYpHas COCTABIISIONIAS, CBS3aHHAS C MOHUMAaHUEM TOTO,
KaK XJIITEr «yCTPOeH», W (YHKIMOHAJIbHAS COCTAaBISIONIAs,, CBA3aHHAS C
OIIEHKOM TOr0, YTO XJIITEr «JEJAaeT», TO €CTh KaKyl pPOJb OH BBIIOJHSECT.
Knaccudukanuss  X3IITEroB € TOYKH  3pPEHHUS HUX  CEMAHTHYECKOM
HamnpaBJICHHOCTH, TIpeJICTaBieHHas B Hamed nyonukamuu 2024 rona
[Hukutuna, I'apeeBa, 2024], cayXHT OTIPAaBHOM TOYKOM ISl JaJbHEMIIMX
uccienoBaHuii. B nmaHHO#l paboTe MblI CO3HATEIBLHO KOHIEHTPUPYEMCS Ha
CTPYKTYPHBIX U (DYHKIIMOHATBHBIX CBOMCTBAX XDIITETOB.

PaccmarpuBas Xamireru ¢ TOUYKU 3pPEHUSI UX CTPYKTYPbI, Mbl OITUpaeMCs
Ha TPAJUIMOHHOE JIMHIBUCTHYECKOE TMPEACTABICHHE O S3bIKE Kak
MHOTOYPOBHEBOWM  CHCTEME,  BKJIOUalIed B cebs  uepapXuyecku
OpraHu30BaHHbIE  3JeMeHThl. [Ipu 3TOM  XdIITErM  JIEMOHCTPUPYIOT
3HAYMTENbHOE pasHooOpaszue (opM, BapbUPYICh OT OTIEIBHBIX JIEKCEM
(HampuMep, #KHHUra) U CUHTaKceM (#uuTaro) 10 Oosee CIOKHBIX HOMUHAIUN
(Hampumep, CJI0BOCOUETaHUE HKHHUTAHABEUep) W IEJbIX KOMMYHUKATHBHBIX
eIuHUI] (Hampumep, HKHUTAKOTOPasM3MEHUIIAMOIOKU3Hb), BbIPAKAIOIIUX
3aKOHYEHHYI0 MbICTb. HMcxons w3 a3Toro, ObUla co3daHa  CleAyroIas
dhopMalibHO-TpaMMaTHYECKast TUTIOJIOTHUS:

- XOIITEru-JIEKCEMbL: #11000Bb, #MOTHUBAIUS, #CMEX, HKOHKYpC,
#IyTelIeCTBUE, #YTPO;

- X3IITEeTU-CUHTAKCEMBI: #3amobeny, #unTtato, #BOKpPYrcBeTa;

- XOUITETU-CJIOBOCOYETAHUA: HIIPABUIBHOCIIMTAHUE, HOTIBIXIYILIOM,

#ucropusiycriexa, #pycaskoca, #r0TOBbIIIO0pa3;
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- X3IITETH-KOMMYHUKATUBHBIE €IMHUIIBL: #poccusiBrepe,
#nobenazaHaMu, #HaHANUILCTKHUTY, #OaWKaIOOBEAUHSIET, #MY3bIKaXKU3Hb,
#>KU3HBIIPEKPACHA.

OYHKIIMOHAJIBHBIA AaCHEKT XapaKTEPUCTUKHU XAIUITETOB IMOJIPa3yMEBAaET
pacCMOTPEHHWE HX pOJIM M 3a/Jad, KOTOPbIE OHHM PEMAIOT B Pa3IMYHBIX
KOHTeKCcTax. [loHnmanue >Tux (YHKIMA MO3BOJSET HUCIOJIB30BATH XAIITETH
O6onee oco3HaHHO # DGOEKTUBHO [ JOCTHIXKEHHS Pa3HBIX IIEJCH.
[Ipoananu3upoBaB YaCTOTHBIE M PENPE3CHTATUBHBIC S3BIKOBBIE €IUHUIIBI, MbI
BBIICJIWIIM ClIeAyIoNHe (QYHKIIMOHAIBHBIE TUIIBI XAIITETOB:

XOIITern-HOMUHAHTHI TEMBI: #KHUTA, #HOBOCTH, #IIOJUTHKA, #IIPUPOJA,
#UCKYCCTBO, #KOT, #HE0O — OTO XJIITETH, OCHOBHAsA (YHKIMS KOTOPBIX
3aKJIFOYAETCsl B HA3bIBAHUU TE€MBbI, COOBITHSI, SIBICHUS, O0BEKTA WJIM TMOHSITHUS, O
KOTOPOM HJET peub B NyoOsukanuu. OHHU BBIIOJHSIOT POJib CBOEOOPA3HOIO
«SIPITBIKAY.

X3IITETU-IMOTHUBBI: #111000Bb, #cUacThe, #TOpOArepou,
#XKU3HBIIPEKpacHa, #IydllieeaeTo, #I0JIE3HBIMCOBET. DTO XAIUTErH, OCHOBHAS
(GYHKIMS KOTOPBIX 3aKJIOYaeTCsl B BHIPAXKEHUU IMOIMM, YYBCTB, OIICHOK M
CYOBEKTUBHOTO OTHOIIEHUSI aBTOPa K OMUCHIBAEMOMY OOBEKTY, COOBITHUIO UJIU
cutyanimi. OHH HE TIPOCTO HAa3bIBAIOT TeMy, a J00aBIAIOT K HEH
SMOLIMOHAJIBHYIO OLIEHKY, IIO3BOJISASI UYHMTATEN0 TMOHATh HACTPOCHUE U
oTHoIleHHe aBTopa. [1o/100HkIE XAIIITeru MOTYT CO3/1aBaTh aTMocdepy auanora
MEXIy aBTOPOM W UYWTATEJIEM, ITOTOMY YTO OHH TMPEABAPSIOT WHGOPMAIIUIO.
ABTOp JEIUTCA CBOMMH OMOILMSMU, MPU OSTOM KaXKIbIM MOJB30BATEh
BOCIIPUHUMAET 3TH IMOIIMH M10-CBOEMY, XOTSI 1 CYUTHIBAET aBTOPCKUI MTPHU3BIB.

Xa1Irern-aapecarsr: #peuentel,  #pykojenueOe3rpaHull,  #HTyp,
#onmexmaamaManbiied. OTO  XOIITETH, OCHOBHAas  (YHKUIHMS  KOTOPBIX
3aKJIFOYAeTCsl B OOpallleHUU K OMNPEACTICHHOW TpYIE JIOJel, COOOIIECTRY,
I[EeJICBOM ayJUTOPUU COLMAIBHBIX ceTeil. IHBIMU CIOBaMH, TaKHUE XJIITETH
WCIIONB3YIOTCS JJIA aKTyaIM3allui aIpeCHOM MH(OpPMAIMK U MOTYT BBICTYIATh
B KQUECTBE OPUEHTHPA B MOPE CETEBOM MH(MOPMAITUH.

X3IITEeru-I03yHIU: #POCCHUSIBIIEPE, #nobenazaHaMu,
HTYyISMIoOKaMOoJIOA0N, #BMecTeMbIcuia, #cmacemOalkaa — TPEACTaBIISIOT
coboit KpaTKue, 3aIIOMHHAIOIIECS, 4acTo SMOIIMOHAILHO
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OKpaIlleHHbIC IPU3BIBbI,  JEBU3BI WM  YTBEPXKACHUS,  BBIPAKAIOIIME
OTpEeNICTICHHYIO U/JICI0, 11E€JIb WIIW MO3UIHUIO.

XsuIrern-aneyyiaTUBEl K JyXOBHOM  cdepe:  #cuacTheBMENIOYax,
#CMBICTDKU3HU, #OYIbUEIIOBEKOM, #CIPABEUTMBOCTD, #IICHIOKAXKIBINMOMEHT —
HE TMPOCTO TMepeAaroT UHPOpPMAIUI0O WM  BBIPAKAIOT JMOIMH, a
CTpeMSTCA NMPOOYyIUTh B JIIOAAX JIy4IME KAuyecTBa, BJIOXHOBUTh WX Ha
COBEpILICHUE TOOPBIX JIeJ, TOMOYb UM HAWTH OTBETHI HA Ba)KHBIE BOIIPOCHL.

CoznmanHass HaMHM  KJIaccU(UKALMS  XPIITETOB HE  HMCYEPIIHIBAET
MOHUMAHUE WX CHUTYaTUBHOW 3HAYUMOCTH. XOJIITETH MOTYT IO-Pa3HOMY
BOCIIPUHUMATHCS TOJB30BaTEISIMU COLIMANIbHBIX ceTedl. Hampumep, xsmrer
#auTar0 MOXKET JKCIUIMLIMPOBATH Pa3HbIE CMBICHIBL YHUTAl0 KJIACCHUKY,
COBPEMEHHBIX aBTOPOB, MOJHBIX aBTOPOB. Takoro poja XdIITETH COJepkKaT
TailHy, HY)XHO XOTSl Obl IOBEPXHOCTHO PACCMOTPETh MaTepHan, YTOObI
BHUKHYTh B CyTb. HO mipu 3TOM BCTpeudarOTCs XJ3IITErH C aOCOJIOTHO
MPO3pavyHON MOTHUBAIMEN: #3am00e 1y, #BOKPYICBETa, #craceMOaKall.

Hcxons m3 CKa3aHHOrO BbIIIE, MOXHO CJIENIaTh BBIBOJI O TOM, 4YTO
X3LITETH OYEHb TNONYJSApHAasT B  COLMAIBHBIX CETAX PA3HOBUIHOCTH
UHTETPUPOBAHHBIX ~ HOMMHAIIMK, KOTOpas  OTJIWYaeTcs OT  JIPYrux

rpadoAepUBATOB CTPYKTYPHBIM pa3HO00Opa3rueM U MOIN(PyHKIIHOHATILHOCTHIO.
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WHAT THE HASHTAG HIDES: SECRET OR EXPLICIT
Nikitina A.H Gareyeva S.M
Russia, Irkutsk, Irkutsk State University

Summary. The article considers hashtags as a special kind of integrated
nominations. The classification of hashtags actively used in social networks has been
proposed, based on three aspects: semantic orientation, structural design and
functional significance. It is concluded that the hashtag as a special type of integrated
nominations evolves not only formally, but also functionally. This article may be
useful for students of liberal arts and those who are interested in the modern Russian
language.

Keywords. Graphoderivation, integration, hashtags, formal-grammatical
typology of hashtags, functional types of hashtags.

YK 811.161.1'373.422:271.2
SIBIEHUE AHTOHUMUHN B TEKCTAX COBPEMEHHOU
XPAMOBOM IMPONOBEIN
Hukumnna A.X., Ilo3auskoa O.E.

Poccus, 2. Upxymck, Upxkymckuii eocyoapcmeenHblil yHugepcumen

Pe3rome. /laHHas cTaThsl MOCBSILEHA UCCIEIOBAHUIO SIBIICHUS AHTOHUMHUH B
TEKCTaX COBPEMEHHOM XpPaMOBOM IpomnoBeAu. B marepuasie 0OCBEMAIOTCS TJIaBHBIC
0COOEHHOCTH LEPKOBHO-PEIUTHO3HOTO CTUIIA. ABTOPBI PaCCMaTpUBAIOT KIFOUEBBIE
XapaKTePUCTUKHA XPaMOBOM MPOTIOBEIN KaK OCHOBHOM >KaHPOBO# (pOPMBI TAHHOTO
ctwia. Oco0oe BHUMaHUE YACNSAETCS aHAIU3y aHTOHUMUYHBIX OTHOIIICHUN B TEKCTAX
MPOIIOBeIeH. AHTOHUMMS OTIMCHIBACTCS KaK OJIMH U3 CTHJICOO0Pa3yIOIUX NPUEMOB B
TEKCTax 7TOro aHpa. [IpoBeAEHHBIN aHaIM3 MO3BOJIET BBISIBUTH CHEHUPUKY
yIOTpeOJICHUS aHTOHUMHUYHBIX CJIOB M BBIPAXKCHHA W 3aKOHOMEPHOCTH HX
HCIIOJIb30BAHUS B COBPEMEHHOM XPaMOBOM MponoBeau. Jlenaercss BBIBOJ O TOM, YTO
AHTOHUMMS SIBJISIETCSI JOMHUHAHTHBIM CPEICTBOM PEYEBOM BHIPA3UTEIILHOCTH B TEKCTE
XpaMOBOU MPOIOBENH.

Karwuesbie ci10Ba. LIepKOBHO-pENUTHO3HBINA CTHIIb, HUEPKOBHO-PEIMTAO3HBIN

IUCKYpC, XpaMoOBasi MPOIOBEAb, CMBICIIOBON KOHTPACT, AaHTOHUMUYECKHUE CBS3H,
AHTOHUMHWYECKUE OTHOIICHUS.

LlepKOBHO-PEIUTHO3HBIN CTHJIb — 3TO (PYHKIIMOHAIbHASI PAa3HOBUIHOCTH
COBPEMEHHOI'O PYCCKOTO JIUTEPATYPHOTO SI3bIKa, KOTOpasi 00CIy:KuBaeT cepy

penuruu. JlaHHBIA CTWIb (PYHKIIMOHUPYET B MPABOCIABHOM Xpame IpHU
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oOpalliecHUN CBSIICHHOCITY)KUTEII K TMpUX0XaHaM. 3a mpeieiaMu K€ Xpama
LIEPKOBHO-PEJIUTUO3HBIA CTUJIb MCIIOIB3YETCSl CBAIICHHOCIY)KUTEJISIMU TIPU UX
Oo(pUIMATBHBIX BBICTYIUJICHUSIX MO PaJuo, MO TEJIEBUIACHUIO, BO BpeMs oOpsa
OCBSIICHUS CBETCKUX yupexacHni. Heo0XoamMo oTMETHTh, YTO pETMTHO3HBIN
CTUJIb — OTHOCUTEIIBHO MOJIOJION CTHiIb. Ero hopMHpOBaHNIO B COBPEMEHHOM
JUTEPATYPHOM S3BIKE MPEAIICCTBOBAIO UIUTEIBHOE MCTOPUUYECKOE PA3BUTHE;
ATOT TPOLECC YXOAUT KOPHAMH B MCTOPUIO PYCCKOTO S3bIKA M €T0
B3aUMOJICUCTBUSI C ILIEPKOBHO-CIABIHCKUM s3bIkOM. B 90-e¢ rompr XX Beka
IIEPKOBHO-PEJIUTUO3HBIM  CTWJIb  CTal AaKTUBHO  (OPMHUPOBATHCS  Kak
CaMOCTOATEbHBIM KHUKHBIN CTUJIb PYCCKOTO SI3BIKA.

[lepkOBHO-PEIUTHO3HBIA JTUCKYPC — OJMH W3 CaMbIX OOTaThIX,
MMOCKOJBKY B HEM  IMPOKO  MCIOJIB3YIOTCA  Pa3JIMYHbICE  CpPENICTBA
BBIDA3UTEILHOCTH HAa  Pa3HBIX  S3BIKOBBIX  YPOBHAX.  YTOTpeOJieHHE
IIEPKOBHOCJIABSIHU3MOB,  apXau3MoB, OuWOJeHM3MOB MNPUAAET  IIEPKOBHO-
PEIUTHO3HOMY TUCKYPCY 0co0yro apXan4eCKHU -BO3BBIICHHYIO
GYHKIMOHAIBHYIO OKpacky. [l mpumgaHus pedun oco0oil IKCIpEecCHu B
TEKCTaX XPaMOBBIX IPOMOBEAEH 4YacTO 3aJ€MCTBOBAaHbl CHUCTEMHBIC CBS3HU
€IUHUI] JICKCMYECKOTO YpPOBHS. OTH CBSI3M  MOTYT OBITh  BeChbMa
pazHooOpa3HbiMu. K HHM, Tpexae BCEro, OTHOCATCS CHHOHHUMUYCCKHE M
AHTOHUMHYECKHE CBS3U.

AHTOHUMHUS, OTpakas CYIIECTBEHHYIO CTOPOHY CUCTEMHBIX CBA3CH B
JICKCUKE, OXBaTbIBa€T CJIOBA, MPOTUBOINOCTABICHHBIC II0 3HAYCHHUIO.
CylliecTBOBaHME AaHTOHUMOB B SI3bIKE OOYCJIOBJICHO XapaKTEpOM HaIlero
BOCHIPUATUSA JEHWCTBUTEIBHOCTA BO BCEM €€ MPOTHUBOPEUYMBOU CIOKHOCTH.
[IpoTHBONOCTABIATHCA MOTYT TOJIBKO COOTHOCHUMBIC SIBJICHUS, B OCHOBY
KOTOPBIX IMOJIOKEH OJAWH W TOT K€ Npu3Hak. [Ipu 3TOM si3pikoBas (y3yajabHas
AHTOHUMMS) BBIABIISICTCS B caMOW cUCTeMe si3blka. KOHTEKCTyaJbHbBIE XK€
AHTOHUMBI CO3JJAF0T CMBICJIOBOM KOHTPACT TOJIBKO B OMPEACIEHHOM KOHTEKCTE.
ITo cTpykType aHTOHUMBI JACIATCS HA JIBE OCHOBHBIE TPYIIIBI: OJJTHOKOPHEBBIE U
pa3sHOKOpHEBbIE. OJHOKOPHEBBIE AHTOHUMBI BCTYNAlOT B AHTOHUMUYHBIC
OTHOILCHHUS YePEe3 aHTOHUMUIO MPUCTABOK. BapuaHThl aHTOHUMOB C Pa3HbIMHU
KOpHSMHU TIPUJIAIOT TEKCTy pa3zHooOpaswe. Ha KoHTpacTe CTpouTcs Takas

JKaHpPOBasi (bopMa OCPKOBHO-PCIIUTUO3HOI'O CTUJIA, KAK XpaMOBas IIPOIIOBCAb.
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XpaMoBasi TPOMOBEAb — MOYYUTEIbHOE M Ha3UJATEIbHOE CIIOBO
MaCThIPs, HAMPaBIEHHOE Ha AYXOBHOE mpocBenicHue noacil. CoBpeMeHHas
MPABOCJIaBHAsA TMPOMOBEIb CTPOUTCS COTJIACHO HOpPMaMm, H3JIO)KEHHBIM B
KaHOHUYECKMX TocTaHoBIeHUsX Bcenenckon LlepkBu. OCHOBHOE MpaBUIIO
KaHOHAa — TJIABEHCTBO JYXOBHOI'O COJACpP)KaHWS W HA3UJATEIbHBIA XapaKTEp
nponoBed. XOTs TPOMOBEJh MPOU3HOCUTCS B Xpame B (opme YCTHOIO
COOOIIEHUSI, CYIIECTBYET €€ PYKONMHUCHBIH U OTPEJAKTUPOBAHHBIM TMMEYATHBINA
BApUAHTHI, OHA PACIPOCTPAHSACTCS TMOCPEACTBOM IYOJMKALMM B KHUTAX,
xKypHasax. Ilo cBoeMy xapakTepy MNpoOINOBeAb ObIBACT MOYYUTEIbHOM,
HACTaBUTEIBHON W 00MuunuTenbHOM. OCHOBAaHUEM MJIsi TAaKOW Kilacc UpUKAIUK
ABIISIIOTCSL CJIOBa M3 mocianus anoctoisa [laBna: «llponosedyu cnoso, Hacmotl
60 8pemsi U He 80 6pems, obauuau, 3anpewati, yeewesail CcO BCAKUM
ooneomepneruem u Hasuoanuemy» [buomus, 2014: 258]. CoBpemennas Pycckas
MpaBOCJIaBHAsl LIEPKOBb IO3BOJISIET CBALICHHUKY Ppa3Hoo0pa3uth ¢GopMmy u
COAEpKaHUE MPOIOBEAN B MUCCUOHEPCKHUX LENAX, MPU YCIOBUU COXPAHECHUS
S3BIKOBBIX TPAAUIINA kaHpa. UToOBI BeIpasuTeNbHEE TIEpEaaTh COACpKaHHUE, B
TEKCTaxX XpPaMOBBIX MPOIOBEAEH YacTO HCIOJB3YIOTCS AHTOHUMBL D(deKT
AHTUTE3bl MO3BOJISIET YCHJIMTh SMOIIMOHATIBHOE BO3CHCTBME HA CIYIIAOIIMX, a
3TO - OJTHA U3 OCHOBHBIX 33/1a4 MPONOBEIHUKA.

JInsi  BbIp@XXEHUSI MPOTHUBOMOCTABICHHOCTH SBICHUA B TEKCTaX
XpaMOBOM TMPOIOBEIA UCIIOJIBb3YIOTCSA SI3bIKOBbIE aHTOHUMBL. [IpuBeném npumep
nu3 nponoBenu Cesarenmero [latpmapxa Mockosckoro u Bcess Pycu Kupuina
[laBnoBa, kotopass Obula mpousHeceHa B Ausiekcanapo-HeBckoM CKuTy B
Henento msaconyctayro 7 mapra 2021 ropma: «Bedv umo maxoe npaeoa u
Henpaeoa 6 Oeanusx uenosedeckux?» [IlaBnoB, 2021]. BeineneHHsle clioBa
ABIISIFOTCSL KJIACCUYECKUM TMPUMEPOM OJHOKOPHEBOM Yy3yalbHOM AHTOHHUMUH,
dbopmanTom kotopoit siisiercst nmpedukc HE. Takas antoHuMmus Habaonaercs
Y B Ha3BaHUM Mpomnoeau nporouepes Bacums EpmakoBa «Hegepue u sepa»
[Epmakos, 2007].

Odyenb yacTO B  TEKCTaX TMPOMOBEJAEH  MOXKHO  BCTPETHUTH
KOHTEKCTYaJIbHbIE aHTOHUMBI, YTO CBSI3AHHO C 0OPA3HOCTHIO U AIMOIMOHAIBHOMN
HACBIICHHOCTBIO  LEPKOBHO-pENUTMO3HOrO0 ctwis. B mpomosenn  «O

MNpPECTYILNICHUN U MHUIIOCCPIANN)), cka3zanHou Bacuiamem EpMaKOBBIM 6 MapTa
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1994 rona, roBoputcs: «Ho Owu npuoem yoce He xax HMckynumenv Hawiux
epexos, a kak cyous mupa 3emuoco» [Epmakon, 2007]. JlanHble cioBa
uckynumeis U cyoust SIBISIIOTCS. aHTOHUMaMU TOJIBKO B 3TOM KOHTEKCTE, TaK KaK
peanu3yloT CEMbl «3alMTHUK» U «Cyaus». BHE KOHTEKCTa 3TH JIEKCEMbI B
OTHOUICHHSI aHTOHUMHU HE BCTYIAIOT.

[IpuHrMas BO BHUMaHUE CEMAaHTUYECKYIO KJIacCU(PUKAIUIO0 aHTOHUMOB,
MOKHO CKa3arh, 4TO MPaBOCIIABHbBIC TEKCThI PEU300UITYIOT
KOHTPAAUKTOPHBIMU aHTOHUMaMH, KOTOPbIE HAXOATCS B MOJIHON OIIO3UIIUU
10 OTHOIIEHUIO JApyr K Apyry. OOpatuMmcss K MOporoBeAu ApXuMaHIpUTa
Kupunna «O TepneHun ckopoOei»: «Emy npusmHo eudemsb, K020a uelosex,
00apénHblll  Oyuwou bOeccmepmuoll, npeonouumaem HeOeCHOe 3eMHOMY, U
MUHyst 86cé epemennoe, cmpemumcs npsamo k Teopyy..» [IlaBnos, 2018: 103].
CnoBa mHebecnoe W 3emHOe — TIPUMEP KOHTPATUKTOPHON AHTOHUMHUH, TJIE
HAJIMYUE OJTHOTO MOHATHS UCKITIOYAET APYTOE.

KpoMe TOro, B peunm CBSILIEHHOCIYKUTEIENM YaCTO BCTPEYAIOTCS
KOHTpapHbIe AHTOHUMBI, KOTOPHIE BBIPAXKAIOT MPOTHUBOIMOCTABIEHHOCTh JIBYX
SABJICHUM TMpH HAIUYUM BHYTpPEHHeW rpaganuu. PaccMoTpum ¢parMeHT
nponoBean Apxumanjapurta Kuprmia «CBOMM ManoaylIMEM Mbl CYHIECTBEHHO
Meraem Onarogatu boxuein momoraTh Ham»: «I ocnody écé 803modicHo, u Ox
Modicem 8 0OHO M2HOBEeHUe nepemMenums meoi ckopow Ha padocmwvy [I1aBnos,
2018: 115]. CnoBa cxopbb ¥  padocmb  BBIPAXKAIT  KA4YE€CTBEHHYIO
MPOTUBOIOJIOAKHOCTh B JAHHOM TEKCTE€ M MOTYT BKJIFOYaTh B CBOIO MapajurMmy
NPOMEXYTOUHbIE  WIEHbl.  Takue  aHTOHHUMBI, KOTOpble  00JagaroT
IpalyaIbHOCTBIO, HEPEJIKO HCHOJIB3YIOTCS JUIs TMPUAAHUS PEUYU BEKIMBOMU
(bopMmBlL.

KouBepcuBHbIe (BEKTOPHBIC) aHTOHUMBI TaKXK€ XapaKTePHBI JIJIsl TEKCTA
XpamMOBOM IpomnoBeau. Hampumep, B OJHOM U3 IIPOINOBEAEH TOIO XKe
CBAILICHHOCTYXXUTENSI TOBOPUTCS: « CKOIbKO Obl Yenogek Hu naoan, oH ece2od
umeem 803modicHocmov soccmamoy [I1aBnos, 2013].

Hepenko MOXHO BCTpPETUTH CiIy4au, KOTJa B AHTOHUMHUYHBIC
OTHOILIEHUS BCTYMAET CJIOBO C KOHTeKCTOM. Oten Bacunuii B cBoeM pornoBeau
«O CBSIIEHCTBE» MPOTUBOMOCTABIAET BEPYIOLIETO YEJIOBEKA HEBEPYIOIIMM,

HUCITIOJIB3YA TJIsI 9TOrO CJIIOBOCOYCTAHUC! ((HO, yebl, 5mo Cjlo60 Cnacumens ne
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00xX00um 00 Co3HaHusi OoaAWE20, Oadce 8epyroule2o, He 2080Ps yice O 005X,
ne 3Harowux boea» [Epmaxkos, 2007].

AHTOHUMMSL SIBJISIETCS HE TOJBKO CPEJICTBOM BBIPA3UTEIBHOCTH, YaCTO
BCTPEYAIONMMCS B MIPOIIOBEIU, HO U CIIOCOOOM OpraHU3aIliu COACPKaHuUsI BCel
nponoBeau. Tak onHa u3 nmponoseneu orua Bacuims EpmakoBa, ynmoMsiHyras
BbIIIe, Ha3bBaeTcsa «Bepa u HeBepue». TeKCT BCeW IPOIOBEAU CTPOUTCSA HA
AHTOHUMUH, JAPYTUMU CIOBAaMU, AaHTOHUMHUS CTAaHOBUTCSA CTHIJICOOPA3YIOIIUM
npuéMoM Bcero TekcTta. Takum oOpa3oM, co3/aBasi CMBICIOBOM KOHTPACT,
aBTOp MPOIOBE/IM aKTyaJu3UPyeT BaXKHEHIIME CMBICIBI M OIIEHKHU. Takke Ha
AHTOHMMHHU TOCTpOEHA MpornoBeas «He MmOTBOPCTBYH IyIIeBHBIM OOJIE3HIMY)
Cearoro mnpasenHoro MHoanna Kponurraarckoro. «J/levenue OyuiegHvix
Oone3Hell cogepuleHHo OMAUYHO OMm JleueHus meaechvlx bonesneli. B menecHvix
OONe3HAX HAO0 OCMAHO8UMbCA HA 00Ne3HU, norackamv OO0NbHOE Mecmo
MACKUMU CPeOCmBaMu..., a 8 O0Ne3HAX OYUEeBHbIX He MAaK. Hanaia Ha meos
Oone3Hb — He OCMAHABAUBAUCA HA Hel BHUMAHUEM, OMHI0O0b He NACKAas
eé...Hanana na mebs nenagucmo K O1udCHEM) — CKOpeU paACnHU €€ U momuac
8031100U OIUIICHE20, HANANA CKYNOCMb — CKOpell 0y0b weop, Hanaia 20poocms
— CKOpell CMUPUCH 00 3eMJIU;, MYyHUm 0yxX 8paicovl — 8031H00U MUp U 1100086 .. .
[Kponmrranrckuit,  2007: 79].  IlpuBenéHHblii  (pparMeHT  IPOMOBEIU
yOeUTEIbHO JEMOHCTPUPYET €€ Ha3uJaTeNbHBIN XapakKTep, TaKUM 00pa3om
peanu3yeTrcsi OJHa W3 BaXHbIX (PYHKIUN IIEPKOBHO-PEIUTHO3HOTO CTHJIS —
BOCIIUTATEIbHASL.

AHTOHUMHUYECKHE CBS3M JIEKCMYECKUX EIUHHUI] B TEKCTAaX XPaMOBBIX
MPONOBEJICH  BBIOJHAIOT pa3auuHble (QyHkuu. Yacrtoe ymoTpebiieHue
AHTOHUMOB B MPOMNOBEIU co3AacT dPDEKT aHTUTE3bl, KOTOPHIA CIYKHUT IJIs
YCUJICHUS BBIPA3UTEIIBHOCTH PEYM U 00Jiee TOUHOM Mepeiadyn MBICIH U 4yBCTBa
roBoOpsIEero. B Ha3BaHUSIX MPOMOBEJIEH TaK)Xe MCMOJIB3YIOTCSI aHTOHUMBI. JTO
JeNaeTCsl C 1EJbI0 MPUBJICUYCHUS BHUMAHUSA CIYIAIOINMX K COACPKAHUIO
naHHo npornioBenu. Hanpumep, enuckon CeprueBckuii Bacunuii Ha3Ban oHy
13 CBOMX MPOIOBeAeH Tak: «I[lymb 68blco — uepes cxodicoenue» [ CeprueBcKui,
1991]. Takoi 3arojaoBOK, IIOCTPOCHHBIM HAa AHTOHUMHH, BBIIOJHSET

aTTPaKTUBHYIO QYHKIIUIO — (YHKIIUIO IPUBICYEHUS] BHUMAHUSL.
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Kpome Toro, B TeKcTax XpaMOBBIX ITPOTIOBEACH aHTOHUMUSI BHITOJTHSET
GYHKUMIO aKTyanu3alMyd, NpU 3TOM AaHTOHUMHYHBIE CJIOBA M COYETaHUS
WCIIONB3YIOTCS B KIFOYEBBIX MOMEHTAaX TIPOMOBenUd. B ToATBEpkIeHHE
npuBenéM TpuMep u3 mpomoBenu apxumanaputa Moanna KpecThsiHKuHA 0
npomeHun [ocnognem: «Xomsa mvl u oOueHb JleHUBbL 8 0elax CHnAcCeHUs
cOOCMBEHHOU c80ell OYVULU, Mbl He 00JIHCHBL 3a0bl8aAMb, YMO 8 HCU3HL OYOYyUe2o
6eKa 80UOYM MOJbKO Yucmoule, Kpomkue, murocmuevie. M nawa oywa 001dcHa
Obimb NO00OHA JHCUBOU, De2yujell K 800e, KOMOPAs CMbleaem 2ps3b Haule2o
cepoya crezamu packasnus. Hayuumeco «mvimapegou monumeen! Kak 2nyooka
U cosepuieHHa sma Kpamkas moaumea: «boowce, munocmue Oyou mue
epewromy!» Ona uyscoa 0yxy 2opoviHU U CAMONPEBO3ZHOWEHUS. MO MOIUMBA
2/yboKou Hadexcovl Ha mo, ymo locnodv e ommonkHem 2cpeuwHuKa u 0acm
emMy CUuibl OMOUmMY Om JMHCU3HU, NOAHOU 2pexd, U HaAuamv HO8YI0, 6020)200HYI0
acusnb  [Kpectpankun, 1986]. B pgaHHOM mnpuMepe aHTOHHMHUYHBIC
CJIOBOCOYETAHHUS, HCIIOJNB3YIOTCS B OJHOW U3 KYJIbMHUHAIMOHHBIX 4YacTeu
MPOTIOBEIM, IOMOTasl CKOHIGHTPUPOBATh BHHUMAaHWE Ha TJIABHOW MBICIH,
KOTOPYIO CBSIIIEHHOCTY>KUTEIb XOTEN BHIPA3UTh.

TakuM 00pa3oM, BBIPA3UTEIbHBIE PECYPChl pPEYUM B TOJHOM Mepe
MpEeACTaBICHbBl B TEKCTaX XpaMOBBIX TMIPOMOBEACH. AHTOHUMHS 37ECh
JOMHHAHTHOE CPEACTBO PEUEBOM BbhIpa3UTEIbHOCTH. OHA MPUAAET U3ITOKEHUIO
00pa3HOCTh W AMOIMOHAJILHYIO HACBHIMCHHOCTh. C MOMOIIBI0 aHTOHUMHHU B
TEKCTE MPOIOBEIA XOPOIIO PEATH3YeTCs OJIHA U3 TTIABHBIX (DYHKIIHI IIEPKOBHO -
PEUTUO3HOTO CTWISI — (YHKIMS BO3JCUCTBUS Ha CO3HAHME ajpecara, 4To

OYCHb Ba’XHO IIpHU O6paHICHI/II/I CBAIICHHOCIIY>KHUTCIIA K IIPHUXOKAHAM.
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THE PHENOMENONOF ANTONYMY IN THE TEXTS OF MODERN
CHURCH SERMON
Nikitina A.Kh., Pozdnyakova O.E.
Russia, Irkutsk, Irkutsk State University

Summary. This article is devoted to the study of the phenomenon of
antonymy in the texts of modern church sermons. The material highlights the main
features of the church-religious style. The authors consider the key characteristics of
the church sermon as the main genre form of this style. Particular attention is paid to
the analysis of antonymous relations in the texts of sermons. Antonymy is described
as one of the style-forming devices in the texts of this genre. The conducted analysis
allows us to identify the specifics of the use of antonymous words and expressions
and the patterns of their use in modern church sermons. It is concluded that antonymy
Is a dominant means of speech expressiveness in the text of a church sermon.

Keywords. Church-religious style, church-religious discourse, church
sermon, semantic contrast, antonymous connections, antonymous relations.
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YK 659
HOJUT'PA®OJEPUBATHI KAK TEHJAEHIIUS,
«HABUPAIOUIASA OBOPOTHBI» B OBPA3SOBAHUU KPEATUBHbBIX
HOMMHAIIMIA
Hukntnna A.X., ®yxkc M.A.
Poccus, 2. Upxymck, Hpxymckuii 2ocyoapcmeentblil yHugepcumem

Pe3ome. B cTathe paccmaTpuBaeTcs mpuMeHeHHE MoaurpadoaepuBaIuy B
pexnamHOM nuckypce, CMU u B COBpEMEHHOM XYJI0:KECTBEHHOM TekcTe. Kpome
TOr0, B  JAHHOW  CTaThb€  aAHAIMBUPYIOTCS  CIOcoObl  0Opa3oBaHUs
nosmrpadoaepuBaroB. MmocTpaTUBHBIN MaTepuall CTaThbU MPEACTaBIsSET COOOM
MIPUMEPHI S3BIKOBOW WTPHI ¢ UCIIOJH30BaHHEM TOJHUTpadoiepuBaToB, KOTOPHIE HE
BCerja OJHO3HA4YHO BocHpuHUMaroTcs. CTaThsi MOXET OBITh MOJIE3HA CTYJECHTaM
TYMaHUTApPHbBIX HAMPABJICHUN MOJATOTOBKH, a TAaKKE€ BCEM TEM, KTO HMHTEPECYETCH
BBIPA3UTEIILHBIMU PECYPCAMU COBPEMEHHOTO PYCCKOTO SI3BIKA.

Kuarwuessble cioBa. [lonmurpadoaepuaiiys, MaccoBas KyJabTypa, peKIaMHOE
MMsl, Kp€aTUBHAsI HOMUHAIYS, BU3YAIbHBIE Pa3ApaXKUTEIN.

OgHMM M3 OCHOBHBIX YCJIOBHM YCHENIHOCTH PEKJIAMHOIO WMEHU
ABJISIETCSL €T0 SAPKOCTh U BBIPA3UTEIBHOCTh. «B ygauyHOM pEKIaMHOM HMEHU
JOJDKHA TIPUCYTCTBOBATh HEKasl «HM3IOMHHKa», CHOCOOHasi 3aMHTEPECOBATH
norpebutenss ToBapoB u ycayr. Cozmarenb PpEeKJIaMHOIO HWMEHHU CJIIOBHO
BCTYIMa€T C TMOTEHIMAJIbHBIM IIOKYyIaTeIeM B CBOCOOpPAa3HYI UIpy IO
YraJIbIBAHUIO 3aJI0)KEHHOTO B HA3BAaHUU «TaWHOTrO Koma»» [Psokckux, 2016].
NMeHHO TakoW «U3IOMUHKON» HEPEAKO SBISIETCS MOaurpadoaeprBaius,
KOTOpasi MpEeACTaBIsAeT cOO0M Hey3yalbHOE ueperoBaHue rpadeM pas3iuyuHbIX
S3BIKOBBIX CUCTEM B KaKO-IM00 KpeaTUBHON HOMHUHAIIUY.

YacToe WuCMONIB30BaHHE COYETaHUsA TpadUUECKUX CPEICTB Pa3HbIX
S3BIKOB B PEKJIAMHOM JaHJmadTe WM B Ha3BaHUSIX MPOU3BEICHUN MacCOBOM
JUTEPATYPHI, CO3JJAHHBIX COBPEMEHHBIMU MUCATEISIMU, OOYCIOBICHO MO0 Ha
BCE MHOCTpaHHOE. MHOTMMU JIOJIBMH JIATUHCKHE TpadeMbl BOCIPUHUMAIOTCS
Kak 0oJiee MPECTHKHBbIC, HOBBIE, COOTBETCTBYIOIIME COBPEMEHHBIM MOJIHBIM
TeHaeHuusIM. «W s co3panus, v 1 BOCIPUSITUS TAKON MEXKbA3BIKOBOU UTPBI
BIIOJIHE JOCTATOYHO MHHHUMAJIBHBIX 3HAHWUW AHTJIMMCKOIO S3bIKA, HA YPOBHE
HIKOJILHOW TiporpaMmby [PuBnuna, 2014]. MIMEHHO ATUM MW MOJB3YIOTCA

CO3/1aTENI KPEATUBHBIX HOMUHAIIU .
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«ITonmurpadonepuBars BBICTYIAIOT B poiu BU3YaJIbHBIX
paszpaxuTenen, T.e. ail-cTonmnepoB (OT aHrJ. eye Stopper — «IOBYILKA JJIst
rjla3a, CpeJCTBO IPUBJIeUYeHUsI BHUMaHuA)» [ Psokckux, 2018].

TpamuumonHo mnonurpadoaepuBaThl MPEACTABISIOT COO0M JTUHEWHBIC
CTPYKTYpBI, T.€. HOMHUHALIMSI BBICTPAMBAETCS KAK BEKTOPHAs LIEMOYKA — CJIEBA
HaIpaso.

MO>KHO TOBOPHUTH O TOM, YTO MpHU 00pa3zoBaHUM MoauUrpadoaeprBaTOB
YK€ CJOXKWJIACh TPAIUIIMS HCIOJIb30BaTh JBa CIOCO0A TaKUX HOMHHAIIMI.
[lonurpadgoaepuBaTel MOTrYyT ObITb OOpa3oBaHbl cOYETaHHEM TpadeM
Pa3IMYHBIX S3BIKOBBIX CHUCTEM, HAlpUMeEp JAaTHUHULBI U Kupwumnsl: Ugolék,
Fitamun, Twonenanoff, — u smeMeHTOB HOBO# M cTapoi opdorpaduu OJHOTO
a3pika. Hanpumep, Kommepcanmv, [ acmpornoms, Cmapwiii Upkymcko.

[TomurpadogepuBaThl MMPOKO HCHOJB3YIOTCS B I0y-Om3Hece. Tak
COBPEMEHHBIE TIEBIIbL, ABTOPBI-MCIOJHUTEIA W MY3bIKAIbHBIE TPOJKOCEPHI
NPUIYMBIBAIOT c€0€ NICEBJOHUMBI, TpapuiecKuil 00K KOTOPBIX IPEACTABIISIET
co00Ol yepeoBaHME 3HAKOB pa3IMYHBIX A3BIKOBBIX cucTteM. Hampumep: Anna
leawuna, 3anoza, Zemgpupa, Maksum. B Ha3BaHUSAX MY3bIKaJIbHBIX ITPOCKTOB,
TEJICBU3UOHHBIX IMPOrpaMM, WHGOPMAIIMOHHHBIX areHCTB TaKXe MOIMYJISIPHO
UCIIOJIb30BAHUE noJurpadoIepruBaToOB: Rockwmexanuxa, Naxanymne,
promonooéaxcs, PROKHHOMUP.

Takue Ha3BaHMS BBIIOIHAIOT HHTpUTYIOLYIO (yHkuuio. Cozmaremnto
BAXXHO TMPUIYMaTh TaKyld KpPEAaTUBHYHDO HOMMHAIIMIO, KOTOpash HMEET
MPOBOKATUBHBIA XapaKTEP W 3aCTABISIET MOPA3MBIILIATE. IHOrIa HOMUHALUSA
HE MOTHBUPOBaHA, 3TO UIpa pajJyd WUIPhL, YTO HE BCErJa SBIAETCS YIAUHBIM,
BeJb 3((PEKT UHTPUTU CHUMAETCS MTHOBEHHO U MPU 3TOM poxaaeTcs 3hPexT
oOManyroro oskunanusi. Hampumep, B Ha3BaHUM pecTopaHa «Houomwvy
co3JaTeiab KpEeaTUBHONM HOMHMHAIUM, YTO COBEPIICHHO OYEBUIHO, XOTEIN
cleyiaTh OTCBUIKY K pomany DEénopa MuxainoBuua J[0CTOEBCKOro, HO Takoe
Ha3BaHUE BBOJUT 4eJOBeKa B 3a01yKJIE€HHE, BOBMOXKHO, JaXKe OCKOPOJISeT U
3aCTaBISAET IPOUTU MUMO.

HeysyanbHoe uepenoBanue rpadeM pa3auyHbIX S3BIKOBBIX CHCTEM
4acTO MCIOJIB3YETCS B CO3JaHUU HA3BAHUM MPOU3BEACHUN COBPEMEHHOMN

MaccoBOM KyabTypbl. COrnacHO OJHOMY M3 TOJIKOBAHHMM, MaccoBas KyJabTypa
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(mamee M. k.) — dheHOMEH, MOJYYUBIIMI PACIPOCTPAHEHHUE B DIMOXYy HAYYHO-
TEXHUYECKOI0 Mporpecca U pa3BUTHS CPEICTB MacCcOBOM KoMMYyHUKauuu. «Ilox
M. K. 1oapa3symMeBaeTCs WIMPOKHUN CHOEKTP CaMbIX pPAa3JIMYHbIX SBJICHUMH,
OPUEHTUPOBAHHBIX HAa MAacCOBYIO AYAUTOPUIO U YAOBJIETBOPSIIONMX €€
noTpeOHOCTH B JI0CYre, pa3BlieyeHUU U oOmeHuu. Yame Bcero kK M. K. OTHOCAT
JUTEpPATYpHbIE  MPOU3BEACHUS  (KOMHMKCHI, JICTEKTUBbI, (DaHTACTHUKY),
NepUoANYECKUE W3JAaHus (KPOME HaydHbIX), KHUHOQUIBMBI, TEJIEBU3UOHHBIC
«MBUIBHBIE OMEPBD», ICTPAJAHBIC LUIATEPHI, MOM-apT U ap.» [Aszumos, Lllykun,
2009]. Hpyrumu crmoBaMH, 3TO KOoMMepueckas (opma pacrnpoCcTpaHEHUs
KYJIBTYPHBIX II€HHOCTEW. MaccoBas KylnbTypa paccyMTaHa Ha OOJIBIIYIO
ayIUTOPUIO U TIOJY4YeHHE NPUOBUIM OT pealu3aluy pa3HooOpa3HbIX (GopM
opranm3zanuu gocyra. lloatomy co3maTenssM Ha3BaHUM KHHODUIBMOB U
MPOU3BEACHUN COBPEMEHHOM MAacCCOBOM JIMTEPATYPbl BAXHO IIPUBJIECYD
norpeouTeneil «o0EPTKOW», KOTOpasi COCOOHA 3aMHTEpPECcOBaTh U IPHUBJICYD
BceoOIiee BHUMaHue. Takoil «00EPTKOM» CIYKUT HE TOJIBKO spKasi 00JI0KKa
KHUTM W KauyeCTBEHHAs peKjaMa KUHO(QWUIbMa, HO W Ha3BaHUE, KOTOPOE
CIIOCOOHO «3aCTaBUTh» MOTEHIMAIBHOIO MOKYNaTels MPUOOpecTH NaHHBINA
MPOJYKT. EcrectBenno, B TaKoun CUTYyaLlUU NONYJISIPHOCTD
nonurpadonaepuBaToB  OyaeT  Bo3pacTaTh.  [Ipumepbl  MCHOIB30BaHUS
nosurpadoiepuBaToB B MaccoBor smreparype: «Ultraguonem» — Ha3Banue
kauru Banepust Bnmamumuposuya 3enenoropekoro, «Ultravapuny — Ha3Banue
KHUTH 3TOT0 K€ aBTOpA.

Em€ omuum mnpumepom mnoaobHoro poxa crtan poman Cepres
CepreeBuua MwuHaeBa «/[yxless wuau nosecmv 0 nenacmosiyem uenosexey.
Ha3Banue 3TOro pomaHa yuTaresib MOKET UHTEPIPETUPOBATH NIO-CBOEMY, HO,
BEPOSATHO, MIEPBOM MBICIIBIO I accounanuu Oyner cieayromas — «be3 mymmy»,
TaK KaK B aHMIMICKOM s3bIke cyhdukc «less» yka3plBaeT Ha OTCYTCTBHUE
CBOMCTBA WJIM KayeCTBa.

BusutHoil KkapTOukoW JHO00OTO CpelcTBa MaccoBOM HHMOpMauu
ABJIsieTCS ero Ha3BaHue. «OHO nmpuodpetaeT GPYHKUHIO PEKIAMHOTO UMEHH, YTO
0OyCIIOBIMBAET MCIOJIb30BAaHUE B MEANAHA3BAHUSIX SIBICHUM, XapaKTEPHBIX IS
peKiIaMHOM KOMMYyHUKauum» [Pskckux, 2018]. ABTOpbl HOMUHaLU

MOHMMAIOT, YTO COBPEMEHHBIM MeAHapbIHOK — 3TO cdepa KECTKOU
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KOoHKypeHUnu. MmenHo mno3tomy B CMU 1mmpoko pacnpocTpaHEHbI
nonurpadoaepuBatel. [IpuMepoM  MOXKET CIOyXKUTb Ha3BaHUE Ta3eThl
«DEJIOBOM INTEPEC», koTopoe 00pa30BaHO ¢ TIOMOIIBI0 TpadeM JTaTHHHITHI
U KUPWUIMIIBL, NpUYEM HMMEHHO B TaKOM TOpSIKE: cHaydaiga rpadeMbl
JATUHUIIBI, OHU HAYMHAIOT CJIOBA, MOTOM rpadembl Kupuiuibl. KitoueBoe
CJIOBO Ha3BaHUS — CJIOBO «HUHTEpECy», mnoiurpadojepuBaius 3TOT HHTEpPEC
MOJOTPEBAET, BO3HUKACT «UHTPUTYIOMHH dHPEKTH.

To e HabII0/1aeM B TAKUX KPEaTUBHBIX HOMUHAIUSAX, KaK: « Pronegme.
Ilpogheccuonanvno o wnegpmuy, «Proankozonn: 6e3 mughos u getikosy,
«S0Synvku, unu Buumanue — na eepx!y, «Proosuswcenue». ¥ popmanta «Pro»
€CTh HECKOJIbKO TOJKOBaHM. [lepBoe 3HaueHUe U3 uanoMel « Pro and contray,
TO €CTh «3a W MPOTHUB», BTOPOE — 3HAUEHHE MPHUCTABKU «IIPO-», TPEThE —
JaTuHAUIEH OGOPMIICH PYCCKHUU TpemIor «mpo». Hy)KHO HEMHOTO BpeMEHH,
4yTOOBl TPaMOTHO cuHuTaTh HHpopmanuio. Ho wuHOrga MOryr BO3HHKHYTh
BOIIPOCHI, pPa3HbIe BapUAHTHl TOJIKOBAHUA OJHOW O TOM K€ KpPEaTuBHOM
HOMMHAIIMU, €CJIK 3TO HE 0COOEHHO MPO3PAYHO.

MOXHO CHOPUTH O TOM, XOpPOIIO 3TO WM TI0X0. MOXKET ObITh,
uHpopMaIuio o OuU3Hece JIydlle MPENnoJHOCUTh 0€3 3TOM UIrpbl, KOTOpas He
BCErJa OJHO3HAYHO BOCIpHUHUMAETCs. Takasi Urpa WM <JIOBYIIKA JUISl TJ1a3»
TOYHO OyJIeT ompaBaaHa s HOMHMHAIIUM, CBA3aHHBIX C WHAYCTpHUEH
pasBiedyeHut. [lonmurpadonepuBaTbl MCHONB3YIOTCS B CO3JaHUU Ha3BaHUU
kade, pecTopaHoOB, MarasmHOB, TOPTOBBIX IIEHTPOB, KJIYyOOB M TakK Jajee.
Hanpumep, Azuamet, HHlawnvikoff, Vanuns, Fapw, Zasxcueanxa.

B Ha3BaHUAX 00BEKTOB TOPOJIa, IPEUMYIIECTBEHHO Kade U peCTOPaHOB,
4acTO BCTPEYAIOTCS AHTPONOHUMBI, UMEIONME Pa3HyI HaMpaBICHHOCTh M
UTPAIOIIME OMPENEIEHHYIO POJIb B KU3HU 3TOTO HACEIEHHOTO MMYHKTAa UIIA BCEU
cTpaHbl. Tak, Ha3BaHUSI PECTOPAHOB, HATMCAHHBIE C TBEPILIM 3HAKOM Ha KOHIIE,
Hanpumep Cypukoss, Iadanosw, [lywkunv, Yexoesb, — 3TO CUTHAI TOTO, YTO B
ATHUX 3aBEACHUSIX HOBOE COUETAETCS C Tpaauuuen. HacTo gaxke MHTEPhEPHI ATHX
3aBEJICHUN M KYXHSI MOTPYXKAlOT MOCETUTENICH B aTMoc(epy TOro BpPEMEHH,
KOrJa XWJId 3TU JoAu. Takoe Ha3BaHHE, KOHEYHO, MPUBICYET BHUMAHUE
MOTEHIIUAIBHBIX KJIMEHTOB, 033JaYUT UX U 3aCTABUT MOPA3MBIIUISATh, YTO K€

TAaKOI'0 MHTCPCCHOT'O €CThb B O3TOM PCCTOPAHC W ITOYCMY OH IIOJYYUII TAKOC
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Ha3BaHue. [logoOHOE OTCTYIIEHHE OT TPAAUIIMOHHBIX opdorpadhuiaeckux HOpM
JIFOJTM 3aMEeUaroT ObICTpee: OHO MPUTSATHBACT B3IJISA, MHTPUTYET, HO MHTPUTA HE
TOPMO3UT BOCIIPUATHE, a, CKOpEe, CTAHOBUTCS TOTYKOM K JCUCTBUIO. ITOT
npuéM SIBISIETCS MOIIHBIM WHCTPYMEHTOM MAaHUIYISAINU CO3HAHHWEM. JIaBpbl
nodeauTeNs JOCTalTCS HE TOJIBKO TOMY, Yel ToBap KaueCTBEHHEE, HO U TOMY,
KTO CMOXKET JIy4Ille TIPEACTaBUTh ero myosuke [Psokckux, 2018].

Takum 00pazom, ISt CO3MaHMS XOPOITeH peKJIaMbl U OO PETEHUS yCcTiexa,
MapKETOJIOTH TPHUIYMBIBAIOT 3aIIOMUHAIOIIMECS CIIOTAaHbl M1 MOJTHBIC Ha3BaHMSI,
KOTOpBIC TPUBJIEKAIOT HOBBIX MOoTpeOuTeneii. OMHUM W3 TAKUX aKTyalbHBIX
crtoco0O0B CO3/ITaHUs KPEaTUBHBIX HOMUHAIIUM SBIIETCS MOoaUTrpadoaepuBanms,

KOTOpaia € KaXKIAbIM I'0JJ0M «Ha61/1paeT O60pOTBI.
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POLYGRAPHODERIVATIVES AS A TREND GAINING
POPULARITY IN THE FORMATION OF CREATIVE NAMING UNITS
Nikitina A.H., Fuks M.A.
Russia, Irkutsk, Irkutsk State University

Summary. The article deals with the application of polygraphoderivation in
advertising discourse, mass media, and modern literary texts. In addition, this article
analyses the methods of forming polygraphoderivatives. The illustrative material
includes examples of language games that utilise polygraphoderivatives, which are
not always perceived unambiguously. The article may be useful for students in the
liberal arts, as well as for anyone interested in the expressive resources of
contemporary Russian language.

Keywords. Polygraphoderivation, mass culture, advertising name, creative
naming unit, visual stimuli.

VJIK 811.111
JTUAJTOT'MIYECKAS MOJEJTb KOMMYHUKAIIUU B
MEJIUATEKCTAX C TEMATHYECKOW JOMHUHAHTOMN
CLIMATE CHANGE
Ipockypuuna JI. B.

Poccus, 2. Upxymck, Upxkymckuii eocyoapcmeenHblil yHugepcumem

Pe3rome. B crtatbe paccmarpuBaeTcs peam3aus JIHAIOTHYECKON MOJETN
KOMMYHHKAIIMd B MEIHATEKCTaX, MMOCBAMIEHHBIX IPOOJIEME HM3MEHEHHs KiMMara
Climate Change. AHanu3upyrOTCs CIIOCOOBI peaM3aliy THAIOTMYHOCTH B Meua-
auckypce. BeicBeunBaercs hakTop agpecara, KOTOPBIN B YCIOBUSIX JTUCKYPCHBHOTO
MEIUANPOCTPAHCTBA CTAHOBHUTCS AKTUBHBIM YYaCTHUKOM KOMMYHHKAITHOHHOTO
nporecca. OTMEUaeTCs HaIMYMe KaK KOHCTPYKTHBHBIX, TaK M MAHHITYJISTHBHBIX
dbopM amanora, 4To OCOOCHHO aKTyalbHO B KJIMMAaTHYECKOM JUCKypce. Jlemaercs
BBIBOJI O BaKHOCTH MOJCIMPOBAHMS JUajora Kak MexaHu3ma (HOpMHpOBAHHS
9KOJIOTHYECKOT'O CO3HAHUSI.

KioueBble cJjoBa. MeauarekcT, IHAlOTHYECKas MOJEIb, H3MEHCHHE
KJIMMaTa, KIMMaTH4eCKui JUCKYPC, aapecar, IKOJOTHIECKOe CO3HAHME.

M3MeHeHue KiauMMaTa CTajlo IEHTPaJbHOM TEMOW TIIOOAIBHOTO
WH(POPMAITMOHHOTO TPOCTPAHCTBA, (OPMUPYS YCTOMYMBYIO TEMATHYECKYIO
nomuHanty B Memuaauckypce XXI Beka. Ilepexon k umdpoBsiM popmaram
KOMMYHHUKAIIMU TOBJIEK 3a cO00H TpaHchopmaluio Mojeneld B3anMoIeHCTBUS

MCKAY YYaCTHHKaAMHU IOUCKYpCa: OT MOHOJIOI'a KYpHAJIUCTa HJIHU yqéHOFO — K
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MHOTOYpOBHEBOMY JHAJIOry C ayauTopuen. Jluanoruueckass MoOJAEIHb
OKa3bIBa€TCsl OCOOEHHO PEJIEBAHTHOM MPHU OCBEIICHUU CJIOKHBIX TJI00ATBbHBIX
npooisiem, Takux kak Climate Change, mocKoJbKy IpejnoiaracT He nepeaady
TOTOBOTO 3HAHMS, a COBMECTHOE O0CYK/IEHHE, HHTEPIPETAIIUIO U JCHCTBUE.

Juanormyeckas MOJIeIb KOMMYHHKAI[MH, OCHOBaHHas Ha UJIEAX
M. M. baxtuna, npeamnonaraeT HajJu4ue MHOXECTBA I'OJIOCOB, TOUEK 3PEHMUS,
CMBICJIOB, KOTOpBIE COCYIIECTBYIOT B paMKaxX OJHOIO KOMMYHUKATHBHOIO
npoctpaHncTBa [baxrtun, 1997]. B MennakoHTEHTE qualOru3anus paclupseTCs
U BKJIIOYAET Takue PopMbl, Kak:

o MHTEPAKTUBHBIA quaior (o0patHas cBsa3b OoT ayautopun) [McQuail,
2010; Castells, 2009];

o MEKTEKCTOBBIM TUANOT (B3aUMOJICHCTBUE MEXKLy MEIUATEKCTaMU)
[baxTun, 1997; Fairclough, 1992];

° UJICOJIOTUYECKUIM  quanor (KOH(JIMKT TO3UIUA B JUCKYypCe)
[Habermas, 1984; Van Dijk, 1998].

B ycnoBusix nngpoBbix miatrgopm, TAKUX KaK COLIMAIbHbIE CETH, OJIOTU U
MOJIKACThI, JTMAJIOT CTAHOBUTCS HE TOJBKO BEpOaIbHbIM, HO U BU3YyaJbHbIM,
ayIualibHbIM, CHMBOJIMYECKUM.

MeuaTtekcTbl 4acToO CTPOATCS IO TPUHIIMIY MOJMIOra, B KOTOPOM
UHTETPUPYIOTCS Pa3IM4YHble MHEHHSI (PKCIEPTOB, MOJIUTUKOB, AKTUBUCTOB,
noyib3oBatenei), co3maBas dpdexkt obcyxnenus. KomMeHTapuu M peaxkiuu
MOJIb30BaTENE CTAHOBATCS YacThIO CaMOro MeauaTekcTra, (GopMupys
TOPU30HTAJIBHBI KOMMYHUKAIIMOHHBIA JaHAMAPT U «peau3ys CcTpaTeruu
MO3UTUBHOTO WJIM HETaTUBHOTO PEarupoBaHHs Ha COJECPKaHUE COOOICHUS
[[TonosiH, 2020: 240].

Ha nepeceuennn xaHpoB (HOBOCTH, KOMMEHTApUH, HHTEPBbIO,
COI[MAJIBHBIA PENopTaXxK, OT3bIBbI, penoctel U napyrue) [Temuukosa, 2016;
[Ipom, 2022] dopmupyercss HOBasi pUTOpPHKA KIMMATHUYECKOTO Jualiora,
MTO3BOJISIFOIIASI OXBaThIBATh HIPOKYIO ayJIUTOPHIO. Hanpuwmep,
JOKyMEHTaJIbHbIE (PYIBMBI C MHTEPAKTHUBHBIMHU JJIEMEHTAMH WJIM WHTEPHET -
POJIMKH C «OAKOJOTMYECKHUMH YEJUICHDKAMM») CTAHOBATCA IUJIOIAAKAMU IS

MacCCOBOI'O OKOJIOTHYCCKOI'O BOBJICUCHM .
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AJNTOpUTMBI  COLMAIBHBIX CETE€ BIUAKOT HA TEMAaTUKYy JUalora,
MpoABUTasl ONPEACHEHHBIE CMBICIBL JlMamor CTaHOBUTCS HE  TOJIBKO
YEeJI0BEYECKUM, HO M «anroputmuueckum» [Hazapos, 2020] — ympasnsieMbIM
JIOTUKOH TUIaThOPM.

Kimmmarunueckui IUCKYpC OTJIMYaeTCs BBICOKUM YPOBHEM
UJICOJOTUYECKONW TOJSPU3ALMHA: OT HAyYHOIO0 KOHCEHCYCa MO0 JBUKCHUS
kiuMmatuueckoro ortpunanus (climate change denial). Juamor 3mech
npuoOpeTaeT 4epThl KOHQIMKTA, T/Ie KaKaas CTOPOHA CTPEMUTCS YTBEPAUTH
CBOIO TTO3UIIMIO KaK €IUHCTBEHHO BEPHYIO.

Kpome TOro, 4acto HMCHOJIB3yeTCs MCEBAOAUANOT: CO3MAETCS WILTHO3US
BOBJICUEHHOCTH ayJUTOPUHM, HO 0€3 peasbHOM BO3MOKHOCTH MOBIHUATH Ha
MOBECTKY WJIM U3MEHUTH IMOJUTUKY. Tak, Hampumep, MAPKETUHIOBbBIC

KaMIIaHUU C «3eJEHBIM» MO3UIMOHUPOBAaHUEM (greenwashing) MaHUTTYIUPYIOT
HKOJIOTUUECKMMM HACTpOeHUsIMU, cp.: Water companies in England «use

greenwashing playbook to hide environmental harm» [Laville, 2025] —
BooocHnaboicarowue komnanuu 6 Auenuu «npubeearom K 3e€leHOMY Ruapy,
YmooOvl CKPLIMb 8PE0 OKPYHCAIOWEl Cpeoey.

CoBpemeHHbIE MeIUamIaTGOpPMBbl CIIOCOOCTBYIOT BKIIOUEHHIO ayTUTOPUU
B OOCYXJICHHE JKOJIOTHYECKONW TEeMaTHKH, co3naBas dQ(PEeKT AUaTOrHIHOCTH
Ja’K€ B MOHOJIOTUYECKHUX TEKCTaX.

Ha mnoprane BBC Future Planet perynsipHo myOJHMKYHOTCS cTaTbu 00
U3MEHEHUHU KIIMMAaTa C BO3MOXXHOCTHIO KOMMEHTHUPOBAHUS U TOJIOCOBAHMUS, T/1€
MOJIb30BAaTEIM MOTYT COTJIACUTHCS, HE COIVIACUTHCA WA JOMOJIHUTH TOUYKY
3peHus aBropa. OT0 (GOPMHPYET WHTEPAKTHBHBIA KOMMEHTApWUM, PacIMpss
TpaHUIIBl aBTOPCKOTO TeKcTa. Tak, aMepUKaHCKUN MHCaTelb-POMAHUCT
Jlxonatan @paH3eH CO3/aeT OOpaTHYIO CBS3b C YUTATEISIMU ISl OTKPBITOTO
pasroBopa 00 oT4assHMH W MpoOieMax W3MeHeHus kiaumarta, cp.. «\What if we
stopped pretending?» [Franzen, 20191 — A wumo, eciu nepecmamo
NPUMBOPAMbCAL.,

B nmoxymenrtanpHoM ¢uibeMe «Breaking Boundaries: The Science of Our
Planet» ¢ ywactmem OpuTaHCKOrO BeAyIlero M HarypaiaucTa J[dBunma
ATTEHOOPO ¥ IIBEJICKOrO0 YYEHOT0 U CIEUHAIUCTa MO YCTOWYMBOCTH

okpyxatronein cpenpl FOxana PokcTpéma, quaior pa3BUBAETCS MEXAY YIEHBIM
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U ayauTopued. VHKIIO3UBHOE YHOTPEOJICHHE JIMYHOTO MECTOMMCHHS We,
OPUTSHKATEIBHOTO ~ MECTOMMEHHUsT  OUl,  BBICTyHaloliee Kak  «CHTHal
WJUJIOKYTUBHOW YCTaHOBKM Ha COBMECTHOCTH» [CuHenbHUKOBa, 2014: 256],
moMorasi aBTOpy co3jaBaTh d(PGEeKT eAMHCTBA B3TJISIIOB, a TaKKe COMUXKAThH
OLICHKA W UJCOJOTUYCCKHUE IO3MIIMU aJpecaHTa W ajapecaTta B KOHTEKCTE
HEOOXOIMMOCTH M3MEHCHUS IUIIECBOro moBeAeHus, cp.: ... and still we are not
moving in the right direction — ... u msl 6ce ewe ne dsudxcemcst 8 nPABUILHOM
nanpasaenuu; It is about our future — Peus uoem o nawem o6yoywem, All is not
well with our planet — He sce xopowo ¢ naweti nnanemoii; AS We increase our
pressure on Earth, we are now crossing irreversible tipping points — I7o mepe
Mo20, KaK Mbl yeeauuusaem Haule oasienue Ha 3emuio, Mvl cetiuac nepecekaem
Heobpamumvlie mouku Hesozspama; The future is in our hands — hyoywee 6
Hawux pykax. [lpomo3umuu ¢ CEMaHTHUKOW pa3pylmieHUs YKa3bIBalOT Ha
poOJIeMbl, Kay3UpPOBAHHBIC JEATEIHHOCTHIO YEIIOBEKA, M C TOCIEICTBUSIMHU
KOTOPBIX TIPHUXOJUTCS CTaJKuWBaThcs ceruac (irreversible, no sign of any
wildlife at all, playing with fire, climate crisis) [Attenborough, 2021].
OMHOBPEMEHHO BHJIEO COMPOBOXKAACTCS aKTUBHBIM OOCYXACHUEM, (popMUpys
MTOJTFJIOT BOKPYT HAYYHOTO COJCPIKaHUA.

Knumarnyeckre MEIMaTeKCThl 9acTO COYETAIOT HECKOIBKO (hOpMaTOB,
4TOOBI BOBJICYh PA3HBIC BO3PACTHHIC U COIMOKYIBTYPHBIC TPYIIIIBL

Hampumep, B TikTok nHaOpanu mnomymsipHOCTh BHAECO C XEIITErOM
#ClimateAnxiety, e TOAPOCTKH OOCYKIAIOT CBOU CTpPaxd TO TIOBOIY
OyIyIero mjaaHeThl. DTH KOPOTKHE POJUKH BBITOJHSIOT (DYHKIIMIO JIMYHBIX
IPU3HAHUH, HO OJHOBPEMEHHO OTKPBIBAIOT JUCKYCCHIO — B KOMMEHTAPHIX
Apyrue TOJIb30BATEIM JIETSATCS ONBITOM, COBETaMH, YyBCTBaAaMU. YTOOBI
AMOIIMOHAIBHO BOBJICUb AYIUTOPHIO, aBTOP BUACOPSIA TIEPEUNCISAET MMPOKUN
CIEKTp HEraTUBHBIX YYBCTB, CBA3aHHBIX C TEMOM M3MEHEHUsS Kiaumara. cp: Do
you ever feel sad, anxious, scared, angry, overwhelmed, depressed or helmless
because of climate change? — Bwul Kko20a-nuOyob uyecmeosaiu 2pycms,
becnoxoticmgeo,  cmpax,  310Cmb,  NOOABIEHHOCMb,  O0enpeccuro Uil
OecnomMowHOCmsb U3-3a U3MeHeHus: Kiumama. MexaHu3MOM UHTEPAKTUBHOCTH
BBICTYITAIOT HMMIIEPATHBHBIC BBHICKA3bIBAHMS, HAIlCJICHHBIE HA MOOYKJICHHE
anpecata Kk ¢popmupoBaHuio «eco-anxiety» (follow frontlines, activists; spend
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time outside unplugged from your devices; engage with solutions-oriented
media outlets; take reasonable steps in your life; fight for climate) [Wood,
2023].

AJTOPUTMBI COLIMAIBHBIX CETEH HE TOJBKO (OPMUPYIOT «ITYy3bIpU
GunbTpOB», HO U BIUSIIOT Ha (GOPMBI KOMMYHHUKAIlMU, B TOM YHCIE
IUAJIOTUYECKUE.

B akocoobmecTe Twitter «Fridays for future» wucmonb3yroT MOCTHI
(nHpOpMaLIMOHHBIE OJIOKHM), B KOTOPHIX YUACTHUKHU MPOJIOJKAIOT MBICITH JAPYT
Ipyra, JENsSTCS CChUIKaMU, BCTYHalOT B Jie0aThl. Tak co3maéTcs HEeTMHEHHBIN
MEIUATEKCT, PA3BUBAIOUMICA IO MEpEe IMOCTYIUIEHHUS HOBBIX apryMeHTOB. B
OJIHOM U3 TaKUX MOCTOB aBTOP KPUTHUKYET "3eNEHbIN" 00pa3 MBEICKOU JIECH O
MPOMBIIUICHHOCTH MW YTBEPKAAET, 4YTO 3asBICHUS O €€ DSKOJOTMYHOCTHU

SBISIOTCS 0oOMaH4uuBBIMH, cp: The Swedish forest industry is unsustainable. The
bitter truth about the so-called "green" forestry in Sweden is explained in this

new documentary, watch it! — [llgeockas necnas npomvliuieHHOCTb
Heycmouuusa. lopvkas npasda 0 mMaxK HA3bIBAEMOM «3€1€HOM)» JIeCHOM
xossiicmee 6 [llseyuu 0OvscHAECMCsL 6 IMOM HOBOM OOKYMEHMANbHOM (puibme,
cmompume ezo [The Swedish forest, 2021]. ABrop moOykmaer uuTaTeneu
IOCMOTPETh JTOKYMEHTaIbHBINA (priibM (Watch it), KOTOpbIi pacKpbIBacT MPaBIy
O peaJbHOM TIOJIOKEHHUU JeJ. SI3bIKoBasi €MHMIIA C HETATHBHBIM OLICHOYHBIM
noteHiaaom (bitter truth) paso0nayaer HECOOTBECTBHE MEKIY CO3JaHHBIM
UMUJDKEM U Pa3pyLIMTEIbHBIMU MPAKTHKAMH.

Paznen komMenTapueB Ha YouTube 1moj TakMMHU BHIACOPOTUMKAMH, KaK
«Causes and Effects of Climate Change» ot National Geographic, ctanoBUTCS
MECTOM JIMAJIOrOBOTO B3aMMOJCHCTBUS: 3PUTEIH MOJBEPralOT COMHEHHUIO,
Pa3bICHSIOT WJIM JaXe OCIAapUBalOT Hay4dHbIC YTBEPXKIACHHS, CO37aBas
Pa3BHBAIOIIYIOCS METa-AMCKYCCHIO TI0J] OCHOBHBIM KOHTEHTOM. Tak, OJWH W3
aBTOPOB KOMMEHTApPHs MPU3bIBAET HE CPABHUBATH JIFOJIEN C PAKOBOM OITYXOJIBIO
(do not say humans are a cancer). BUHOBHHMKOM 3KOJIOTHYECKOTO KpH3HUCa
aBTOP HA3bIBACT MOJCPHU3AIINIO, MACCOBYIO MHIYCTPUATHU3AIMIO U KYJIBTYPY
noTpeOCHUA. APryMEHTATUBHBIA TMOTEHIIMAI KOJHWYCCTBEHHOHW OIIEHKH,
SBJSIFOINCHCS  «3HAYMMBIM ~ 3JICMCHTOM  aKCHOJIOTMYECKOM  CTpaTeruw,

npuMensieMoit B aprymentanuun» [[ynera, 2002], criocoO0CcTBYET CONMMKEHUIO
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CMBICJIOBBIX ITO3MIIMIA aBTOpa U aapecara., cp: The Cars and computer that you
use to live your modern life were created by factories that emit greenhouse

gases and require the mining of resources that shift the surface — 4demomo6unu
U Komnsvlomepbsl, Koniopble 6bl UCnojibzyeme ons ceoell coepejweimoﬁ IHCU3HU,
ObLIU  CO30AHbL 36160061]!41/1, Koniopbolie 6bl6paCb16ai0m napHuKoevle ca3vl U
mpebyiom 000bluU  pecypcos, KOmopvle UMEHSIOm No8epXHocmb; The
electricity we use for all our mechanical processes are mostly created by
burning fossil fuels — Srexmpuuecmso, xomopoe movr ucnonvzyem ons 6cex
HAWux MmexaHudeckux npoyeccoe, 6 OCHOBHOM 6blpd6€lWlbl€Cl€WlC}Z nymem
CorCueanusl uckonaemo2o monauea. B KapTHUHY MHpa aApccara BHCAPACTCA
MCHTAJIbHAasA MOACJIb ITOBCACHUA, HICHHOCTHBIM OPUCHTUPOM KOTOpOﬁ ABIISACTCA
3alMTa IUIaHETHL.. BaXXKHOCTHP M HEOOXOOAMMOCTH IEHMCTBUM II0 OTHOLIEHUIO K
Ooyayiemy IJIaHEThI OKCIINIUPYETCS cpeacTBaMu JICOHTUYE CKOU
MOAAJIBHOCTHU AOJIZKEHCTBOBAHUA U H€O6XOI[I/IMOCTI/I — MOAAJIbHBIM IUJIarojiom
must, cp.: ... the human race as a whole must sacrifice many of its wants and
desires and basically live with less in order to leave a smaller environmental
impact —... uejoeedecKkas paca 6 uyeiom 00J11CHA noatkcepnmeosamsb MHO2cUMU
CeOUMU IHCENARUAMU U CMPEMIECHUAMU U 6 OCHOBHOM JHCUmb C MEHbUIUM,
ymobbl 0KA3bIBANMb MeHbllee 8o30elicmaue Ha okpycarouyio cpedy [Causes
and Effects, 2017].

Knumatudeckuit TUCKype XapakTepusyercsi 00ph0oii 3a MHTEPIIpETaIUI0
pC€aJlbHOCTH, 4YTO 0COOEHHO 3aMETHO B IIOJIEMHUKE MCXKAY AKTHUBHUCTAMH H
ckentukamu. OOpallieHHe K IKCIEPTHOMY 3HAHHUIO M ONOpa Ha JOBEpUE K
ABTOPUTCTHOMY MHCHHUIO HaIlpaBJICHBI Ha YCHUJICHHUC BJIMAHHUA MCIUATCKCTOB,
dbopMUpyOLIMX B CO3HAHUU ajpecaTa MOJIOKUTEIbHYIO WA OTPULIATEIbHYIO
MOACIN KIIMMATHUYCCKUX U3MEHEHUM.

B wunrtepBbto The Guardian wm3BecTHbli kinmaTosnor Tum @DmdHHEpH
00CYXaeT MOCJIEACTBUSI UBMEHEHHUS KIIMMAaTa U MO J4EPKUBACT HEOOXOIUMOCTh
CPOYHBIX ACHCTBUM NI JOCTHXKEHHUS HYIEBBIX BbIOpocoB kK 2035 romy 0Oe3
UCITOJIB30BaHUS KOMIICHCAIIMOHHBIX MEXaHU3MOB, cp:. The celebrated scientist
and conservationist on the federal election, the world at 3C hotter, and why he
IS ‘very hopeful’ humankind will survive the climate crisis — Mzsecmnotii

VUeHblll U 3AUWUMHUK OKpYJcaowel cpeovl 0 ¢hedepalbhblx 6blOOPAXx,
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nogvlueHuyu memnepamypsl Ha niaweme Ha 3 epadyca no Lleavcuio u o mom,
nouemy OH  «O4eHb  Hadeemcsy, YMO  YeloBeyecmso  Nepedtcusent
knumamuueckuti kpusuc [Flannery, 2025]. HecmoTpst Ha TspKesble MPOTHO3HI,
VUEHBIA W 3aIMTHUK MPUPOJLI BBIPAKAET ONTUMHU3M JHUCKypcUBOM (Very
hopeful), akTyamusupys TeM caMbIM OLIGHKY HPEIYyBCTBUS, KOTOpas
MPEBOCXOJIUT 0KUJIAEMYIO.

Knumatonor Cons CeneBupaTtHe B uHTEpBbI0 Le Monde moguepkuBaer,
YTO DKCTpEeMalibHble TOTOJHBIC SBICHHS, TaKUE KaK BOJHBI JKapbl H
HABOJIHCHUSI, CTAHOBATCS Bce 0o0Jiee YaCTHIMU M3-3a U3MEHECHUS KJMMaTa, U
MPU3bIBAET K HEMEJICHHBIM MepaM IO COKpPAIEHUIO BHIOPOCOB MapHUKOBBIX
ra3oB, cp: The Swiss climatologist notes that extreme weather events are
becoming commonplace. She fears that tipping points with unpredictable
consequences may soon be reached. — Illsetyapckuti kiumamonoe ommevaem,
Ymo SKCMpeMmanvbHble NO200Hble ABNEeHUS CMAHOBAMCA OObIUHBIM SG/LEHUEM.
Ona onacaemcs, ymo 8ckope mMo2ym O6bimb 00CMUSHYMbl KPUMUYECKUEe MOYKU
¢ Henpeockazyemvimu nocieocmsusmu [Garric, 2024].

Takum o0pazom, Tuamoruyeckas MOJAEIb B MEAHATEKCTaX, OCBAIIEH HBIX
W3MEHEHHIO KJIMMara, JEMOHCTPUPYET KakK TMOTEHIMal Uil pPa3BUTHUS
YCTOMYHMBOM  3KOJIOTUYECKOM KOMMYHUKAIIMM, TaK W  YI3BUMOCTb K
MaHUyIAIusIM. Hacrtosumii nuanor — 3To He mpocto ¢opma, a Crocod
MBIIUICHUS, TIPEToIaratomii Mpu3HaHUE JIPYroro, OTKPHITOCTh K COMHEHHUIO,
KOOIEpalMi0 B CO3JJaHUU CMbIcia. B yCHOBUSAX KIMMaTHUYECKOIO KpHU3HUCa
MeramiaTpopMbl CTAHOBITCS HE TOJIBKO CPEACTBOM Iepenadyu uHGopMalui,
HO U MPOCTPAHCTBOM KOJUIEKTUBHOM peduiekcuu u aeiicTBus. [IpuBeaéHuble
pUMEPHI MMOKA3BIBAIOT, YTO JAUAJIOTHYECKass MOIeab B MmeauaTekcrax o Climate
Change He TOJIBKO HIMPOKO paclpOCTpaHEHAa, HO U MOJBEPKEHA 3HAUUTEIHHBIM
TpanchopMalusIM B 3aBUCUMOCTH OT >KaHpa, IIaTdhopMbl U UEC0TOTHUUECKOTO
KoHTeKcTa. [loyiMHHBIA Jguanor cnocoOeH CcrnocoOCTBOBATH (POPMUPOBAHUIO
HKOJIOTUYECKU OTBETCTBEHHOI'O IOBEACHUS, TOTJa KAaK MaHUMYJISATUBHBIA —
Ha000pOoT, 0CIabIeT JoBepue U hparMeHTUpyeT 00IeCTBeHHOE MHeHUE. Taxk,
KPUTUUYECKOE OCMBICIICHHE AUAJIOTUYHOCTU CTAHOBUTCS BaKHBIM JTallOM B

dHAJIN3C MCIUANCKYpCa 9KOJOTMYE€CKOM TEMaTHUKHU.
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DIALOGIC MODEL OF COMMUNICATION IN MEDIA TEXTS
WITH A THEMATIC FOCUS ON CLIMATE CHANGE
Proskurnina L. V.
Russia, Irkutsk, Irkutsk State University

Summary. The article examines the features of the dialogic model of
communication in media texts with the topic Climate change. The study discusses
methods of implementing dialogicity within media discourse. The paper brings into
focus the communicative role of the addressee in mediadiscourse. Of particular
concern in the study is the coexistence of both constructive and manipulative forms
of addressor-addressee interaction, which is relevant in climate discourse. The
conclusion stresses the importance of genuine dialogue as a mechanism for shaping
ecological consciousness.

Key words. Media text, dialogic model, climate change, climate discourse,
media linguistics, ecological consciousness.

YK 81-2
META®OPUYECKHUE MOJAEJIN B PENIPESEHTAIIMN KOHIEIITA
INFLATION B AHI'JIOA3BIYHBIX MEJUATEKCTAX
CemenoBa T.U., lllopcToBa K.A.

Poccus, 2. Upxymck, Upkymckuii 2cocyoapcmeeHnnblil yHugepcumem

Pe3rome. B cratbe paccmarpuBaercs MeTaopuueckas HHTEpIpeTauus
UHQISAIMN ¥ €€ PEeNpe3eHTaIUs B aHTJIOs3BIYHOM MeIHuaaucKypce. BeIIBIsAOTCS U
OTMCHIBatOTCA MeTadopudeckue moaenu, akryamm3upytomme konment INFLATION.
Breinensitoress  mpoayktuBaeie  mozenn  INFLATION IS HUMAN  BEING,
INFLATION IS LIVING BEING, INFLATION IS MOVEMENT UP, INFLATION
IS MOVEMENT DOWN, INFLATION IS VEHICLE.

KawueBble ciaoBa. 3aroiioBok, Meradopa, wmerapopudeckas MOJCIb,
MEIUATEeKCT, KOHIICTIT, HHOIISIISA
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B coBpemeHnHOM OpuTaHCKOM 00IecTBEe MHQISAINSA BRICTYAET OJHOW M3
HanOosiee OCTPO OOCYKITAEMbIX COLMATbHO-?PKOHOMUYECKUX BOIPOCOB,
JIOCTHTHYB PEKOPAHBIX TOKa3aTeleld 3a TOCIEeIHHE TOJbl. ITOT (EeHOMEH
OKa3bIBa€T 3HAYMTEIHHOE BIUSHHE HA PA3JIMYHBIE ACTEKTHI KU3HU TPaKJIaH
BenukoOpuTanuu, B TOM YHCJE MPOUCXOIAT U3MEHEHUSI B CTPYKTYpE S3bIKa,
MOCPEJCTBOM KOTOPOTO 3TO SIBICHHE OCMBICIISIETCS U OOCYXKIaeTCsA. AHamu3
MeInaTeKCToB OpuTaHckoro m3manus The Guardian mo3BOJISIET MPOCIEAUTH,
KakKuM 00pa3oM C MOMOIIBIO SI3BIKOBBIX CPEJICTB (hOPMUPYETCS OOIIECTBEHHOE
MHEHUE 1 BOCIIpUATHE UHOIAUUU U co3AaETCs €€ MeAUIHBIN 00pa3 B MacCOBOM
CO3HAaHWU  TOTpebuTeneil.  SI3pIkoBast  pempe3eHTanus HWHQISUUUA B
aHTJIOS3BIMHOM MeEIUagucKypce MHororpanHa. (Ocoboe BHHUMaHHE MOXKHO
YIEIUTh MEXaHu3MaM €€ MeTadOprUIEeCKON MHTEPIPETAIUN.

3aroioBOK B MEAMATEKCTE BBIMOJHSACT KIIOYEBYIO PO B CTPYKTYpe
pEJeBaHTHOCTH, cOUeTas B cede cienyronme QyHKINu:

HOMMHATUBHYIO (0003HAUYECHUE TEMBI),

nH(pOopMaMOHHYIO (TIepeaada CoAaep>KaHusi OCHOBHOTO TEKCTA),

aTTPaKTUBHYIO (IPUBJICUCHUE BHUMAHUS ayTIUTOPHUH),

NoOyIUTENbHYIO0 (MOOUIM3AIIMS YUTATEIHCKOTO MHTEPECA U PEAKIIUN ).

3aroJoBKM  OTJMYAKOTCS  JAaKOHMYHOCTBIO, OSKCIPECCHBHOCTBIO U
OpUEHTAllMENl HAa HIMPOKYI0 ayIuTOPUIO, YTO OOYCIIOBIMBAET CHEUU(PUKY HX
SI3BIKOBOTO O(pOPMIICHUS.

B wuccienoBaHuuM S3bIKOBOrO MPEICTABICHUS HUHOIALMU OCOOYIO POJIb
3aHUMAET TEOPHsI KOHIENTYalbHON MeTadophl, KOTOpas MO3BOJSET OCMBICIISTh
coliepkaHUe aOCTPAKTHOIO KOHIIENTAa Ha OCHOBE COJEPKaHUA KOHKPETHOTO.
Metadopuueckytro natepnperanuo uH@usimuu xopmx Jlakodpd odbsacHseT
npumepom Inflation robbed me of my savings [Lakoff, 1980], B kotopom
UHQISIUS OCMBICISETCA KakK IpaOuTellb, aBTOP BBIACIAET 3Ty MOJEIb Kak
MeTadopy nepcoHuduKaIu, Wikl aHTpornoMoppuyro metadopy.

AHanu3 HMIMPHUYECKOTO MaTepuana TakKe CBHJIETEIBCTBYET O
npoayktuBHocTy kKorHutuBHo mozaenu INFLATION IS HUMAN BEING, uto
MO3BOJISIET YMUTATENsIM BOCIPUHUMATh €€ KAaK aKTUBHOIO YYacTHUKA
PKOHOMUYECKHX MPOLECCOB, 00JAJAIOUIEr0 YeJIOBEUECKUMH JIMYHOCTHBIMU

IMIpU3HAKaMU:
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Is stubborn inflation taking away any hope for an interest rate cut? [The
Guardian 01.05.2024].

Nudnauus umHTepnperupyercs kak stubborn (ynpsimas), yTo HpuIaér ei
YeJIOBEUECKUN XapaKTep, KaKk OyATO OHA CO3HATEIbHO COMPOTHUBIIACTCSI MEpaM
OOpBOBI C HEll.

['maron push (moarankuBaTh) HamEHsIeT WHQIANIHIO (PU3HYCCKUMU
IIpHU3HAKAMH YCJIOBCKA, ITIOATAIIKHBAIOIICTO J'IIOI[Gﬁ K IIOUCKY AOIIOJIHUTCIIbHOI'O
HMCTOYHHKA JIOXOJI0B, M TOOYKIaeT N CTBOBATD:

Reeves warned UK inflation will push public sector unions to seek higher pay
rises [The Guardian 17.02.2025].

I/IH(I)J'IHI_II/ISI KakK COI_II/IaJ'IBHO-BKOHOMI/ILIeCKI/Iﬁ (beHOMeH BBI3BIBACT TPCBOT'Y,
OECIOKOMCTBO, MOPOXKIAET CTpax OT MPEACTOSIMX MOCIEACTBUM M Tepen
OynyummM. Majio KTO OCTaeTcsi paBHOIYIIHBIM K CUTYallMH, IO3TOMY HAaUYMHAET
HCIIBITBIBATH PA3JIMYHBIC SMOIIUH. B takom ClIy4dac I/IH(I)JIEILII/IH CTAHOBHUTCA YIKC
HC IMPOCTO 3KOHOMHWYCCKHUM SABJICHUCM, 4 HACTOAIMM YYaCTHHKOM IIPpOLCCCa U
BBICTYIIAET JIaX€ B POJIU 3JI0TO CYIIECTBA, KOTOPOE CIIOCOOHO HaHECTH Bpead. B
CICAYIOMMX 3aroJIOBKax IIPOCICKHUBACTCA TCHACHIUA HAACICHUA I/IH(bJ'IHHI/II/I
XdpaKTCPUCTUKAMU, INPHUCYIIUMH YCJIIOBCKY HJIM XHBOTHBIM, YTO ITO3BOJISCT
BeIieuTh MeTtadopuueckyro monens INFLATION IS LIVING BEING:

Rise in chocolate prices could spook shoppers this Halloween [The Guardian
18.09.2024].

['maron spook (ucmyraTb) OOBIMHO acCOUMHUPYETCS C Tpu3pakamMu. B
aHAJIM3UPYEMBIX 3arojoBKaxX HHQIAIUS MeTa)OpUUYECKU HHTEPIPETUPYETCS
KaK HCYTO Iyraromec, MHUCTHYCCKOC, YTO 0COOEHHO YMCCTHO B KOHTCKCTC
X3110yHrHA.

B crnenyrommem mpumepe riaron bite (KycaTh) mpencTaBiseT HHOIALUIO
KaK arp€CCHMBHOI0 XHWIIIHHUKA, KOTOpBIP'I MOJKCT aTaKOBaTb U IPHUYHUHATDL 00JIb
ouzHecy:

Lift prices, find your niche or shut: Australian cafes face tough choices as
inflation bites [The Guardian 26.06.2024].

bopsba ¢ uH(pasumeit, KOHTPOJIb HaJ HEW MeTaPOpHUUECKU CPAaBHUBAETCS
C CUTyallueH, Korjga HeooXoauMo 00y31aTh KPyTOil HpaB JIOMAAN U YCMUPHUTH
ee (to curb a horse):
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Governments advised to cut public spending or raise taxes to curb inflation
[The Guardian 25.06.2023].

Ota Metadopa UHTEpNpPEeTUPYET UHOIISIUIO KaK HEKYIO CUITY, KOTOPYIO
HY)KHO YCMUPUTb U JIep’KaTh IMOCTOSIHHO ToJ KOHTpoineM. Takoe
npeicTaBieHue 00 HMHQIISIUKM  TOAYEPKUBAET €€ JAUHAMUYHOCTD U
HENPEeACKa3yeMOCTb.

Nudnauus BeicTymaeT B KauecTBE Bpara, 4TO HAaXOJIUT OTPAKCHHE B
mozenu INFLATION IS ENEMY. TI'maronm beat (moOemuth) HajaemseT
UHOISAIUI0 YepTaMU MPOTUBHUKA B 0010, KaKk Oy/ITO 3TO Bpar, KOTOPOTO HY>KHO
MoOeIUTh:

UK workers must accept lower pay deals to help beat inflation, says Bank
ratesetter [The Guardian 07.02.2024].

['maron fight (6opoThcs) mpencTabiaseT WHOIAIUIO KaK MPOTHBHUKA, C
KOTOPBIM BEIETCS CpakeHUE, HO Mo0e/a elle He O/IepKaHa.:

UK can’t say ‘job done’ on fighting inflation, says Bank of England’s Huw Pill
[The Guardian 07.02.2025].

OnuceiBass MWHQIANMIO KakK JKUBOE CYIIECTBO, aBTOPHI  cTaTei
MeTaOpHUUECKU BBICBEUMBAIOT €€ CIIOCOOHOCTh BIMSATH Ha KU3Hb JIIOJIEH,
BBI3bIBATh CTpaX © OECHOKOWCTBO. OTO TakKXKe CO3/1aeT  OIyIICHUE
HEOOXOAUMOCTH OOphOBl ¢ MHOIAIUEH, YTO MOXKET CIOCOOCTBOBATH
GhopMUPOBAHUIO OOILIECTBEHHOTO MHEHHUS U MTOJUTHYECKON TTOBECTKH.

JluHamMudeckuii xapakTep WHQISIITUOHHBIX IPOIIECCOB JICKUT B OCHOBE
OCMBICIICHUS] UHQJISIMU KaK )KMBOTO CYIIECTBA, CIIOCOOHOTO K MEPEMEILICHUIO B
npocTpaHcTBe, nmoatomy ciaeayromas moaens — INFLATION IS MOVEMENT
UP:

UK inflation jumps to 3%, reducing chance of early interest rate cut [The
Guardian 07.02.2025].

['maron jump (moJCKakWBaTh) HaJAENIeT UHQISALUHUIO CIOCOOHOCTHIO K
PE3KOMY ABUKEHUIO, JIeNIasi €€ YEM-TO HEMPEICKA3YEMbIM H aKTUBHBIM.

US inflation ticks up in December and remains above Fed’s 2% target rate
[The Guardian 15.01.2025].
I'maron tick up (ciierka mogHUMATBHCS) MOTYEPKHUBACT €€ MOCTEIICHHBIC

NU3MCHCHMUA.
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Nudnsauus MOXKET HHTEPIPETUPOBATHCS KaK JBMXKCHHE BBEpPX [0
Ol'[pe,Z[CJ'IéHHOPO nmpeacia:

November inflation rises to 2.3% amid speculation over pre-election interest
rate cut from RBA [The Guardian 08.01.2025].

I/IH(bJI;IuI/I;I OCMBICIISIETCS KaK OOBEKT, JBUTAIOIMUCS II0 HaIpaBJICHUIO
Buu3 — INFLATION IS MOVEMENT DOWN:

Chances of November interest rate cut jump, and pound falls, as UK inflation
drops to 1.7% — as it happened [The Guardian 16.10.2024].

['maron drop (mamath) HajgeaseT MHEOIAIUIO XapaKTEPUCTUKONH 00BEKTa,
KOTOPBIM CHUKAETCS, KaK MaJarolMi TpeaIMeT.

HaI[eHI/Ie TOXKC MOKET IIPOUCXOAUTH OO Ol'Ipe)leJ'IéHHOPO npeacia, 0O 4em
ceuzerenberByet raron fall (mamarte):

UK inflation falls below 2% for first time since 2021 in boost to Rachel Reeves
[The Guardian 16.10.2024].

['maron dip wHTepnpeTupyer HHQIANUIO Kak HEOOJBIIOE BpPEMEHHOEC
CHUKCHUC:

US inflation dipped in July as Federal Reserve expected to cut interest rates
[The Guardian 14.08.2024].

CHmwxkeHne UHQIAIUA TPAHCIUPYETCA TakKXKe dYepe3 TeMIlepaTypHYIO
meTtadopy:

People have been saving more, thanks to pay growth and cooling inflation, but
they need to feel the benefits [The Guardian 29.12.2024].

Metadoprudeckoe ocMbICIeHUE HWHGIAIUUA B TEPMHUHAX JBMIKCHHUS I10
BEPTHUKAJIM NPCACTABIIACT I/IH(l)JISIIlI/IIO HC IIPOCTO 3KOHOMHNYCCKHM ITIOKA3aTCJICM,
a JUHAMUYECKUMM IIPOLIECCOM, KOTOPBIA BEAET cel0sT Kak >KUBOU OpTaHus3M,
MOTOK WJIU ABMXKYIMUCS OOBEKT. ITO MOAUYEPKUBAET €€ HEMOCTOSHHOCTh U
HENPeACKa3yeMOCThb, 32 KOTOPOU TpeOyeTCsl MOCTOSIHHO CIEIUTh, YTOOBI OBITh
I'OTOBBIM K U3BMCHCHUSAM.

Cnez[y}omaﬂ BBIACJIICHHAsA KOTHUTHUBHasA MOACIIb I/IH(bHHHI/II/I COACPIKUT B
KadyecTBe c¢epbl HUCTOYHHUKA TPAHCIOPTHOE CPEJICTBO C JIBUTaTEIeM —
INFLATION IS VEHICLE:
Trump trade wars are slowing global growth and fuelling inflation, says OECD
[The Guardian 17.03.2025].
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I'maron fuel B 3mawenmm “supply vehicle or machine with fuel”
(3ampaBuTh MalMHy) MeTaQOPUUYECKHU MPEACTABISIET TOMIMBO AJI1 MH(IALNHY,
YTO YCKOpSET €€.

Nudrsamams, kak 1 Mammaa, MOXKeT HaOMpaTh CKOPOCTh:

Inflation picks up speed after Trump promised to ‘rapidly’ bring down prices
[The Guardian 12.02.2025].

Bank of England faces bumpier road after inflation accelerates [The Guardian
19.02.2025].

JIBU>KEHHUE C YCKOPEHHMEM COKpaIllae€T BpeMsl JIBUXKEHUS B JIOpore, a B
MeTadOpUIECKOM CMBICIIE YCKOPSIET HETaTUBHYIO JUHAMHUKY YKOHOMHYECKOM
CUTYallWH.

[TpoBeA€HHBIN aHATU3 3ar0JI0BKOB MEIUATEKCTOB OPUTAHCKOTO M3JIaHUS
The Guardian mo3BOJSET CAENATh BBIBOJ O MHOTO00Opa3suu MeTadOpUUIECKHUX
MOJIeJIeH, KOTOPbIE UCTOJIB3YIOTCS JUIsl pENPE3CHTAlMU KOHIIENTa NH(IIALNY B
aHTJIOSI3BIMHOM  Meauaauckypce. MHGIAIMS OCMBICIUBACTCA Yepe3 MNPU3My
O’KMBJIEHHBIX 00pa3oB, UTO JAEMOHCTPUPYET HCHOJIb30BAHUE TAaKOTO Ipuema
Kak repconrpukanus. Tak HHQIAIUS HAACISIETCS SMOIIMOHAIBHOM OKPACKOH 1
BBICTYITACT B POJIM HEMPEJICKA3yeMOro SIBJICHUS, KOTOPOE TPEOYEeT MOCTOSIHHOTO
HaOmrofeHus. lVcmonp3oBaHHBIE B 3arojioBkax MeTadophl MPHUBICKAIOT
BHUMAaHUE YMUTATENs, BBI3BIBAIOT Yy HEro OECMOKOMCTBO U 3acTaBiSIOT
MPUHUMATh OIpEJIeICHHbIE Mepbl OOpbObl W 3ammMThl. TakuMm oOpa3zom,
MetadopudecKkas penpe3eHTanss WHQISIUA WrpaeT 3HAYMMYI0 pOJib B
co3maHuu e€ obpaza B MAaCCOBOM CO3HAHUU W B MHTEPIIPETALMU COCTOSHUS
PKOHOMUKHU HA TEKYIIHUH JCHb.
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METAPHORICAL MODELS IN THE REPRESENTATION OF THE
CONCEPT OF INFLATION IN ENGLISH MEDIATEXTS
Semenova T.1., Shorstova K A.
Russia, Irkutsk, Irkutsk State University

Summary. The paper considers metaphorical interpretation of the concept
INFLATION in English mediatexts. The study highlights and describes metaphorical
models shaping the image of inflation. Of particular concern in the paper are
productive models INFLATION IS HUMAN BEING, INFLATION IS LIVING
BEING, INFLATION IS MOVEMENT UP, INFLATION IS MOVEMENT DOWN,
INFLATION IS VEHICLE.

Key words. Headline, metaphor, metaphorical model, mediatext, concept,
inflation.

V]IK 81-2
OCOBEHHOCTHU UHTEPHET-KOMMY HUKAIINN
(HA IPUMEPE AHIJIOSI3BIYHBIX COIIMAJIBHBIX CETEWN)
Coaoaxora E.B., IIankoBa A.JI.

Poccus, 2. Upxymck, HUpkymckuii 20cyoapcmeeHHblll YyHugepcumem

Pe3wome. B crathbe paccmarpuBaeTcs MOHITUE MHTEPHET-KOMMYHHUKauu. B
IIEHTPE BHHUMAaHUWS HAxXOJATCS JIMHTBUCTHYECKHE OCOOEHHOCTH aHTJIOS3BIYHON
MHTEPHET-KOMMYHHUKAIIMKM Ha MPUMEPE pECypcoB ceThu MHTEpHET, OTHOCSAIIMXCS K
COLIMATILHBIM CETAM. Y IeNIIeTCs 0CO00€ BHUMAHUE TPaMMATUY€CKUM U JIEKCHUECKUM
OCOOEHHOCTSIM.

Kawuesbie cioBa. HTEpHET-KOMMYHUKALMs, CeTh VHTEpHET, MHTEpHET-
A3BIK, S3BIKOBBIE OCOOCHHOCTH.
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HccnenoBanne MHTEPHET-KOMMYHHUKAIIMH ABIISIETCS BECbMa aKTyaJIbHOM
TEMOM B NOCHEAHUE TroAbl. bonblas 4acTh KOMMYHHKAMd B COBPEMEHHOM
oOIllECTBE TPOUCXOJUT MMEHHO uepe3 JaHHYK0 CETh. Hoctyn
uHpopmarimonHort cetu VHTepHET CBOOOACH /JIsA BCEX IMOJb30BaTElie Ha
CErOJHAIIHUM  JIeHb, UYTO TakKe  OOBACHSIET  PacIpOCTPaAaHEHHOCTH
MCIOJIb30BaHUSI UHTEPHET-KOMMYHHUKAIIUM BO BCEX CTpaHax Mupa. MHTepHeT-
KOMMYHUKaIUS OTJINYAETCA JTUHAMUYHOCTBIO, KOMMYHUKATHBHBIM
MHOT000pa3rueM, WHTEPAKTUBHOCTHIO U MMEET CBOM OCOOBIN S3BIK, KOTOPBIU
OBICTPO aJanTUPYETCS K W3MEHEHUSM, IPOUCXOJSAIMM B COBPEMEHHOM
oOriecTBe.

N3ydenne A3BIKOBBIX OCOOEHHOCTEW oOmeHus B cetu MHTepHeT
BBI3bIBAET MHTEPEC Y MHOTMX COBPEMEHHBIX HMCCJIEI0BATENCH, U CYILECTBYIOT
pa3HbIe MOAX0/Ibl K UHTEPIPETALINU MOHSATUSI HHTEPHET-KOMMYHUKAIIUH.

E.A. buprokoBa paccMaTpruBaeT HHTEPHET-KOMMYHHUKAIIMIO KaK OOILeHUE,
CBS3aHHOE ¢ Tiepenaueid MHGOpPMAIIMKM TOCPEJICTBOM KaHaloB MHTepHeTa.
JlanHas mepejaya MPEAnoJiaraeT MCIOJIb30BaHUE CTAHJIAPTHBIX MPOTOKOJIOB
npeaocTaBieHuss U ooMeHa nngopmarueit [ buprokona, 2014: 79].

Cormacno T.H. KonokonpleBoil, HWHTEPHET-KOMMYHUKALUA — 3TO
oM (PYHKIIMOHANBHOE OOIIGHUE B JJEKTPOHHOW Cpeae, MId KOTOpPOIo
XapaKTEepHbI JTUCTAHTHOCTh, OINOCPEIOBAHHOCTh, MYIbTUMEIUWHOCTh (M Kak
CJIE/ICTBHE, TOJIUKOAOBOCTh COOOIIEHHH ), TUIIEPTEKCTYaIbHOCTh, pa3HOOOpa3ue
JUCKYPCUBHBIX U >KAHPOBBIX BOIUIOIICHUN, a TaKKE€ BO3MOXKHOCTH IIMPOKOIO
BApbUPOBaHUA MO IMapaMeTpaM MEPCOHAIbHOCTH/MHCTUTYLIMOHAIbHOCTD
[ Konokonbuesa, 2011: 13].

Jlns onucanust oOmeHUss B ceTu HHTEpHET CYILECTBYIOT W Jpyrue
TepMUHBL: BUpTyalibHas komMmyHukanusa (E.W. T'opomiko, 2005), snekTpoHHas
komMmyHukanus (A.B. Cokonos, 2001) u apyrue.

YuuteiBas 0COOCHHOCTH HHTEPHET-KOMMYHHUKAIIUU BBIJICISIFOT UHTEPHET-
S3bIK KaK OTJEJIbHOE SIBIICHUE, JIJII KOTOPOrO XapaKTEepHa CBOS JIEKCHUKA U
(dpazeosiorus, OTIMYHAsI OT €CTECTBEHHOI'O HAIIMOHAJIBHOTO S3bIKa, KOTOpas
00OCHOBBIBAE€TCSI TEM, UTO T[JIABHBIM MPHUHIIMIIOM HUHTEPHET-KOMMYHUKAIUU

BBICTYIIACT ILCJIb H3JIOKHUTb MAKCHUMYM I/IH(bOpMaHI/II/I 3a MHHHUMAJIBHOC

128



KOJIMYECTBO yJapoB I10 KJIABUIIAM — YKOHOMHS ycuiaui u Bpemenu [Crystal,
2001].
SA3pIKy HHTEPHET-KOMMYHHUKAITNH MPUCYIII ompeeICHHbIE
JUHTBUCTUYECKHUE YEPThI, KOTOPBIC 3aCITYKHBAIOT OTACIHHOTO BHHUMAHUS W
ABIISIIOTCS. OOBEKTOM M3yueHHsi B Hamed pabore. B manHO#l crathe
aHAJIU3UPYIOTCSI OCOOCHHOCTH MHTEPHET-KOMMYHUKAIIUU HAa TPaMMaTUYECKOM
1 JICKCUYECKOM YPOBHSIX.
B mpomecce wuccnemoBaHus ObUIO  BBIIBJICHO TO, 4YTO TIJIaBHOU
OCOOCHHOCTBIO OOIICHUST Ha TPaMMATHYECKOM YPOBHE SIBIISIETCS aKTHUBHOE
HCTIOJIb30BAHUE BOMIPOCUTEIBHBIX MPEIJIOKCHUIM:
“Who’s here after Abracadabra drop?”
[https://youtube/fmC6b6_ovZY?si=0DICCUMalpeiZ5ys].
“OMG, why i cry?”
[https://www.youtube.com/watch?v=Bbf31NiPY-s].
“What’s the name of song which Jamie start to play in 1:20:50? Anybody
knows?”

[https://www.youtube.com/watch?v=C55InH_PK3w].

B psine ciaydaeB MOXHO 3aMETHTh MCIOJb30BAaHUE DIUTUNTUUYECKUX

BOIIPOCHUTENBHBIX TPEIOKCHUH, TIABHOW IENbI0 HMCIOJIB30BAHUS KOTOPBIX,
SBJISICTCSI M30ABUTHCA OT JIMIIHUX MOBTOPOB, a TaKXKe OBICTpEE JOHECTH CBOU
MBICJIH IO COOECETHUKA.

OnyIeHrne CJIOB TaKK€ MMEET MECTO M BO MHOTHX ITOBECTBOBATEIBHBIX
MPEIOKEHUSIX:

“So many memories, the nostalgia hit different for the audience.”

[https://www.youtube.com/watch?v=Bbf31NiPY-s].

“Best set of the weekend.”

[https://www.youtube.com/watch?v=Bbf31NiPY-s].
“OMG, why 1 cry?”

[https://mwww.youtube.com/watch?v=1wfamPW3Eaw].

OnyuieHre clI0B B MOAOOHBIX CllydasX HE BEJAET K KOMMYHUKATUBHOMU
Hey/laye, TaK KaK TaKWe JJUTMINTUYECKHE KOHCTPYKIIMH JIETKO MOIAAr0TCs
TpakToBKe. B naHHOM ciydyae, Hampumep, Mbl MOKEM UHTEPIPETUPOBATH KaK:
“There are so many memories, “OMG, why do i cry?”
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https://www.youtube.com/watch?v=C55lnH_PK3w
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[ToOyxaeHne K IEMCTBUIO TOXKE HAXOAUT CBOE BBHIPAXKECHHUE TIPH TTOMOIIH
BOIIPOCUTCIIBHBIX HpeI[J'IO}KeHI/II\/’I. HUx wucnonb3oBaHHuE O6YCJ'IOBJ'II/IBaeTC$I
BBIPAJKCHHUECM BCIKIIMBOCTH K APYIHM Y4YaCTHHKaAM 06H1€HI/I5I B COIMAJIBHBIX
CCTAX:

“would you be willing to share it with me?”

[https://www.youtube.com/watch?v=YDWEz1miall&spfreload=10].

BreipaxkeHue BOCTOpra 4Yacto MPUBOAUT YYaCTHUKOB OOIICHUSA K

HCIIOJIB30BAHUIKO BOCKJIINIATCIIBHBIX 3HAKOB. HHTCpCCHO H TO, YTO B CUTyallUHN
O6HI€HI/I$I B COOMAJIBHBIX CCTAX, IIOJIB30BATCIM 3a4YaCTyr0 IIPCAIIOYUTAIOT
HUCIIOJIb30BATh KAaK MOXHO 60J'II>HI€€ KOJIMYECTBO BOCKJIMIATCIBbHBIX 3HAKOB.
IT10 OGYCJ'IOBJII/IBaeTCSI TEM, 4TO B OTJIIMYHC OT YCTHOﬁ pe€dn B HMHTCPHCT -
KOMMYHHUKAIIUHU OTCYTCTBYCT MHTOHAIMS, JIOTHICCKOC YAAPCHUC, 11aY3bl, TCMII
U pUTM PCUYH, U I10JB30BATCIIM CTPEMATCA AOHCCTH CBOM SMOLMHM KadK pa3 3a
CYET OOJIBIIOTO KOJINYECTBO BOCKJIMIIATCIIBHBIX 3HAKOB.

“JENNIE IS ICONIC FOR THIS ONEH! LEGIT THIS WHOLE
SET/PREFORMANCE WAS FIRE!! LOVE YOU!ll HAIL QUEEN JENNIE
SUPREMACY!!!!”

[https://www.youtube.com/watch?v=cdeKX7cs-r0].

BI:qua)KeHI/Ie BMOHI/Iﬁ CBA3AHO W C AKTHUBHBIM HCIIOJIB30BAHUEM B
COHNAJIBHBIX CECTAX MG)KI[OMCTPIﬁI
“Wow very nice”

[https://mwww.youtube.com/watch?v=Bbf31NiPY-s].
“HAAHAHAHAHAhahahahahahahahAHHAHAHAHAahahahahahhaHAHAa
hahahahahhhaAHAHHAHAHAHhahahahahhAHHAhaha i bet 200 euros you
are from the united states™.

[https://www.youtube.com/watch?v=hd3KsL9010q].

PaccmoTprM 0COOCHHOCTH MHTEPHET-KOMMYHHKAITMU Ha JIEGKCUYECKOM
YPOBHE, XapaKTEpPHBIMU SBISIIOTCS CJEAYIOIME SIBJICHUS: aOOpeBuanus,
yceueHue, KOHTaMHUHAIMs, apUKCcaIs, dpPaTUBbI, HEOJIOTH3MBI.

K ab0peBuaiiny OTHOCAT COKPAILEHHBIE 3JIEMEHTHI CJI0B, KOTOPhIE ObUIH
oObeMHEeHBI B 0J1HO coueranue: 10x (thanks), abt (about), ADL (all day long),
AFAIK (as far as | know), AFAIR (as far as | remember), AFK (away from
keyboard).
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https://www.youtube.com/watch?v=YDWEz1mia1I&spfreload=10
https://www.youtube.com/watch?v=hd3KsL9oIOg%255D

K ycedenuto oTHOCAT ciioBa, 00pa30oBaHHBIC MTyTEM COKPAILCHUS CJIOBA:
acc (account), amin (administrator), Anon (anonymous), apoc (apocalypse),
awk (awkward).

K kxoHTamMuHammum OTHOCUTCS CIOCOO CJIOBOOOpa3OBaHMS, B paMKax
KOTOPOTO CJIOBa 00pa3yloTCs CTSDKEHUEM OCKOJIOYHBIX 3JIEMEHTOB CJIOB: brofie
(pa3zHOBHAHOCTH cenipu, caenaHHas ¢ Japy3bsmu), bromance (brother +
romance) (Onu3kue APYKECTBEHHBIC OTHOIICHUS MEXIy IBYMs APY3bSIMH),
bropinion (brother + opinion) (MHEHHE Ballero XOPOILEro Apyra),
Chickenatarian (chicken + vegetarian) (4enoBeK, KOTOpbIH HE €CT HUKAKOTO
Msica, KpOM€ KYpUHOTO).

[Ton addukcanuedt mpUHATO MOHUMATh CIOCOO 00pa30BaHMS CIIOB C
nomMouipio adhPukcos, npucoeaHeHne aPPUKCOB K KOPHIO HIJIM OCHOBE CJIOBA:
fashionista (4emoBek, COCpEeIOTOUCHHBIA HA CTHIIC, CICIANMHA 3a MOCACAHUMHM
tpeHaamu), homie (homebody) (cBoii mapens/cBost aeBuonka), hubby (husband)
(My>XEHEK).

K »spparmBaMm OTHOCSAT TpaMMaTHYECKH HEMPaBUIbHO HAaIMCAHHbBIE
CJIOBa, KOTOpHIE, TE€M HE MEHEe, MOHITHHI C MepBOro mpoureHus. Takue
VIIPOIICHUS HAIMMCAHUsSI CJIOB SBISIFOTCS CIICICTBUEM PKOHOMHHU BpeMEHH: WUt
(what), dat (that), da (the), bruh, broseph (brother).

Heosnoru3mbl BKITIOYAOT B ce0s HOBBIC MOHATHS M Ipeametsl: anglo-
klaxon (rpoMKHe aHIJIONOBOPSIIME JIIOIU, OOBIMHO aMepHuKaHIlbl), bicurean
(OTHOWICHUS MEXJy MsCOeJaMHM M Bererapuanmnamu), Dbirthvegan (demogexk,
KOTOPBIM HHUKOIJAa HE €1 Msca, BererapuaHelr] ¢ poxiacHus), car sandwich
(cuTyanmusi, B KOTOpOM MaIllMHA 3acTPeBaeT MEXKIY JBYMS OONBIIMMHA
Ipy30BUKAMHU, Tpeiliepamn).

[IpoBeneHHBIN aHaNW3 MO3BOJISET 3aKIIOUYUTH, YTO OCOOCHHOCTH SI3bIKA
WHTEPHET-KOMMYHHUKAIIMHU TIPEJICTABIICHBl HAa Pa3JIMYHBIX YPOBHSIX S3BIKOBOM
CUCTeMBL. [ paMmaTHUecKWe U JICKCHYECKHE OCOOCHHOCTH HWHTEPHET-
KOMMYHHUKAIIMU OOYCIIOBJICHBI BBIPAXKCHHEM OMOIMH M OIIEHOK, a TaKke
HEOOXOJIMMOCTBIO HCIIOJB30BaHUS DJKCIPECCUBHONW Tpaduku, JTEKCUKH W
cuHTakcuca. [[puuanHOW aKTMBHOTO HMCIIOIB30BAaHHUS B WHTEPHET-COOOIICHUSIX
COKpalieHui u al0OpeBHaTyphl SBIAETCS CTPEMJIGHHE IOJb30BaTeNeH

COIIMaJIbHBIX ceTen BbIPA3UTH TY WX MHYIO MBICJIb B MAKCUMAJIBHO KpaTKOfI u
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IIPU 3TOM HEOOBIYHOU PopMe, a TaKkKEe CTPEMIICHHUE BBIPA3UTh CBOKO CUMIIATHIO
WJIU, HAIPOTUB, aHTUNIATUIO K OOBEKTY BHUMAHMUS, MAKCUMAaJIbHO OPUTHHAJIBHO,
TEM CcaMbIM, JIOOMBasiCh JIIOOBU C €ro CTOPOHBI WJIM € TOTOBHOCTH
MPOTUBOCTOSTH, 1I0Ka3aTh COOCTBEHHYIO MPABOTY H T.II.
NHTepHeT-KOMMYHUKAIIUST OPUEHTUPYETCS, TJaBHBIM 00pa3oM, Ha
HEMPUHYKJICHHOE BBIPAXKEHUE MHEHUS WU MPEAJIOKEHHUS, a MOTOMY aKTUBHO
OMUPAETCS HAa PAa3rOBOPHYIO, SKCIIPECCUBHYIO MO CBOEMY XapaKTepy, JEKCHUKY,
Mpexe BCEero, (Ppa3eosiorvio U CIEHT, a TakKe OOYCJIOBIIEHA CIy4allHBIMU U
npeHaMEepPEHHBIMU ONMOKAaMK B HATMCAHUU CJIOBA M MCMOJIb30BAaHUU 3HAKOB

IIPCIIMHAHM .
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FEATURES OF INTERNET COMMUNICATION
(BASED ON THE MATERIAL OF ENGLISH-SPEAKING
SOCIAL NETWORKYS)

Solodkova E.V., Papkova A.L.

Russia, Irkutsk, Irkutsk State University

Summary. The article discusses the concept of Internet communication. The
focus is on the specifics of the use of the English language of Internet communication
carried out on the examples of Internet resources related to social networks. Particular
attention is paid to grammatical and lexical features.

Keywords. Internet communication, Internet, the language of Internet,
linguistic features.

YK 81’42
JJEKCUYECKHME OCOBEHHOCTH PATUYECKHUX KAHPOB
B PEJIMTT'MO3HOM JAUCKYPCE
(HA MATEPHAJIE ITPA3JIHUYHbBIX ITIO3APABUTEJIBHbIX

COOBIIEHUN)

Tumoxuna JI.P.

Poccus, . Kpacnosapck, Kpacnospckuii 2ocyoapcmeennniil
neoazocuyeckuti ynusepcumem um. B.I1. Acmaghvesa

Pe3rome. B crarbe paccmarpuBaroTcsi (daThueckas KOMMYHHKAIMS Kak
BAKHAS COCTABJISIIOIIAS PEIMIHO3HOTO JucKypca. darnueckas KOMMYHUKALWA
Mpa3IHUYHBIX TO3/IPaBUTENbHBIX COOOIIEHUI NPEICTABIICHA JKaHpaMu: 00OpalleHHe,
No3JpaBjieHUe, MoXKeJaHue, OrjaromapHocTh. Ha Mmarepuane XpUCTHAHCKUX M
MYCYJIbMAHCKUX MPa3AHUYHBIX TO3PABUTEIBLHBIX COOOIICHUN OCYIIECTBISETCS
aHAJIN3 JIEKCUYECKUX CPEICTB, YHOTPEOIIEMBbIX B JKaHpax (PaTUueCKOTO OOILEHHUS.
Onpenensorcss OCHOBHBIE TEMAaTHMYECKHE DJEMEHThl JKaHpPOB  OOpalleHus,
NO3JpaBjieHusl, IMoXeJdaHuss M  OnaromapHocTH. JIeKcuueckue CpencTsa,
ynoTpeOsieMple B (aTHUECKOM KOMMYHHMKAIIUH, SIBISIOTCS KJIUIIUPOBAHHBIMHU
€IMHULAMU, L1eJIb KOTOPBIX - CO3JaHUE UYBCTBA EAUHEHUS. T eMaTH4ECKUE AIIEMEHThI
NPEACTABJICHbl PEJIUTHO3HBIMU M 3€MHBIMU uAesIMU. Pa3nuuusa B ymoTpeOiaeHUu
JEKCUYECKUX CPEACTB U TEMAaTUYECKUX DJIEMEHTOB OTMEYaloTcsi B 00JacTH
KOH(peCCHOHATbHON PEIMTMO3HON JIEKCUKA W B MPUOPUTETE MPUHAMICKHOCTH K
«MBI-TPYIIIE» JJI1 MYCYJIbMAHCKUX MPa3IHUYHBIX M103PaBUTEILHBIX COOOILIECHH.

KiroueBble ciaoBa. Pemuruosselii guckype, darnueckas KOMMYHUKAIVS,
Opa3JHUYHOE  MO3JpPAaBUTEIILHOE  COOOLIeHHe, oOoOpalleHue, MO03/IpaBJcHUE,
MoXeJanue, 01aroJapHoOCTb.
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Llenp wumccienoBaHuWsT —  PACCMOTPETh  JIEKCUYECKHE  CPEACTBA,
yrnotpeodsieMble B KaHpax (aTH4ecKoro oOUIEHHSI B PEIIMTHO3HOM JIMCKYpCE,
ONPENIETUTh TEMAaTHYECKHUE JJIEMEHTHl >KaHPOB OOpaIllCeHUs, MO3PABICHUS,
NOXKeJlaHUsI U 0JaroJapHOCTH B MPa3AHUYHBIX MO3/IPABUTEIBHBIX COOOIICHUAX
JABYX aBpaaMUYeCKHX KOH(PECCUI - XpUCTUAHCTBE U HUCIaMe.

Penurno3Hslii IUCKYpC SIBISIETCS 3HAUUTENBHO PUTYAIU3UPOBAHHBIM, KAK
B aCIeKTe OOPSTHOCTH, TaK U B ACMEKTE YNOTpPeOeHUs S3bIKOBBIX cpeacTB. K
OCHOBHBIM 0COOEHHOCTSIM PEIUTHO3HOTO IUCKypca OTHOCSIT
KJIUIIMPOBAHHOCTh,  MOBTOPSIEMOCTh,  YTO  CO3Ja€T  OMPEICICHHYIO
IPeICKa3yeMOoCTh U YINOPSA0YeHHOCTh o0menus. darndeckas KOMMYyHUKAUS
SBIISICTCSI HEOTHEMJIEMBIM 3JIEMEHTOM PEJIUTHO3HOIO OOIEHUS B CHIIY CBOEH
KOHTAKTOYCTaHABIMBAIOIIEH (QYHKLIHH.

TpamuunonHo  ¢arudeckoe  OOLIGHME  paccMaTpPUBAJIOCh  Kak
HEeUH(GOPMATHUBHOE, «IIYCTOE», HAIpaBICHHOE Ha COOJIOJCHUE TPUHILIMIIOB
BEXJIMBOCTH, Ha COOIIOJIEHUE PUTYaTU3UPOBAHHON CTOPOHBI KOMMYHUKAIIMH.
CaMmble paHHUE JIMHTBUCTUYECKHE UCCIEA0BaHUs (aTUKU OTMEUEHBI B paboTax
b.ManrHoBCKOTro, KOTOPBIM MpU3HaBad 3a (PaTUKONW (PYHKIIUIO «yCTAaHOBJICHUS
U TIOJIepKaHNUSI KOMMYHUKATUBHOTO aKTa, YyBCTBA COLIMAIBHOM COMIAPHOCTH
U COIMaNbHOTO camocoxpaHeHus»» [Malinowski, 1946: 296]. P.O. fko6coH,
BBIIEISIST (paTUUYECKYIO (DYHKIMIO SI3bIKa CPENU Ba)KHEWMIIMX, ONMPEEIsul LENU
(daTnueckoil peuu B 3aBUCUMOCTH OT CTETEHU OJIM30CTH YYACTHUKOB SI3BIKOBOM
KOMMYHHKAIIMU — OT MPOLECCAa 3HAKOMCTBA 10 MPUBBIYKH K 0OMEHY MHEHUSAMU
[AxoOcon, 1963].

T.I'. BuHOKYp BbIACHSECT JBa KOMMYHUKATUBHBIX HAaMEpPEHUS:
coobuieHue u obuieHue. [Ipu peanuzanum HaMepeHHs: COOOILEHUS TPOUCXOAUT
oOMeH wuHdOpManMed, TpU pean3alui HaMepeHUs OOIICHUS MPOUCXOAUT
KOMMYHHKAIIUS, KOTOpas MpeAcTaBieHa Kak HEMH(POpMaTUBHOE, (aTUUECKOe
obmenue [Bunokyp, 1993: 15].

CoBpeMEHHBIE MOAXOABI B  PA3JIMYHBIM  BUJAM KOMMYHHMKAIIUU
OTJIMYAIOTCSI MEHEE KECTKUM JIeJIeHHeM Ha uHpopmupoBanue u paruky. H.W.
[lynmua otmedaeT, 4YTO JH0OO€ BBICKA3bIBAHUE COJIEPKUT (HAaTHUECKUI
AJIEMEHT, (paTHKa SIBIAETCS «HEOTHhEMIIEMOMN YaCThIO YEIOBEUYECKOT0 OOILEHU S

[[Tymmna, 2024: 1269], B ciiyyae nHPOpMATUBHOTO 00IIEHUS (DaTHUKA TOMOTAET
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peanu3anuu WHTEeHIIMKU uHPopmupoBanus. Kak momaraer P. Hopaksucr,
dbaruyeckas KOMMYHUKAIUS MPEJICTABIAET COOOM «HMCIOJIb30BAHUE S3bIKA IS
BBIPQYKEHHSI YYBCTB WJIM CO3JAaHUSI HACTpOEHHs oOumrenbHOCcTH» [Nordquist,
2024]. DOmonuoHanbHas Harpy3ka BepOadbHOTO OOIIEHWS aBHO MpH3HAHA
JUHTBUCTAMH OJHUM M3 OCHOBHBIX crioco0oB Bo3jeicTBusa [Kapacuxk, 2009;
[ITaxoBckuit, 2008], mpx 3TOM HEBO3MOXKHO MPOBECTH YETKOE Pa3JACICHUE
AMOILIMOHAIILHOTO U PAllMOHAIBHOTO B SI3BIKE.

daTtuueckoe OOIIEHUE B HACTOAIIECE BPEMS pacCMaTPUBAETCS IIMPE, YEM
MPOCTO CPEJICTBO YCTAHOBJICHUS KOHTAKTa, HAMPABICHHOE HA TOJOKUTEIBLHOE
B3auMmozeiicteue. B.b. UepHuk ompenenser (aTHYECKyl0 peyb Kak
«KOOPJIUHUPYIOIIECE CPEACTBO YCTAHOBJIEHUS OCOOBIX OTHOIICHUM MEXITY
ropopsiumM U caymaronmm»  [UYepnuk, 2002: 3]. B.B. [lemeHTbeB,
pa3pabaThIBasi TUTIOJOTHIO (PaTHUUECKUX PEUCBBIX KAHPOB, BBIICISICT )KaHPHI, HE
VAy4IIAIONME W HE YXYALIAIOIME MEXKIUYHOCTHBIE OTHOIIEHUS, KaHPBI,
YXYALIAIONME OTHOLICHUS, W KaHPbI, yIydllarole OTHOIeHUs [JleMEeHThEB,
1999: 47]. H.A. KopHuioBa Ha3bIBa€T TOHAJbHOCTh, HAIMPABICHHYIO Ha
VXYAILIEHUE OTHOILICHUW, 3MaTa)kKHOCThI0, 2 TOHAJIBHOCTH, HAIIPABICHHYIO Ha
VIIYYIICHUE OTHOLICHWH, UHTUMU3aUMUelh. HHTuMu3anus HampabslieHAa Ha TO,
9TOOBI  «CO37aTh WJUTIO3UI0  MEXJIMYHOCTHOTO  JPY)KECKOTO  OOIICHUSDY
[Kopuunosa, 2013: 21]. HNutumuzanus Ttakxke (QopMUpPYET «OUIyIICHHUE
MPUYACTHOCTH, BOBJICUEHHOCTH, MPUHAUICKHOCTU, oOmmHocTU» [Ky3Herosa,
2023: 2].

HccnenoBaren BBIIETSAIOT S3bIKOBBIE CPEACTBA, HAIPABICHHBIE Ha
WHTUMM3AIMIO0, CPEU KOTOPBIX YITOTPEOICHUE JIMYHBIX MECTOUMEHUH, TIPSAMbBIC
oOpallleHus K 4YUTATeNl0, YNOTpeOJeHUEe JIEKCUKHU, BAXXHOU NJisi ayJIUuTOPHUH,
WCMOJIb30BAHUE  PA3rOBOPHOM  JIEKCUKH, MMIIEPATUBHBIX KOHCTPYKIIUN,
obOemanuii uyepe3 Oymymee BpeMs [Koopuk, 2020; Kopuunora, 2013]. Ilo
mHeHuto H.A. IIpokodreBoii (hatuka nogpazymeBaeT HE TOIbKO YIOTpPEOIeHUE
OTHENbHBIX S3BIKOBBIX CPEACTB, HO M CHOCOOBI OpTaHW3allMU TEKCTa
(KOMIIO3UITUOHHO-CTWJIMCTUYECKUE (OPMBI), B YACTHOCTH, (aTUUYECKOE
OOllIeHNE MPOUCXOAUT MPU COJIMIApU3ALINU C AIPECATOM Uepe3 «IMOUCK OOIMX

HHTEPECOB, OOBCAMHSIONMX ITOBEeICHUYECKUX MOTHBOB» [IIpokodneBa, 2016:
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46]. Cpenn pedeBBIX TAaKTHK, CIOCOOCTBYIOIIMX WHTUMH3AIIUM, BBIICISIOTCS
TaKXe OILIEHOYHOCTh U aIpeCOBAHHOCTH OOpAILICHUS.

AHanu3upyeMble  MPAa3JHUYHBIE  TO3JIPABUTEIBHBIE  COOOIICHUS
XapaKTEPHU3YIOTCA HAJTUYUEM 3HAUYUTENbHON (PaTuueckoil yactu. daTuyeckoe
oOlllcHWE HAMpaBJIE€HO Ha CO3JaHhe aTMOC(Ephbl JTOBEPUTEIBHOCTH U
COBMECTHOCTH, UTO SBIAETCS OJHOM M3 KOMMYHHMKATHUBHBIX 3ajad
pPEIUTHO3HOr0 JAHCcKypca. JlaHHAas KOMMYHUKATHBHAas 3ajladya peIAeTcs C
MOMOIIBK)  KIHMIIMPOBAHHOCTU M MPEICKAa3yeMOCTH  KOMIIO3ULIHMU U
JIEKCUYECKUX CPEICTB.

Msbi BbimensieM 4 (aTUUeCKUX >KaHpa B aHAIMU3UPYEMbIX TEKCTax:
oOpalleHre, TMO3/ApaBleHUe, TMOXKelaHue, OnarogapHocTh. llpazgHuyHOE
MO3/IpaBUTEIILHOE COOOIIIGHUE, OCHOBHAs 3ajlaua KOTOPOTO IMO3PaBUTh
BEPYIOIIMX C MPA3JHUKOM, SBISETCA NPEJACKa3yeMbIM U  OXHUIAEMbIM
BepOaNbHBIM CcOObITHEM. bojiee TOro, €ro HaJIUu4ue-OTCYTCTBHUE SIBISETCS
MapKepoOM CTaOWJIBHOCTU pEIUTMo3HOM KapTuHbl Mupa. Kak ormeuaer
E.B. BnoBrHa, «4enoBeK BOCIPUHUMAET MO3JPABICHHUE U IOXKEIAHUE ... KAK
HOPMY, HO C JIPYrol CTOPOHBI, MPU OTCYTCTBUM OKHJAAEMOIO IMO3APABICHUS,
MOXEJaHWsl, aBTOMAaTU3M HOPMAaJIbHOI'O OOINCHUSI HAPYIIAETCS... U YEJIOBEKY,
KOTOPOTO HE TO3PaBIIIH, CTAHOBUTCS, HeKoMdopTHO» [BroBuna, 2007: 9].

MarepralioM ucCCIE€IOBaHUSA BBICTYIHIIM CIEIYIOUME MPAa3THUYHbBIC
M03/IpaBUTEIIbHBIC COOOIIICHUS:

- Ilpa3zanuunas mnpomoBeab npeacenaTens JIyXoBHOro yrmpabieHUs
mycyiabMaH Poccuiickoit @enepanuu TiaBHOoro MydTus meiixa PaBums
[NatinyrnuHa B aenb M anb-Outp — Ypaza-6aiipam B MockoBckoir CoOopHOi
meuetu 30 mapta 2025 r. (nanee — ria.MypTuii)

- IIpasguuunas mnpomoBenb Ipeacenaresiss EAMHONO IyXOBHOTO
yrpasieHuss wmycynbMaH KpacHosipckoro kpas, wmydtus [as3a-xa3para
daTKyJUIMHA 110 CIy4alo npa3aHuka pazroenust U ans-dOutp — Ypaza-0aiipam
30 mapra 2025. (nanee — mydpruit KK)

= [TacxanbHoe mocimanue Cesareumero Ilarpuapxa Kupuna
apXUIAacThIpsIM, TACTBIPSAM, JUAKOHAM, MOHAIIECTBYIOIMM M BCEM BEPHBIM
yagam Pycckoit [IpaBocnaBnoil LepkBu 20 anpens 2025 r. (manee — nmociianue

natpuapxa)
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- CnoBo Cesretimero [larpuapxa Kupuna nepen HadanoM TpaHCIsSUHU
[TacxanpHOTO OOTOCHYKEeHUS M3 Xpama Xpucta Cnacutens 20 anpens 2025 T.
(manee — cJIOBO MaTpuapxa)

- Apxumnacteipckoe cinoBo I'maBel  KpacHospckoW  MHUTPONOIMH,
muTponosuta KpacHospckoro W AYuMHCKOro HUKUTBI 1O OKOHYAaHUU
[NacxansHOro borocmyxkenus 20 anpesns 2025 r. (qanee — MUTPOTOJIUT)

1. Xpuctuanckwe Tpa3gHUYHBIE TMO3JPABUTEIBHBIE  COOOICHUS
COJIepIKaT:

1) oGparenusi:
- yKasplBalIME Ha craryc ajpecara: «Bosmwobnennsie o ['ocmose

HpGOCBSIH_ICHHBIC ApXUuIiacTbipm, BCCUCCTHBIC TIPCCBHUTCPBI W AHMAKOHBEI,

OorosoOMBbBIE MHOKW M WHOKWHH, JOPOTHE OpaThs M cecTpbl!» [mocianue

rnarpuapxaj
-M0JIpa3yMEBAIOIIME  «POJICTBO»:  «Jloporme OparThsi #  CECTPbI»

[MUTpOTOJINT]
-YKa3bIBaIOIME Ha MPUHAIC)KHOCTh K MPABOCIABHONW KOH(ECCHH: «MBI C

BaMU BEPYIOIME OPABOCIABHBIC XPUCTUAHEY [MHUTPOMOJINT |

2) olleHOYHBIE TTpUJIaraTeIbHbIC: «KMOU JIOPOTUEY [CIIOBO NaTpuapxa|
3) OpUTSKATEIbHBIE MECTOMMEHUS: «MOHU JIOPOTHUEY [CIIOBO MaTpuapxa|

4) penuruno3Hble mpuiararenbHbie: «BosmwobneHnHble o ['ocmone

HpCOCBSIH_ICHHBIC ApXUIIaCTbIpy, BCCYCCTHLIC TIIPCCBUTCPBI W JHWAKOHBI,

OoroJitoOuBBIE WHOKW W WHOKWHH, JOPOTHE OpaThs M cecTpbl» [mociaHme

narpuapxaj
MycynbMaHCKH€E TTpa3IHUYHbBIE TO3/IPaBUTENbHbBIE COOOIIEHHUS COJEPKAT:
1) oOpateHus:
- nojpazymeBarome «poJctBo»: «Jloporue Oparbsi u cecTpbl!»
[T.MypTH |
- YKa3bplBalOLUME€ Ha TEPPUTOPUAIBHOE E€OUHCTBO: «YBa)XKacMble

COOTEUYECTBEHHUKHU !» [TI1.MyDTHiA |

- yKa3bIBaIOIIME Ha IMPUHAUIEKHOCTh K OAHOW KOoH(eccuu: «Jloporue

€AMHOBEPIIBI!» [TI.MyPTHH |

2) OlLICHOYHBIC TIpujaraTelibHbIe: «Jloporume W yBaxkaemble OpaThsi U

cectpbi» [MydTuii KK]
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3) mpuTtsKaTeabHbIe MecToMMeHus: «Jloporune Mou OpaThst U CecTphI!»
[rn.mydTHii].

CooOmennst 00enx KOH(EecCHil XapaKTepU3YIOTCS YHOTpeOJIeHHEM
OLICHOYHOM JIEKCHKHU, JIEKCEM, YKa3bIBAIOIMX Ha MPUHAIJIEKHOCTh K OJHOMN
rpyIie (IpUTSHKATENbHbIE MECTOMMEHUS, JEKCEMBbI «pOJCTBAY,
KOH(ECCHOHABHOTO eAnHCTBA). Cpei KOHTPACTUBHBIX JEKCUYECKUX CPEJICTB
Mbl BBIJENIEM YIOTpeOJieHHe JeKceM Juisi O00O3HaueHHs cTaryca B
XpUCTUAHCTBE U PEJIMWTHMO3HBIX  MpUilaraTeIbHbIX B OOpalleHHHU.
MycynbMaHcKue OOpalieHHs HE COAEP)KAT TAaKUX JIEKCUYECKUX CPEACTB B
CBS3M C TEM, 4YTO PEIUTMO3HOE YCTPOMCTBO HE MOJAPAa3yMEBAaET TaKHUX
OopUIHAIBHBIX CTAaTyCHbIX mo3utuil. C Jpyroil CTOPOHBI, MYCYJIbMaHCKHE
oOpalleHus MOTYEPKUBAIOT TEPPUTOPUATBHOE €IMHCTBO MPUXOXKaH, YCUIIUBAs
UJICI0 COBMECTHOCTH KOMMYHHMKAaHTOB HE TOJIbKO KOH(ECCHOHAJIbHO, HO C
TOYKHU 3PEHUS IPAKIAHCTBEHHOCTH.

2.  XpHUCTHAaHCKHE  TO3JpaBieHUs  coAepKaT  nepPopMaTUBLI
npusemcmesyio U no3opasisiio, a TAKKE Hapeuue cepoeyHto:

«CEPACHHO HOPHUBCTCTBYIO BCCX BaC MW HOO3JAPABIAIO»N [HOCJIaHI/Ie

narpuapxal,

«CEPJCYHO MO3APABISAI0 BAaC C HACTYHNAONMM Tpa3aHukoM CBATOU

[Tacxu» [cmoBo matpuapxal,

((C@DJIG‘IHO INO3PAaBJIAI0 BaC, JOPOTIHC 6paT551 H CCCTPhbI, C BCIHMKHUM

npa3aHaukomM Bockpecenus ['ocnoga bora m Cnaca namero HMucyca Xpucra»
[MUTpOTOJIUT].

MycynbMaHCKHUE TO3APABICHUS TaKKE peaju3yloTcs nepPpopMaTUBOM
nozopasasaio. Kpome  TOro, XapakTepHOW  YepTOd  MYCYJIbMaHCKUX
MIO3JIPaBJICHUN SIBIISIETCS JIEKCUYECKOE BBIPAXKEHUE MTPUHAICHKHOCTU K TPYIIIIE
€ANHOBEPIIEB, OOBEAMHEHHBIX PEIUTHO3HON OpraHu3aluen, 4To 0003HavaeTcs
CJIOBOCOYETAHUEM  «OT HMMEHH», 4YTO MOXET JOINOJHATBCS  TaKXKe
CIIOBOCOYETAHUEM «HM OT ceOs JIMUHO», YTO MOAYEPKUBAECT MPUOPUTETHOCTD
«MBI-TPYIIBD I MyCYJIbMaH:

«Or  umenu JlyxoBHOro ympaBileHuss MycynbMaH Poccuiickon

CDGI[epaHI/II/I, BCCTO HAIICTO MAYXOBCHCTBA IIO3APABJIAKD BCCX BAC M BalllUX

138



JOMOYA/IIIEB, Ballld CEMbH C 3aBEPILCHUEM CBAIICHHOrOo Mecsua Pamaman u
HACTYIUICHUEM JIHA Npa3gHuKay [M1.MyQTHii],

«Or  wumenn  EguHOrO  OyXOBHOTO  yIpaBIC€HUA  MYCYJIbMaH

KpacHosipckoro kpast 1 oT ce0s JMYHO MO3APABISAI0 BaC C HACTYIUICHUEM STOTO

3aMeyvyaTeIbHOTO U MOMCTUHE palocTHOrO mpazanukaly [Mmydtuit KK]

3. XpuUCTHAHCKHE TMOXKEJaHUs BbIpAXKAOTCA B (QopMe HMIlepaTuBa C
JacTULIAMU Oa, nycmb, a Takxke ¢ nepopmaruBom orcenaro. lloxkenanus
KacaroTCsl KaK JTyXOBHOHM, TaK U MaTepUaIbHOW *XHU3HU. [lokenaHus 1yXOBHBIX
OJlar KacarTCsl paJloCTHU, YKPEIUIEHUs B Bepe, Ojarojaatu, 3anmThl borom.
[lockenmanusi 3eMHOro IUJIaHA BKJIOYAIOT MHUpP, OJIAromoyiydure, OTCYTCTBUE
KOH(JIMKTOB, BOBMOKHOCTb JKUTh U PA3BUBATHCA:

«Jla momoraer Ham ['ocmoge oOpectu B geHb Cpsartoit Ilacxu wmup

IVIIICBHBINA, PaJOCTh M, KOHCUHO, VKPEIHUThCI B Bepe. JKemaro BceM BaM, MOH

AOPOruc, MmpaBOCIIABHbBIM XpUCTHAHAM W HAXKC JIIOOAM HE OYCHb BCPYIOIIMM,

4yTOOBI M K BallUM CEpJillaM MPUKOCHYJACh pajgocTb Bockpecenus XpucTosa.

OcoOble mosKenaHus MHUpa U 6J'IaI‘OHOJ'IV‘-II/ISI BCCM HaM, BCCMY HaIICMYy HApOAy.

Yto0Obl Bce KOHMIUKTHI, KOTOPHIC B YCIOBHUSX COBPEMEHHOW ITMBHIIM3AIIUH

o0peTaroT OrpOMHYIO OMACHOCTh, YIIUIM B CTOPOHY U YTOOBI HUUTO HE MEIIAJIO

HallleMy Hapoay, Ja U BCEM HapojaM 3eMJId MHUPHO HWUThb, Pa3BUBATLCS, HO,

CaMOC€ I'NIaBHOC, COCANHATD MAaTCPHUAJIbHOC PA3BUTHUC C AYXOBHBIM. I[a ImomMoracT

HaMm ['ocmogp MMEHHO Tak, a HEe WHA4Ye, UATH >KU3HECHHBIM IIyTeM» [CIIOBO
narpuapxaj,

«41 xkemaro, 4ToOBI pagocTh I1acxu BMecTe ¢ HaMU, BEIXOISIIMMH HBIHE U3

XpaMa, BOIUIa B MHUpP, U YTOOBI OKpYXAaIIIME HAaC JIOJU MOYYyBCTBOBAIU

pasocth BockpeceHnuss XpucToBay [MUTPONOIUT],

«5l Bac BCeX CEepJICUHO MO3JPABIAI0 C MPa3AHUKOM, OJarojapio 3a Balli
CBATHIC MOJIUTBBI, IYCTh BOCKpecumid ['ocrojp yTBEp>KIaeT, MPOCBEIAeT U

yKperigeT Hac B Hamew sku3Hu. [Iycte OH XpaHUT Hain OorocrnacaeMblid Tpaj,

cTpaHy Hamly Pocculickyro, BeCb MUpP MOKPBIBa€T CBOei Osaromatpio. [lycTh

BCE JIIOJU pajyloTcs BockpecuieMy CnacuTento B cerofHsmHui aeHp [lacxu»
[MUTPOIIOIUT].
MycynbMaHcKue MoxeiaaHusi no (Gpopme mpeacTaBiIsiOT MOJMTBY, 4acTh

KOTOpOM HampasjeHa Ha oOpeTeHre 00KeCTBEHHBIX OJar, a Ipyrast 4acTh — Ha
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3eMHble pamocTth. Cpeaum OO0XKECTBEHHBIX Ojar — MHJIOCTh AJiaxa,
BO3MOKHOCTb CIIY’KUTh €MYy. 3eMHbIE Oj1ara, KOTOPbIX JKEJal0T B Pa3IHUYHbIX
MO3/IPABUTEIBHBIX  COOOIICHUSIX, - MHUpP, O0€30MacHOCTh, OJaromoyydue,
MpoIBETaHNe, 1MoOeaa, 3/paBue, pajoCTh, CAMHCTBO C CEMbSIMU U OJM3KUMH,
BO3MO>KHOCTh COBEpIIATH OJIaro JjIsi OKPYKaIOIHX.

«11 mp1 Monum T'ocnoma MupoB Amiaxa... 4toObl OH HPOCTUI BCE
HEJI0OYEThl HAIMX MOKJIOHEHUW W MPHUHSI UX UCTOJHEHHUE, TPOCTHII BCE HAIIM
rpexu u onapui CBoeil 6e3rpaHUYHON MHJIOCTBIO B 000MX MUpax. A B 3¢eMHOU

KU3HU — Jla gapyeT Auiax Mupa, 0€30MacHOCTH, OJaromnojydus BCEM HaM U

HaIllMM CEMbSIM, IPOIBETAaHUS W MOOeAbl Hamemy JroouMomy OtedecTBy!»

[rT.mypTHii]

«Mb1 mosmum T'ocrioga MupoB, uToObl OH TO3BOJIMJI HaM BCTPETHUTH

cnemyronmii Pamanan B 3/paBUM W MHpE, B €IMHCTBE C HAIMMH CEMBSIMH U
OMU3KUMU» [TI.MYbTHI],
«Monum Co3znaTenst, 4TOOBI JaJl HAM JIOKHUTH 10 clieayromiero Pamanana,

YTOOBI BO344aTb XBaJly FOCHOI[y HallICMy, YTOOBI UMYHICCTBOM M TCJIOM CBOHUM

noBHMHOBaThCs EMy 1 HecTu Gnaro okpyxkatoumm» [mydruit KK],

«O Amnax! Jlaii pagocTs B joMa, cepana u gy jronei!» [mydruii KKI.

[Tpy Hamuuuu OOMMX LEHHOCTEH, KOTOPBIX JKEJIAIOT MPHUXOKaHaM, Kak
00KECTBEHHOTO, TaK M 3€MHOI0 IUIaHa — OJlarogaTd, MUpa, OJaromoIydws,
XPUCTHAHCTBO aKIEHTUPYET PaloCTh, CBSI3aHHYIO ¢ Mpa3aHukoM [lacxu, uciam
— MIJIOCTh AJtaxa. BaxkKHBIM KOMITO3UITMOHHBIM JIEMEHTOM JKaHpPa MOKETaHUS
B MYCYJIbMAHCKUX MPAa3JHUYHBIX COOOIICHUSX SBISETCS MOJUTBA C
npochOaMu.

4. Anammsupyembie Tpa3gHUYHBIC TO3IPaBUTEIBHBIE COOOICHUS
coJiepkKaT *KaHp OJIaroAapHOCTH.

XpUCTHAHCKHUE MPA3THUYHBIC IMO3APABUTEIBHBIC COOOIICHUS COAEpXkaT
0JIaroapHOCTh MPUXOKAHAM:

«Oyaroapro 3a Ballld CBATHIC MOJUTBBDY [ MUTPOTIONHT |

B ananu3umpyeMbIX MYCYIbMAHCKHUX IMPa3JHUYHBIX I103JIPAaBUTEIBHBIX
COOOIIICHUAX  OJaroJJapHOCTh  BBIPAXKAETCS  JIMIAM, TO3JPaBUBIIAM  C
MPa3IHUKOM, BEPYIOIMM JPYTUX BEPOUCTIOBEAAHUMN, MPOSBUBIIMM YBAKEHUE K

PCIUTUO3HBIM YYBCTBAM MYCYJIbMAH.
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«Mp1 OnarogapuM BC€X, KTO IIO3JIPABUI POCCHUUCKUX MYCYIbMaH C
BEJIMKUM TMpa3AHUKOM, a TakKe BCEX HaUMX OpaTheB U CecTep IPYTrUx

BEPOMCHOBEAAHUN, KOTOPbIE MOCEWAIM Haum warpel Pamagana, Haum

MCXKPCINTHO3HBIC I/I(bTapI)I H TCM CaAMBIM IIPOABUIIN YBAXKCHHUC K PCIIMIHMO3HbBIM

YYBCTBaM U TPAJTULIUSIM MYCYJIbMaH!» [TI1.MypTH ]

brnarogapHoCTh BbIpaXkaeTcsl JIMIIaM, KOTOPbIE HA PETHOHAILHOM YPOBHE
MOMOTIJIA B TIPOBEJACHUU MEPOIPHUATHI PEIUTUO3HON OOLMHBI, HAIPUMED, B
OpraHu3ali BHICTABKU PEJIMKBUI MTPOPOKA.

«BpIpaxato OnarogapHocTh W mpouly Asaxa o01aroAeTelbCTBOBAThH
BCEX, KTO MNPHUHSI y4acTHE B HOATOTOBKE W MPOBEJIECHHWU 3TOW BBICTABKH!»
[MmydTuit KK].

daTuueckas KOMMYHHUKaAIUA B NpasaAHUYHBIX  IMO3APAaBHUTCIBbHBIX

COOOIIEHUAX MPEJCTABIICHA XKaHPAMU OOpalleHUs], TO3IPaBICHUS, MOXKEIAHUS
u OmaromapHocTu. Bece ¢aTtudeckue >xaHpbl IPUCYTCTBYIOT B aHATU3UPYEMbBIX
XpUCTUAHCKUX W MYCYJbMAHCKUX  COOOINCHUSX,  XapaKTEPU3YIOTCS
yIOTpeOJICHUEM KIUIMPOBAHHBIX JIEKCUYECKUX CPEJICTB, a TaKXKE COJIepikKat
TEeMaTUYECKUE JJIEMEHTHl, CHUTYaTUBHO OOYCIIOBJICHHBIE JUISI  JTaHHBIX
cooOmeHui. [lpy HaMUUUKM CXOJIHBIX JIEKCUUECKUX CPEJCTB M TEMaTUUYECKHUX
AJIEMEHTOB, XapaKTePHBIX IJis 00enx KoH(peccui, pa3nuyus jJexaT B 00JacTH
TE€OJOTHH (YCTPOUCTBO PEIMTHO3HOU OOIMHBI, B3AMMOOTHOILCHUH YeI0BEKa C
Bborom), a Takke aKIIeHTOM MYCYJIbBMaHCKHX COOOIICHUM Ha MPUHAIICKHOCTD K

(MBI-TPYIIIC).
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LEXICAL FEATURES OF PHATIC GENRES
IN RELIGIOUS DISCOURSE
(BASED ON FESTIVE CONGRATULATION MESSAGES)
L.R. Timokhina
Russia, Krasnoyarsk, Krasnoyarsk State Pedagogical University named after
V.P.Astafiev

Summary. The article deals with phatic communication as an important part
of religious discourse. Phatic communication of festive congratulation messages is
represented by the following genres: address, congratulation, wish, gratitude. The
analysis of lexical means used in the phatic genres is based on the Christian and
Muslim festive congratulation messages. The basic topic elements of the genres of
address, congratulation, wish and gratitude are pointed out. The lexical means of the
phatic communication are cliché elements, which aim is to create the unity emotion.
The topic elements are presented with divine and earthly ideas. The differences in
lexical means and topic elements are defined in religious confession vocabulary and
the priority of belonging to “we-group” for Muslim festive congratulation messages.

Key words. Religious discourse, phatic communication, festive
congratulation message, address, congratulation, wish, gratitude.

YIAK 81'1
A3BIKOBBIE OCOBEHHOCTHU JUCKYPCA JETEKTHUBA
(HA MATEPHUAJIE PACCKA30OB A.KPUCTN)
®enopok A.B., IlyasieBckas E.A

Poccus, 2. Upxymck, Upkymckui 2ocyoapcmeeHtblil yHUugepcumem

Pe3rome. CraThsi TOCBSIIEHA WCCICAOBAHUIO S3BIKOBBIX OCOOEHHOCTEH
nuckypca JlerektuBa. Ilpoananu3upoBaHbl JIEKCUYECKUE, KOTHUTUBHBIE U
MparMaTU4eCcKre OCOOEHHOCTHU JUCKYpCa sI3BIKOBOUM JMuHOCTH Mucc Mapm. [lpu
COTOCTABJICHUM BHYTPEHHEW W BHEIIHEH pedu CHelaH BBIBOJ O MpeoOiamaHuu
BHYTPEHHEW peuur B TUCKypce JleTekTuna.

KawueBbie cioBa. J[UCKypcC, S3BIKOBasl JTUYHOCTb, JEKCUKO-CEMAHTUUYECKOE
1oJjie, MParMaTuKoOH, JICKCUKOH, BEpOAIbHO-CEMAHTUYECKUN YPOBEHD.
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[lonsitue  S3BIKOBOM  JIMYHOCTH  OTHOCHUTCSL K  OTJIMUYUTEIIbHBIM
XapaKTEepUCTUKAM U OCOOEHHOCTSIM MCITOJb30BaHUS SI3bIKA, KOTOPBIE OTPAKAIOT
COI[MAJIbHBIC, TICUXOJOTMYECKUE M KOTHUTHBHBIE CBOWMCTBA JUYHOCTH. B
JNETEKTUBHOM JIHCKYPCE SI3bIKOBAsl JUYHOCTh JETEKTHBA UIPACT PEILAIOIIYIO
posiib B (OPMUPOBAHUM TMOBECTBOBaHUA. JIMCKypC S3BIKOBOM JIMYHOCTHU
JleTexkTriBa BKJIIOYAET BECh IMPOLIECC TOBOPEHUSA, PE3YIHTATOM KOTOPOIO
SBJISIETCSI COBOKYITHOCTH TEKCTOB, MOPOKICHHBIX J|eTeKTUBOM.

[lenbt0  HACTOSIIIETO  HWCCIIENOBAHUS  SBJSETCS AaHAINU3  S3BIKOBBIX
0COOEHHOCTEM TEKCTOB, MOPOXKICHHBIX Mucc Mapiu, Ha MaTepuale paccka3oB
Aratel Kpuctu «Ingots of gold», «The bloods tained pavementy um «Miss
Marple tells a story».

[lox sI3bIKOBOM JMYHOCTBHIO Mbl MMOHMMAEM JIMYHOCTh, KOTOPasi MOXKET
BOCIPUHUMATh U CO37aBaTh TEKCTHI, OTJIIMYAIONIMECS CTPYKTYPHO-S3BIKOBOU
CJIO)KHOCTBIO, TOYHOCTBIO W TJIYOMHOW OTPAXKEHUSI PEaJTbHOCTH, a TaKkKe
1esieBoil HampaBiaeHHOCThIO [Kapaynos, 1987, c. 245]. Ilo muenuto Kapaynosa
FO. H. cTpykTypa S3BIKOBOM JIMYHOCTH COCTOMT W3  BepOajabHO-
CEMaHTUYECKOr0, KOTHUTUBHOTO M MOTHBAIlMOHHOTO ypoBHeH. BepbOanbHo-
CEMAaHTUYECKUN YpOBEHb (JIEKCUKOH) S3bIKOBOM JIMYHOCTH JI€TEKTHBA
BKJIIOYAET B ce0s crienu(ruuecKyro JIEKCUKY U TEPMUHOJIOTHIO, UCTIONb3yeMBbIe
JUIsL ONMCAHMsSI MeCTa MPECTYIUICHUs, TOJ03PEBAEMBIX U JOKa3aTeJIbCTB, YTO
MOYEPKUBAET €r0 IKCIEPTHOCTD.

Ha xorHuTUBHOM ypoBHE (Te3aypyc) S3bIKOBasi JMYHOCTH JCTEKTHBA
pPacKphIBa€T €ro CIOCOOHOCTh OBICTPO 00padaThiBaTh W aHAJIW3UPOBATH
MHGPOPMAIINIO, YACTO Tepe/laBasi CIOXKHbBIC UJEU C MOMOIIBIO JJAKOHUYHOTO U
TOYHOTO s13bIKa. MOTHBAaIMOHHBIN YPOBEHb (ITPAarMaTHUKOH) CBSI3aH C JIMYHBIM
CTpEMJICHUEM JETEKTHBA PACKPBITh JEJ0, JAEMOHCTPUPYS €ro MpeJaHHOCThb
PACKPBITUIO UCTHHBIL.

Ananusupys auckypc Mwucc Mapm, Mbl moigydaem Oojiee TIIyOOKOe
MMOHUMAaHUE TOTO, KaK BHYTPEHHUU MUP JETEKTHBA, KOTHUTUBHBIC MTPOIIECCHI U
MOTHBBI MIEPEAAIOTCSI BHEIIHE, Yyepe3 €€ peub, YTo JiejaeT €€ yOeqUTEIbHbIM U
MHOTOMEPHBIM TIIePCOHaXKEM. S3bIKOBast IMIHOCTh Mucc Maprn hopMupyetcs

ec HHTCIUICKTYAaJIbHbIMU CHOCO6HOCT$IMI/I, a TakKXe CHOCOOHOCTBIO K
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JIOTHYCCKOMY MBIINUICHUIO U H3.6J'IIOI[€HI/IIO, KOTOPBIC YaCTO ITPOABIIAANOTCA B ec
PCUCBBIX MOJICIIAX W JHAJIOraX. Drtotr OajaHc BHYTPCHHCTO W BHCIIHCTO
HaXOIHT BBIPAKCHHC B IIPOTUBOIIOCTABJICHUHU IBYX THUIIOB PCUM: BHYTpeHHCﬁ nu
BHEIIHEH. BHyTpeHHsiT pedyb — 93TO0 BepOaTuM30BaHHOE MBIIUICHUE,
HampaBJICHHOE Ha caMoro cebs, XapakTepusywleecs CBEPHYTOCTHIO,
(parMeHTapHOCThIO M CYOBEKTHMBHOCTHIO. (OHa OTpaka€T KOTHUTUBHbBIC
IpoOcCChl IICPCOHAXKA: aAHAJIU3 YIHMK, IIOCTPOCHHUC TI'MIIOTC3, SMOIHNOHAJIBHLIC
peakiuu. BHemHss pedyb, HAIPOTHUB, MPEJACTABISIET COO0M KOMMYHHUKAITHIO C
IPYyruMu IIEepCOHaXaMU, OTJINYAIOIIYIOCS CTPYKTYPUPOBAHHOCTEGIO,
JIOTUYHOCTBHIO U aJamnTalued K ayquTopun. B JeTEKTUBHOM IUCKypce OasiaHc
MCXKAY O3THMH THUIIAMH PCUYMU ITO3BOJIICT PACKPBIThH KaK HpO(I)eCCI/IOHaJIBHYIO
KOMITETEHTHOCTh Mucc Maprui, Tak 1 €€ ICUXOJOTHYECKYIO TITyOuHY.

Ilo Teopun Beirorckoro JI. C. BHYTpPEHHSS pedb CIYyKUT UHCTPYMEHTOM
CaMOpPCTy/IlM U adaHaJIn34d, TOraa KaK BHCIHIHAA BbIIIOJHACT COLHAJIBHYIO
byHKUMIO — YOEXKJEHHEe, MAaHUNYyJAUuio, oOMeH uHpopmanuein. B
npousBeneHusx Aratel Kpuctu 310 pasnuume ocoOEHHO SIPKO MPOSBIACTCS B
peueBbIx marTepHax Mucc Maprmi, e€ BHeummHssi peub — ¢opMmanbHa U
aHaJIUTHU4YHA, B HEel oHa HCITIOJIB3YCT TaAKHC MOJAJILHBIC I'J1arOJIbI, KaK: daresay -
used to say that you agree or think that something is true
[https://dictionary.cambridge.org], must, could, might u incline — to make
someone feel something or want to do something [Cambridge Dictionary];
Hamp.: “It must be either Mrs. Granby or Miss Carruthers. Mrs. Granby sounds
as though she might wear a wig normally - so she could wear her own hair as a
chambermaid. On the other hand, Miss Carruthers with her close-cropped
mannish head might easily put on a wig to play her part. | daresay you will find
out easily enough which of them it is. Personally, | incline myself to think it
will be Miss Carruthers.

Bnayrpennss peur Mucc Maprut HachllieHa HHTPOCTIEKIIUEN U CKPBITHIMU
sMonusamMu. Tak, JekceMsl “the poor fellow”, “suffering’” BbIpaxaroT CKPBITHIC
AMOIIMU COYYBCTBHS M OecrokoiicTBa, Hamp.: “He was a youngish man — not
much over forty — and | saw at once that there was something very wrong. His
manner was most peculiar. One might have called it rude if one hadn't realized
that the poor fellow was suffering from strain”.
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Takum 00pa3om, NPOAHANTM3UPOBAB COOTHOICHWE BHYTPEHHEH U
BHEILIHEH pedyu, Mbl MOXEM CJelaTh BBIBOJI O TOM, 4YTO B AUCKypce Mucc
Mapnn npeoOnagaeT BHEILIHSST peyb, YTO B CBOIO OUYEpellb XapaKTepU3yeT
AKTUBHOE B3aWMOJICHCTBUE JETEKTHUBA C APYTHUMHU IEPCOHAXAMHU, KOTOPOE
HaIpaBJIieHO Ha 00CyXJAeHue ynuk, Hamp.: “But the tyre mark? ° objected Joyce.
‘Oh, I saw that at once, dear, although I know nothing about motors,” said Miss
Marple. ‘People change a wheel, you know—I have often seen them doing it—
and, of course, they could take a wheel off Kelvin’s lorry and take it out
through the small door into the alley and put it on to Mr. Newman’s lorry and
take the lorry out of one gate down to the beach, fill it up with the gold and
bring it up through the other gate, and then they must have taken the wheel back
and put it back on Mr. Kelvin’s lorry while, I suppose, someone else was tying
up Mr. Newman in a ditch. Very uncomfortable for him and probably longer
before he was found than he expected. | suppose the man who called himself
the gardener attended to that side of the business”.

BuyTpeHHSsI1 peub MNpOSBIAECTCS B KPaTKUX PEMapKax, OTPAKAIOIIMX
000011IeHIE, YMO3aKIIOUEHHUsI, CICIaHHbIE Ha OCHOBE YK€ M3BECTHBIX (PAKTOB U
yauk, Hanp.: “Bloodstains roped on the pavement from the bathing dress
hanging above, and being a red bathing dress, of course, the criminals
themselves did not realize it was blood stained”.

B pacckaze “Miss Marple tells a story” B guckypce mMmcc Mapiui
npeodiaaeT BHYTPEHHSA Pedb, KOTOPAsl XapaKTEPU3yeT METO/] pacCiieI0BAHUS
Mucc Mapiul, OCHOBaHHBIM Ha HAOJMIOJACHUU M CKpPHITOM aHamu3e. Eé
Pa3MBIIIUICHUSI U YMO3AKJIIOUEHHUSI CTPYKTYPUPYIOT IOBECTBOBaHHUE, HaIIp.:
“There seems absolutely no reason why she should commit a sudden assault on
a guest. She is, in any case, extraordinarily stupid, almost half-witted. Her story
has never varied. Frankly, I cannot believe, and | am sure no jury would
believe, that she committed the crime”. YMo3akiarodeHUs 0 HEBO3MOXKHOCTH
COBEpILICHUS HaraJeHHUs BhIpaXKeHBI 110 HapacTaromei: “There seems absolutely
no reason, | cannot believe, | am sure. Brenmss peur — QopmayibHa U
paccyauTeabHa, OTPAXKaeT BbIBOJIbI, OCHOBAHHBIC HA JICTAIbHOM aHaJIU3e.

B npoaHanm3uMpoBaHHBIX pacckKa3zax IyaBHas repouHs Mucc Mapin

CTAHOBUTCS  LEHTPaJIbHOW  (QUTypoil, S3bIKOBas  JIMYHOCTh  KOTOPOM
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dbopmupyercs e€ mpodeccrueil, HWHTEUICKTYaJbHBIMH CIIOCOOHOCTSMH U
MOpaJIbHbBIM MHPOBO33PCHUCM. HpoaHaJ'II/IBI/IpOBaB KOTHUTHUBHBIN 51
MOTHBALIMOHHBIA YPOBHU  SI3BIKOBOM JIMYHOCTA Mwucc Mapmii, Mbl BbIABUIIU
CICAYIOIIE OCOOCHHOCTH:

1) TOYHOCTB U ACHOCTbH f3bIKA. S3BIK, KaK MPABUJIO, TOYEH, JIOTUYEH U
AHAJIMTUYEH, YTO OTpa)xaer €€ METOAWYHBIA TMOAXO0H K PaCKPBITHIO
npecTyrieHui. IlepcoHaX MCMONB3YIOT SCHBIA W HEJIBYCMBICICHHBINA SI3BIK.
Ota TOYHOCTD ITO3BOJIACT en n3JjiaraTtb CBOH MBICJIM  JIOTUYHO u
CUCTEMATHUUYECKHU, YTO HGO6XOI[I/IMO A paCKpbITUA CJIIOKHBIX OCII. Takum
06pa30M, 3agBieHus Mwucc Mapni coaepskar OOBEKTHUBHBIE W TIHIATEIHLHBIE
obocHOBaHUs U Jetanu, Hamp.: “You both came here full of your own affairs
and the person who let you in was only a parlourmaid. The same applies to Mr.
Rhodes at the Hotel. He saw only a chambermaid. He saw her uniform and her
apron. He was engrossed by his work. But Mr. Petherick has interviewed the
same woman in a different capacity. He has looked at her as a person. That's
what the woman who did the murder counted upon”.

2)  ®opmanpHBIi  CcTWIB  OOmEeHWsA. Peur  Mwumcc  Mapmn
XapakTepusyercsi popMaIbHBIM TOHOM, OCOOEHHO MpPH B3aUMOJECUCTBUU CO
CBUACTCILIMH, IIOAO3PCBACMBIMU M KOJUJICTaMM. CDOpMaJ'IBHHﬁ CTHUJIb
BEpOAIbHOTO TIOBEJICHUSI  OTpa)kKaeT aBTOPUTET JAeTeKkThBa. Peub MeHee
SMOIIMOHAIbHA M B OCHOBHOM COCpeJoTO4YeHa Ha ¢akTax: “You wouldn't see
her — not if she were dressed as a chambermaid. You were engrossed in your
work - out of the tail of your eye you saw a chambermaid come in, go into your
wife's room, come back and go out. It was the same dress — but not the same
woman”;  J0Ka3aTeabCTBaX, BEPOAIM30BAHHBIX C TOMOIIBIO MOJAJIBHBIX
IJIaroJIOB | riiarojia «daresay», Hamp.: “It must be either Mrs. Granby or Miss
Carruthers. Mrs. Granby sounds as though she might wear a wig normally - so
she could wear her own hair as a chambermaid. On the other hand, Miss
Carruthers with her close-cropped mannish head might easily put on a wig to
play her part. | daresay you will find out easily enough which of them it is”;
normueckux BbIBogax ‘‘Personally, I incline myself to think it will be Miss
Carruthers”, moguepkuBas nMpodecCuoOHaIbHYI0 OTCTPAHEHHOCTh JETEKTUBA OT

OMONHUOHAJIBHBIX ACTICKTOB IIPCCTYIIJICHH.
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3)  CokparoBckuii MeTon u jompoc. KirodeBol 0COOCHHOCTBIO
SA3BIKOBOM JTMYHOCTH Mucc Maprin siBisieTcss MCIHOJIb30BaHHUE €10 J0Ipoca B
Ka4eCcTBE OCHOBHOTO WHCTpPYMEHTa paccieaoBanus. (OHa dYacTo 3agaeT
30HAMpYIomHe Bompockl, Hamp.: “Mr. Rhodes, what did the chambermaid look
like”, 4TOOBI PaACKpPBITH CKPBITHIE HCTHUHBI, OCHOPHUTH MPEANOJIOKEHUS HU
OOHapY)KUTHh TPOTHUBOPEUUs] B 3aSABICHUSIX ITOJ03PEBAEMBIX WU CBHACTEIICH .
BompocutensHas peuyb CIOyXKHUT CHOCOOOM HaMpaBUTh CBOUX KOJUJIET TIO
pacciaeOBaHUIO TMPECTYIJICHUM K TMEPEOCMBICICHUIO HX BOCHPUSITHS U
JOCTUXKEHUIO UCTUHBI, Hamp.: “Don't you see what that means?” B mannom
puMepe CBUACTEIN HE MOTJIM JaTh TOYHOE OMHMCAHUE TOJ03PEeBAEMOM, UTO
HATOJKHYJIO Mucc Mapriut Ha MBICITb O pa3rajike, BCJIEICTBUE YEeTo, OHA 3a/1aeT
BOIIPOC, HAIpPABISIIONMI CBUJAETENEeH Onuke K uUcCTHHE.  PaccyxaeHus
JICTEKTUBA, BBIPAKCHHBIC IMOCPEJICTBOM  S3bIKA, YacTO OO0ECIEYMBAIOT
CTPYKTYPY, BOKPYT KOTOPOU pa3BOpauMBAETCS CIOKET.

[Ipn ananmze BepOAIbHO-CEMAHTHUYECKOIO YpPOBHS (JIekcHKOHA) Mucc
Maprmi MBI MCIIOIB30Ba TEOPHIO JIEKCMKO-CEMAaHTHYECKOTo Mo (Jaiee
JICIT). H3yyeHwe JEKCUKO-CEMAHTHYECKOTO TIOJA  sI3blKa JIETEKTHBA
JIEMOHCTPUPYET TO, KaK OPTaHM30BaHBI CJIOBA, CBSI3aHHBIC C MPECTYIICHUEM,
paccieoBaHNEM U PACCYKICHUEM, U KaK OHU (GOPMUPYIOT BepOaIbHBIN 00pa3
JIeTeKTUBA. Teopus JEKCUKO-CEMaHTHYECKHX TOJIeH SIBISIETCS IIEHHBIM
HHCTPYMEHTOM JUIsI M3y4eHHs JICKCUKOHA S3BIKOBOM JIMYHOCTH JICTCKTHBA.
N3ydast B3aMOCBS3M MEXAY CJIOBAMHU B ONIPEACIICHHBIX CEeMaHTUUECKHUX TOJISX,
MBI TOJIy4a€M TMPEJICTABICHUE O KOTHUTHBHBIX MpoOIleccax JETEKTHUBA, €ro
KOMMYHHKAaTHBHBIX CTpaTeTusXx © poaw JleTeKkTHBa B ITOBECTBOBAaHHH.
Konuenuus JICII mpeanmonaraer, 4Tto CI0Ba HE SBIAIOTCS HW30JMPOBAHHBIMU
CYIIHOCTSIMH, & B3aUMOCBSI3aHbI U€pEe3 CBOM 3HAUYCHUS B paMKaXx OMpeieIeHHON
TEMAaTUYECKOW WM KOHIenTyalbHOM CcTpYKTYyphl. FO. H. Kapaynos npenaraer
cnemyrortyto mozaenb cTpykTypbl JICIL: HasBanue; simpo (KJIIOYEBBIE CIIOBA),
KOTOPOE€ COACPKUT MAKCHUMAJIbHO MPUOTUIKEHHBIC K TOHATUMHOMY MPU3HAKY
JEKCUYECKHE CAWHUIIBL, PACKPBIBAIONME CYTh KIFOYEBOTO CJIOBa; W
nepudeprio, KOTopyro (OPMHUPYIOT CJIOBA, KOCBEHHO CBSI3aHHBIE C SAPOM,

o0J1alaroIe dMOIMOHAIIBHON MM 00pa3HOW OKPAaCKOW, WIIM 3aBUCSIIHE OT
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KOHTEKCTa, CyThb KOTOPBIX MPUOIMIKEHA K SAPY TOJBKO B OMPEIETICHHBIX
CIOeTHBIX cutyarusax [Kapaymos FO.H, 1987].
Jlexcuueckuil ypoBEHBb AUCKYpCa S3BIKOBOM JIMYHOCTU Mucc Maprul
MpEACTaBICH JICKCUKO-CeMaHThuueckuMu nosisimu “Crime” u “Investigation”.
[lon nmekcemoit “crime” moHuMmaroT “activities that involve breaking the
law” [Cambridge Dictionary]. Jlannoe JICIT oObeIMHSET CI0BA, BRIPAKAIOIIKEC
JICUCTBUSA, CBs3aHHbIE ¢ HapymeHusmMu 3akoHa (breaking the law).
®opmupoBanue sapa aanHoro JICII ocyiectBisieTcs ¢ moMoupo Haubosee
CECMAHTHUYECCKU HpI/I6JII/I)I(eHHBIX K IIOHSATUIO CJOB. Takum O6p330M, MBI
BBIJICIIMIIH CJICAYIOIHE KITFOUeBbIe clioBa, oTHOCcsmmecs K sapy JICIT “Crime”:
1. Murder — the crime of killing somebody deliberately
[https://dictionary.cambridge.org], nanp. On the face of it, it looked as though
Mr. Rhodes must have murdered his wife.
2. epusat murder murderess —a woman who has killed somebody deliberately
and illegally; a female murderer [https://dictionary.cambridge.org], Hamp.: X -
as | will call our murderess came in by door B into the little hallway, concealed
herself in - well, in a certain apartment, ahem - and waited until the
chambermaid had passed out.
3. Assault - the crime of attacking somebody physically
[https://dictionary.cambridge.org], namp.: There seems absolutely no reason
why she should commit a sudden assault on a guest.
4. kill — to make somebody/something die [https://dictionary.cambridge.org],
namp.. Rhodes was killed by her husband, or by the chambermaid, or she
committed suicide, or she was killed by an outsider whom nobody saw enter or
leave.
5. Suicide - the act of killing yourself
deliberately[https://dictionary.cambridge.org], mamp.:. Sir Malcolm Olde, it
seemed, was going all out for suicide.
6. incident — a serious or violent event, such as a crime, an accident or an attack
[https://dictionary.cambridge.org], manp.. The incident had happened before he
married his wife and although she had read him letters couched in crazy
language, he had suspected her of composing them herself.
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7. Death - the fact of somebody dying or being killed
[https://dictionary.cambridge.org], manp.: If she slipped on a bit of banana peel
it was a case of near escape from death.

8. Commit - to do  something wrong or illegal
[https://dictionary.cambridge.orqg], manp.:. Either Mrs. Rhodes was killed by her
husband, or by the chambermaid, or she committed suicide, or she was killed by
an outsider whom nobody saw enter or leave.

9. Victim - a person who has been attacked, injured or killed as the result of a
crime, a disease, an accident, etc. [https://dictionary.cambridge.org], vamnp.: She
concealed her madness very cunningly except for writing distinctly insane
letters to her intended victim.

K nepudepun sgpa Mbl OTHECIHU JIEKCUYECKUE EIUHUIBI, KOTOpPHIE
aCCOMMAaTUBHO CBsA3aHbI C SAAPOM, HMCIHOT KOHTCKCTHYIO 3aBHUCUMOCTH HJIIN
O9MONHUOHAJIIBHYIO OKpPACKY:

1. Suspicion — a feeling that somebody has done something wrong, illegal or
dishonest, even though you have no proof [https://dictionary.cambridge.org] u
ero gepusat Suspicious, mamp.: But now it seemed that this woman had been
Mr. Rhodes's wife - and as if that wasn't bad enough - he was actually under
suspicion of having murdered her himself. There was Mrs Green, you know,

she buried five children — and every one of them insured. Well, naturally, one
began to get suspicious.

2. Police - an official organization whose job is to make people obey the law
and to prevent and solve crime; the people who work for this organization
[https://dictionary.cambridge.org], wanp.. The police, | gathered, merely
believed that Mr. Rhodes was making up this unconvincing tale in order to
avert suspicion from himself.

3. Defend - to act as a lawyer for somebody who has been charged with a crime
[https://dictionary.cambridge.org], namp.: Mr. Petherick went on to say that they
had that afternoon consulted Sir Malcolm Olde, K.C., and that in the event of
the case coming to trial Sir Malcolm had been briefed to defend Mr. Rhodes.

4. Confess - to admit, especially formally or to the police, that you have done
something wrong or illegal [https://dictionary.cambridge.org], namp.: When
taxed with the truth she broke down and confessed at once.
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HGHTpaJ'IBHBIM QJICMCHTOM JCTCKTHUBHOI'O ITOBCCTBOBAHUA SBJIACTCA
mpouecc pacCiacI0BaHusd, I(OTOpBIfI B CBOKO O04YCpCAb TECCHO CBA3dH C JICKCHUKO-
cemantudeckuM nosieMm (JICII) “Investigation”. Ilojg mekcemoit “investigation”
noHuMmaroT “the act or process of examining a crime, problem, statement, etc.
carefully, especially to discover the truth” [https://dictionary.cambridge.org].

B sapo JICIT “Investigation” BXoasdT cleAyrolMe JCKCUYSCKHE ¢TUHUIIBI:
1. Inquest - a judicial or official inquiry or examination especially before a jury
[https://dictionary.cambridge.org], namp.: At the inquest Mr. Rhodes had told a
hesitating and rambling story about some woman who had written threatening
letters to his wife.

2. Case - a matter that is being officially investigated, especially by the police
[https://dictionary.cambridge.org], mamp.: There had been a case of murder
lately in Barnchester - a town about twenty miles away.

Ha HepI/I(bepI/II/I HaxoOATCA CICAYOINUEC JICKCHYCCKUC CAUMHUIIBI:

1. Interview - to question or talk with (someone) to get information
[https://dictionary.cambridge.org], namp.. He was engrossed by his work. But
Mr. Petherick has interviewed the same woman in a different capacity.

2. Inquire - to ask somebody for some  information
[https://dictionary.cambridge.org], Hamp.: The situation boiled down to this - no
one but Mr. Rhodes and the chambermaid had entered the victim's room. |
inquired about the chambermaid.

3. Witness - a person who sees an event happening, especially a crime or an
accident [https://dictionary.cambridge.org], mamp.: As it happened, both these
doors could be seen by witnesses.

4. Evidence — the information that is used in court to try to prove something
[https://dictionary.cambridge.orq].

5. Testimony - a solemn declaration usually made orally by a witness under oath
In response to interrogation by a lawyer or authorized public official
[https://dictionary.cambridge.org], wamp.: Mr. Petherick said the medical
evidence was dead against this, and there was the absence of fingerprints, but
Sir Malcolm was confident of being able to call conflicting medical testimony
and to suggest some way of getting over the fingerprint difficulty.
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6. ingerprint - a mark made by the pattern of lines on the tip of a person’s
finger, often used by the police to identify criminals
[https://dictionary.cambridge.org], manp.: She was in the habit of using it as a
paper knife. There were no fingerprints on it.

[MpoaHanm3upoBaB  JIGKCMKO-CeMaHTHUeckue  moyis  “Crime”
“Investigation” B paccka3zax “Ingots of Gold”, “The Bloodstained Pavement” u
“Miss Marple tells a story”, Mbl IpHUILIKM K CIASAYIOMEMY BBIBOLY: SAPO TOJIS
“Crime’, cocrosiiee H3 JIEKCeM, OO0O3HAYAIONMX HapylicHUE 3aKOoHa, |
nepudepuifHble €IUHULIBI, KOTOpPbIE OTPAXKAIOT MPOIECC MPECTYIICHUS,
NpsMO€ HapylleHWe 3aKkoHa B JeTeKTHBHOM auckypce. SAapo JICII
“Investigation”, a TakXe JEKCHYECKHE EIUHUIIBI Ha Tepudepuu, CBSI3aHbBI
MexKTy co00i1 oO1Iel TEMAaTUKOU pacclieIoBaHUsI MPECTYIICHUS.

Takum oOpazoM, MBI MOXXEM CHENaTh BBIBOJ, YTO aHAJU3 S3BIKOBBIX
OCOOEHHOCTEM JIeTeKTHBAa IMOMOraeT cGOopMyIUpOBaTh MPEICTABICHUE O
SI3LIKOBOM JIMYHOCTU JIETEKTHBA M MOJAYEPKUBACT BAXXHOCTh S3bIKA HE TOJIBKO
KaK CpeAcTBa OOIIEHUS, HO M Kak OCHOBOIIOJIATAIOLIEro JJIEMEHTa B
MOCTPOCHUU JIMYHOCTH JIeTeKTHBa W (OPMUPOBAHUU IOBECTBOBATEIHHOM
TUHAMUKW JETEKTUBHOW JIMTEpaTyphbl.  SI3bIKOBas JUYHOCTh JETEKTHBA Y
Aratsl KpUCTH HE TOJIBKO ONPEAEIAET €r0 YHUKAIBHBIA CTUJIb PACCIICIOBAHUS,
HO M CTAHOBUTCS KJIFOYEBBIM 3JIEMEHTOM HAPPATUBHOU CTPYKTYPHI, [AEC KAXKI0E
CJIOBO, MHTOHAIIUA U Tlay3a paboTal0T Ha PACKPhITHE TalHbI, COXpaHsisa OanaHC

MEXy JIOTUKOU U YEJIOBEUECKOW NICUXOJIOTHEN.
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LINGUISTIC FEATURES OF THE DETECTIVE’S DISCOURSE
(ON THE SHORT STORIES BY A. CHRISTIE)
Fedoryuk A.V., Pulyaevskaya E.A
Russia, Irkutsk, Irkutsk State University

Summary. The article is devoted to the study of the linguistic features of the
Detective's discourse. Lexical, cognitive and pragmatic features of the discourse of
the linguistic personality of Miss Marple are analyzed. When comparing internal and
external speech, a conclusion is made about the predominance of internal speech in
the Detective's discourse.

Key words. Discourse, linguistic personality, lexical-semantic field,
pragmaticon, lexicon, verbal-semantic level.

VJIK 811.161.1'282(571.53)
NMMEHA CYHIECTBUTEJIBHBIE CO 3HAYEHUWUEM JIMLIA B
IF'OBOPAX UPKYTCKOM OBJIACTU: JIEKCUKO-
CEMAHTUYECKHWI ACHEKT
Yynanosckas M. H., buzumosa A. A.

Poccus, 2. Upxymck, Upkymckuii 2ocyoapcmeeHntblil yHugepcumem

Pe3ome. B cTtathe paccMarpuBarOTCd HANMEHOBAHUS JIUI] B JTHAJIIEKTHOM
a3bIKe. OTMUCHIBAKOTCS JIEKCEMBbI, OTHOCAIIMECS K MYKUYMHAM, JKCHILIWHAM, JIETSIM U
noapocTkaM. B pe3yimprare CEMaHTHYECKOrO aHaIW3a  YCTAHABIMBAIOTCSA
TEMAaTUYECKUE TPYHIbl CJIOB M HUX SMOIMOHAILHO-IKCIIPECCUBHAsI OKpacka.
DOpMYIIUPYIOTCS BBIBOJIBI O TOM, YTO JJAHHBIE UMEHA CYIIIECTBUTEIbHbBIE OTPAKAOT
[IEHHOCTHBIEC YCTAHOBKU U MOPAJIbHbIE HOPMBI CTapOkmiIoB MpkyTckoi oOnacTu.

KuarwueBsble ciaoBa. ['oBopsl MpkyTckoit 001acTH, TUaICKT, HAUMEHOBAHUS
JIULL, JIEKCUKA, SMOLIMOHAIbHO-3KCIIPECCUBHAA OKpACKa.

["oBoper MpkyTCKOI 00IacTH SBISIOTCS BaXKHOW YaCThIO PETHUOHATBHOU
KYJIbTYpbl, JEMOHCTPUPYIOIIEH MECTHBIE YEpPThl IMOJb30BAHUS  SI3BIKOM,
[IEHHOCTHBIE OPUEHTAIIMN U MUPOBO33PECHUE KOPEHHBIX KUTEIEH Kpasl.
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["oBopsl UpkyTckoit 0071acTH CKIaAbIBATMCH HA CEBEPHOPYCCKOM OCHOBE
IpY KOHTAaKTUPOBAHMHU C TOBOpAaMHU CpeIHEpyccKkoro tumna. Mccinenoarenu
BBIIEILIIOT AHrapo-JleHckui kpalh M MOCKOBCKMM TpakT Kak panlOHBI
MPOKUBAHUS «KOPEHHOTO» PYCCKOTO HACEJIIEHUs, KOTOPOE Ha3bIBAIOT
CTapOKUJIBYECKMM, a WX TOBOPHI HA3bIBAIOT CTAPOKHIBYECKUMH TOBOPAMU
Cubupu. T'oBopel  Hpkyrckoil — o0macTd  HOJYYMJIM B YCJIOBHUSAX
CaMOCTOSITETILHON KU3HU MHOTO HOBBIX SI3BIKOBBIX YE€PT Ha (POHETHUUYECKOM,
JEKCUYEeCKOM M TrpamMmaruyeckoM ypoBHsx [Cepreea, 2001], [Cepreena,
2006], uccienoBanue KOTOPHIX MPEJCTABISIIOT OOJIBINION HAYYHBIH UHTEPEC.

JlanHast paboTa TMOCBSIIEHA OMHCAHUIO  CYIIECTBUTENBHBIX  CO
3HAYEHHEM JIMI]Aa B CBETE JIEKCMKO-CEMAaHTHUYECKOro mnoaxonaa. McTouyHnkoMm
Matepuana mnociayxun «Mpkyrckuit  obGnactHoil cioBapby [HpkyTckuii
obnactHO# ciaoBapk, 2001], u3 KoToporo ObUI0 H3BICUCHO Ooee 50 enuHUII.

B pesynbrate usydeHus (PakTUUECKOr